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Couture 
} workroom 


Our new knitwear design system 1s 
suaranteed to be the most fun you've 
had with paint since second grade. 


hen our Swiss engineers 

went to work on integrating 
the Passap E-6000 knitting 
machine with a com- 


exa 


Ty | 








design software or "paint" program 
in the computer to correspond 


puter and design soft- see on your screen is what 

ware, there was one you ll see on your sweater. 

thing they wanted | By using the mouse as 

more than anything. - your "brush," you'll be doing 
To make it fun. _ things you thought were im- 
So they designed possible. 

Creation 6 for people Like drawing perfect 


who have never used 
a computer or who are 
afraid of using a computer. 

They gave it step-by-step 
instructions — right on the screen — 
to help you create and produce 
virtually any design for knitwear. 

Then they integrated the 
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circles or squares. Or modify- 
ing them to make ovals and 
rectangles. Repeat a pattern. 
Reduce or enlarge a pattern. Or 
even parts of patterns. 

Change colors. Change the hue. 
Or change the pattern and select 
another from the hundreds stored 


ctly with the width of the E-6000 
needle bed. Meaning what you 
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in the E-6000 memory. 

And in case the only thing you 
can draw is bath water, the 
Creation 6 has scanning capability 
enabling you to copy drawings or 
photographs with your scanner, and 
then transfer those images to your 
knitwear. 

So if you're ready to have so 
much fun with a knitting machine 
that you'll feel like a kid again, stop 
by your nearest authorized Passap 
dealer and ask for a demonstration 
of the Creation 6. 

Or call us at 1-800-PAS-KNIT 
for a free brochure. 


PASSAP 
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Letters 


When it hurts, 

stop and look 

I was concerned to read Barbara 
Bononno’s piece about carpal tunnel 
syndrome (Threads, No. 37, p. 32). In my 
experience, problems usually can be 
traced to improper technique. I played 
violin for 20 years, 6 years as a full-time 
professional. Fortunately, my first violin 
teacher warned me of the possibilities of 
permanent injury and gave me the 
following advice: 

If it hurts, stop. Pain is your body’s 
way of telling you that something is 
wrong. Do not continue your activity in 
the hope that the pain will go away. 

After the pain stops, analyze what you 
were doing when the pain started. Pay 
particular attention to stress in your 
neck, shoulders, elbows, wrists, 
and hands. 

Correct your technique so that itis 
closer to your body’s natural 
movements. If you stand in frontofa 
mirror with your arms hanging 
completely relaxed from your shoulders, 
you'll notice that your wrists are 
straight, with your fingersslightly 
curved toward your palms. Try to use 
this natural position as a base for your 
activity. Experiment gently until you 
find arelaxed position for your arms 
and hands that will eliminate strain, 
discomfort, or pain. Your position may 
feel awkward at first, but remember how 
awkward you felt the first time you 
picked up knitting needles ora 
crochet hook! 

Try to remain sensitive to any strain in 
your body. These are some of the most 
common problems I’ve observed: 
Raising one or both shoulders. The 
shoulders can creep up gradually if you 
are under stress. 

Sticking one or both elbows out 
sideways. Try to keep your elbows closer 
to your body. 


Assistant Editor 
Threads magazine is looking fora 
technical journalist to join the editorial 
staff. The successful candidate will have 
a strong background in writing and 
editing, plus several years experience in 
garmentmaking. Photographicand 
drawing skills are assets. Must be willing 
to relocate to western Connecticut and 
travel on the job. Send letter and resumé 
to Personnel Director, The Taunton 
Press, PO Box 5506, Newtown, CT 
06470-5506. 








Sticking your wrists out im unnatural 
directions. 

Letting your body become locked into a 
single position for long periods of time. 
Shift your position frequently. 

I tend to cock my right wrist sideways 
when [ knit. As soon asI feel the slightest 
twinge of pain, I know it’s time to take a 
short break. When I start again, I pay 
extra attention to the position of my 
right arm and hand. It seems a small 
price to pay for ensuring that Ill be 
able to en joy knitting for many years 
to come! 

—Denise Jackson, San Francisco, CA 


Crocheters speak out 
Oh boy! Finally an article on crochet 
(Threads, No. 37, pp. 74-75). And what do 
we get? Doilies! Thanks a lot. 

—Joanne Minnie, Palmer, MA 


Have you ever felt lonely when it comes 
to doing your crochet? Have you ever 
wondered why there’s no National 
Standards Council of American 
Crocheters or American Crocheters 
Guild? Are you tired of the granny 
square, baby booties, and two squares 
made into a pullover? Well, I’m tired 

of it! 

There are famous, talented crocheters 
out there. Why don’t we hear or read 
more about them? 

At present, I live in Mexico City, anda 
lonely crochet world it is. I crochet in 
solitude and depend on my magazines to 
keep me in touch, devouring them as 
soon as they arrive. So, recently ve been 
thinking of starting acrochet guild. Do 
any of you like the idea? Could you teach 
a seminar? If so, write to me care of J. I. 
Case/LAO, 700 State St., Racine, WI 
03404. Send ideas and names of 
potential workshop leaders. If 
needlepointers and Knitters can goona 
cruise together, so can we. If nothing 
else, [ would enjoy a crochet pen pal. We 
could exchange swatches, yarns, ideas— 
anything just to share and enjoy. 

Looking forward to hearing from you! 

—Gwen Blakley Kinsler 


What’s the pattern number? 
Many readers have called to ask the 
pattern number for the jacket shown 

on the cover of Threads, No. 37. It’s 

Vogue 2544, andit’s still in print. (Vogue 
has sworn to Keep it in print, at least 
until we can publish the article on how 
to bag the lining, which we have planned 
for issue No. 39). —Kds > 
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Call today and experience 

state-of-the-art sewing in the 

relaxing atmosphere of your 
own home. You must see the 


Viking sewing machine to believe it! 
Easy, creative, fun - sewing on a #1. 


Call toll free 1-800-358-0001 


“Only $4.00 for shipping and handling. Visa and MasterCard accepted! 


If you sew like a 
professional, 
why not cut <9 

like one? 4 


<y 







is Back! 


a ALL NEW COMPANY Owned and operated 
by the BOND knitting professionals: 
Roger Curry, inventor of the BOND 

and Cari Clement, long-time BOND expert. 
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This is the world-famous BIRDIE electric hee, 
rotary shear, a must-have tool in manufac- | & Simoes 
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turers’ cutting rooms. Use itforsafe, fas, | | fe §§§ | aye a ea 
clean, effortless and accurate cutting. 


@ No cutting mat needed. 
® Cuts any fabric up to 3s inch thick. 


| NEW PRODUCTS * GREAT SERVICE 


122 


$4 95 = Round blade for general duty and hep- FOR YOUR NEAREST DELAER, 
tagonal blade (pictured) for lightweights | | | | 
Includes like chiffon are interchangeable. CALL 1 | 3 .) 0 a U a MAK 3 a IT 


easy-maintenance 
kit. 
j 


Replacement blades 
| available with order 


| or later, $11.40 each. 


\ 


@ Plugs into any standard outlet. 
m Weighs 21 ounces. 
® Satisfaction guaranteed. 


TO ORDER: Telephone toll-free, 1-800 2414-4953. 


MasterCard and VISA accepted. 


Cutting/Sewing Room 
Equipment Co., Inc. 


—CISRE 222: 
aed Atlanta, GA 30359 


December 1991/January 1992 





(862-5348) 


435 Seventh Avenue, Brooklyn, NY 11215 
718-832-3523 =® 800-862-5348 


Soluble stabilizers 
for quilters 
Regarding soluble stabilizers for 
embroidery (Threads, No. 36, p. 46): 
When I machine quilton white or light. 
colored fabrics with an intricate design, I 
transfer the design to Solvy witha 
permanent marker, then put the Solvy 
in the desired place on the quilt. This 
way, there’s no need to worry about 
getting marker residue on the fabric. 
Strips of Solvyare also a time saver 
when stitching two layers of batting 
together; it keeps the fibers from getting 
caught in the presser foot. 

—Angie Deets, Frisco, TX 


Crazy about miniatures 
The teddy bear on the back cover of 
Threads, No. 35, and the article on 
pp. 68-71 about dressing miniatures tell 
me you are ready to expose the fiber arts 
world to... miniature teddy bears. The 
skills involved in creating jointed 
'A-in.- to 3-in.-tall, completely handmade 
bears is incredible. For those of you who 
want to learn more about this world, 
there’sS.M.A.L.L. World News, the 
newsletter of the Society of Miniature 
Artophiles ... Loving and Learning, 
edited by Deanne Hope Crim (951 
Copper Key Ct., Gilbert, AZ 85234; 
602-926-8617). 

—Roberta Rippergeyr, Gilbert, AZ 


Elastic knit ribbing 
for cotton 

Here’s a method for achieving elastic 
ribbing in inelastic yarns such as cotton 
(Threads, No. 33, pp. 34-39). You slip the 
purl sts with yarn in front and work only 
the knit sts in the first and last two rows. 
The slipped rows have less yarn and keep 
the ribbing from stretching. This 

method is for an even number of sts in 
k1, p1 rib. It doesn’t work for k2, p2 rib. 

Cast on as directed. 
Row 1: *K4, sl 1 wyif, takeyarn to back’. 
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Repeat across row. 

Row 2: Repeat row 1. 

Row 3: K1, pl across row as usual. 
Repeat row 3 until ribbing is two rows 
less than desired length. Then repeat row 
1 twice. 

Any increase must be done in the first 
row of the body, rather than in the last 
row of the ribbing, which is what you 
would normally do anyway. 

—Flo Patton, Andrews, TX 


Angetheart pattern is 

no angel 

[have finally had time to make the 
Angelheart jacket (Threads, No. 32, 

pp. 30-35), andit’s lovely. However, I 
wish the pattern had been perfected. 
Hereare some suggestions for correcting 
some of the inaccuracies. 

Try all the techniques and finishes 
described in the article, and mark the 
different seam allowances on the pattern 
to help in matching any stripes or plaids. 

Check lengths of matching pieces 
and true as needed, adding notches 
for reference. 

Check theseareas for possible pitfalls: 
The outer collar edge is too short to make 
a comfortable curve across the back of 
the neck; lengthen it or leave the neck 
open ina V. Reshape the end of the 
sleeve so when the hem is turned back 
twice, it won't tighten. Ease in the 
front bias hem with basting so it will 
lie smoothly. 

I appreciate and enjoy reading about 
the creative process that a designer goes 
through to accomplish an idea. However, 
I disagree with the designer of the jacket, 
Jeanne Engelhart, who thinks that it’s 
an advantage to have no formal training 
in design, sewing, or patternmaking. 
Nothing can substitute for learning the 
basics of your chosen profession. 
Knowledgeis power to solve problems 
quickly and to bend the rules 
successfully. Making the pattern is just 


as creative and fun as the design aspect. 
When the designer and the 
patternmaker speak the same language, 
the process is much smoother and faster. 
—Bobby Ann Loper, 
Theatre Department, 
University of South Florida, 
Tampa, FL 


As long as it’s white 
I think of Threads as a magazine that 
goes beyond basic sewing and also 
appeals to textile artists, including silk 
painters, dyers, spinners, weavers, 
marblers, batik artists, and quilters. The 
embroidery, appliqué, knitting, and 
embellishment that is featured in every 
issue suggest that Threads has a 
sophisticated readership. 

In addition to those silk suppliers 
mentioned on p. 88 of Threads, No. 37, 
I feel that your readers would be 
interested in knowing about Rupert, 
Gibbon & Spider. We specialize in white 
and natural silks for surface designers. 

Our catalog is available free of charge 
by calling (800) 442-0455. A complete 
swatch set is $20, which is refundable if 
returned within 30 days. The sets also 
include a good selection of cottons, 
linens, and rayons. 

—Susan Kocsis, Healdsburg, CA 


Errata 

Instructions mentioned, but not 
provided, for making an inexpensive 
light box (Threads, No. 37, p. 45) can be 
found on p. 12 of this issue. 


Thecorrectaddress for Krtth Knits 
(Threads, No. 37, p. 59) is PO Box 1587, 
Avon, CT 06001. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 
POBox 5506, Newtown, CT 06470-5506. 
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. \ owaill your crafts and 
we fashions can be as bold 
a as your imagination. 


Introducing the Pfaff creative® 1475 CD. The new world- 
class sewing machine that sews two completely new types 
of stitches that are large as life. Maxi-Stitch designs up to 
40mm wide. And Maxi-Monograms up to 25mm wide. No 


+2 


other sewing machine can duplicate this big, bold look. Pfaff creative® 1475 CD  ““esstounseustsue. 
- 


And that’s not all! A more powerful computer memory 
doubles the versatility of our Creative Designer unit. Now 
you can use it for Trace ‘N Touchdesign copying plus remote 
stitch entry of all 481 pre-programmed stitches. There are 
even five built-in alphabets, four sets of numerals, over 
1,000 fully-automatic buttonholes and much more. 

Take a test Sew now at your 


authorized Pfaff dealer. Dp FA . . 


THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES 
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Mail to: PPAFF AMERICAN SALES CORP. 
610 Winters Ave., Paramus, NJ 07653 | 


Yes! Please send your full-color brochure showing me | 
how | can give my crafts and fashions a look as big and | 
bold as my imagination. 


Name 


City State Zip 





| 
| 
| 
| | 
| | 
| Address | 
| | 
| | 


My present machine is 


eee ee = Slt 


Fitting 


Here's the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 
you ve discovered. Ifyou have 
a better solution than one 
we've given here, write and 
tell us. Send your fitting 
questions, comments, and 
solutions to Threads FIT, 
638. Main St., POBox 5506, 
Newtown, CT06470-5506. 


Fitting pants 
My waist is 25'2 in. and my 
hips 33'2in. Ihave a flat 
stomach, flat derriere, and 
hollow hips. Add well- 
developed thighs and calves 
from bicycling. I need to 
know how to adapt 
women’s pant patterns to 
fit my proportions. 
—Gloria Horsey, 
Waynesboro, PA 


Thavea sway back and 
high tummy, which make 
skirts, pants, and some 
dresses take on an oddly 
slanted waistline, but a 
level waistband always 
looks bad. How do I fit 
this problem? 

--Sue Hodgson, St. Louis, MO 


Britta Callamaras replies: 
Whenever there are multiple 
fitting problems, it’s best to 
check the pattern by fittinga 
muslin. Try the following 
procedure. 

Start with a pattern that 
accommodates your widest 
back hip measurement, 
widest tummy 
measurement, and the most 
developed thigh area. Cut 
the pattern with generous 
seam allowances in fabric 
similar tothe weight of the 
real thing. 

Make a fitting band that 
fits your waist snugly, but 
comfortably, to hold the 
pants muslin in place as you 
make adjustments. Stitch a 
1-in.-wide band from firm 
fabric, and add hooks on one 
end and small safety pins for 
eyes on the other. 

Mark crease lines that 


Fine tuning pants fitting 
A. Straighten grainlines. 


4. Tuck pants into fitting 
band. Adjust until 


B. Pin darts smoothly 
into front and back. 
Remove pants, 





crease lines are straight Ne a me 7 ONC Haste 
up and down and ————)} darts 
crossgrain is level.  . CPi rk 
C. Pin out leg 
eats WK th Fitting . fullness. 
ere ey band \ ' ; 
a Front _ terre. / 
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y) \ seams. 
/ | \ «,. Remove | oq 
i pants,and — Remove pants; Pu 
Unstitched Stitched baste, adjustat- Ae 
sideseams ‘seams nearest seam. Ak 


follow the grain with chalk 
on the pants front and back. 
Machine baste the inseams 
and the crotch seam, leaving 
a zipper-length opening in 
front. Overlap the seamlines 
at the front opening and pin 
it closed so it lies flat. Leave 
the side seams unstitched. 
Try on the fitting band and 
hook it at center front. Put 
on the pants, right side out 
(drawing A above). Tuck the 
front securely under the 
fitting band and adjust the 
pants until the lengthwise 
grainlines (crease lines) 
hang straight and the 
crosswise grain is level at the 
hips. There may be gathers at 
the waist, but don’t worry 
about them for now. Then 
arrange the back the same 
way. If the pants won't hang 
properly under the buttocks, 
you'll have to correct this 
first. Remove the pants and 
add or subtract length (see 
the pants measuring 
schematic in drawing D, 
p. 10), and change the crotch 
shape and/or inseam 
extensions. Put the pants 
back on and check that the 
inseams hang straight down 





























inches below the waist. Pin 
the side seam with wrong 
sides together, first toward 
the waist, then down to at 
least the thigh/hip line, or as 
far as you can reach without 
bending, making sure that 
the side seams are at right 
angles to the floor. They 
should fall halfway between 
frontand back at the sides, 
even though the seam 
allowances will probably be 
uneven at thetop or side. 
When seen from the front or 
back,seamsmaycurveinat 
the waistline, but the crease 


lines should not be distorted. 


Remove the pants, and 
mark the seams with chalk 
and the position of the raw 
edges in relation to each 
other at the top with a safety 
pin. Baste the side seams. 
Establish new crease lines in 
each leg by matching inseam 
to side seams and pressing. 
Put on the pants. Arrange 
the waistline fullness into 
darts or into the seams 
(drawing B above). Pin on 
the right side of the garment 
since that’s the easiest way 
to get an accurate shape of 
the body underneath. (This 


the legs and halfway procedure is for size and fit. 
between the front and back. You can arrange the fullness 
Smooth the back and into released pleats or tucks 


front, working toward the 
sides, with one hand on the 
back hip and the other on 
the front, both five to seven 


later.) Make sure darts point 
to thefullest parts of the 
body, ending 1 in. to 1'4in. 
above them, and that the 


fabric lies smoothly, even 
though the darts may not be 
in the usual places. Mark the 
waistline seam at the bottom 
edge of the fitting band and 
remove the pants. 

Mark the placement of the 
pins on the wrong side. 
Machine baste thedartsand 
try on the pants before 
cutting and sewing in 
fashion fabric. If the legs 
seem large, just reach down 
below the crotch and pin out 
the excess as needed, in 
front or back or both 
(drawing C at left). Make 
corrections at the nearest 
seam. This may shorten the 
crotch, narrow the front or 
the back, or do all three. 


Margaret Komives adds 
general pants-fitting 
advice: When part of the 
figure extends, thereisa 
need for additional fabric in 
both length and width. 
Fabric must be added where 
it’s needed. That is why it’s 
so much more effective to fit 
a muslin for alterations 
rather than simply 
measuring. Measurements 
tell us how much is there; 
they don’t tell us where it is. 
In fitting pants, there are 
three dimensions to be 
considered (see drawing D, 
p. 10): lower torso length 
from waist to crotch, depth 
of body, and circumference 
around the figure at the 
widest part—-be it at hips, 
tummy, or derriere—noting 
where side seams are located. 
(For an in-depth look at 
pants fitting, see Fit and 
Fabric from Threads, (1991; 
The Taunton Press), pp. 66-71. 
First find the lower torso 
length. An easy way to do 
this is to subtract the inseam 
from the side seam 
measurement of a pair of 
pants thatfit. Measure the 
front pattern at the side 
seam from waistline seam to 
a horizontal linethatruns 
through the intersection of 
theinseam and crotch seam. 
Adjust front and back 
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SEWING MACHINE WAREHOUSE 


OUTLET STORE 
SERGERS 
JUKI MO-634/DE 4TH, BUILTIN ROLLED HEM,DF 399/499 
JUKI = 5-Thread, Built in Rolled Hem, DF 699 
14U32 3-Thread, Free-arm, No Light, No Attach. 288 
14U34 3,4 Thread Rolled Hem /14U234 3-4 Th, DF 349/449 
14U286 QUANTUM 4,3,2 Thread, Differential Feed 479 
14U285 QUANTUM 5,4,3,2 Thread, 10 Stitch, DF 529 


SINGER SEWING MACHINES 
9900 ULTRAor XL1 Quantum, Inch Wide Stitches 999 
9143 (9124 w/Electronic readout of instructions) 439 
9117  1-Step Buttonhole, 17 Stitch (dual volt. avail.) 349 
9416 2-STEP BUTTONHOLE, 18 STITCH, LIMITED EDITION 319 


9110 AutoTension, Stretch Stitches, Buttonhole 299 
9008 = Multi-Stitch, Buttonhole, (Dualvolt avail.) 219 
9005 ~— School Model, 6 Stitch, Buttonhole 198 
1022 Heavy-Duty, Free-Arm, Zig-Zag 158 
3102 Heavy-Duty, Flatbed, Zig-Zag (Add Case $25) 139 
15CH Black, Straight Stitch/Treadle (Cabinet) 79/129 
COMMERCIAL 
Brother B5515 TH, 6(000 SPM w/Table 1699 
Brother B531 4 Th, 6500 SPM w/Table 1599 
Brother B511 3 Th, 6500 SPM w/Table 1499 
Brother B735 Straight Stitch w/Table 749 
Singer 812U 5 Th, 5000 SPM w/Table 1450 
Singer 802U 4 Th, 5000 SPM w/Table 1350 
Singer 801U 3 Th, 5000 SPM w/Table 1250 
Singer 20U Tailoring Zig-Zag w/Table 849 
Singer 191 Straight Stitch w/Table 749 
Juki DDL5530 Straight Stitch w/Table 749 
Consew 206RB2 Upholstery (Walking Foot) w/Table 1350 
Blindstitch, Professional CM3-601 w/Table 949 
Baby Blindstitch CM-200S All Metal, Portable 699 
IRONING EQUIPMENT 

Commercial Steam Iron 199 
Singer Magic Press/Steam Press 188/298 


WE ALSO CARRY OTHER BRANDS AND MODELS 


ASK ABOUT OUR RECONDITIONED COMMERCIAL 
SEWING MACHINES 


GOLDBLATT CUTRATE STORE 
, 1511 Milwaukee Ave. 
lila -. Chicago, IL 60622 
= oe 
— orders only: 1-800-356-1784 Ext-5 
For Information: 1-312-486-1779 Ext-9 


We accept all Major Credit Cards 
We will match any All merchandise 


advertised price. We ship same day UPS is guaranteed 


Fn OVER 450 
== BRILLIANTLY 
= COLORED 
YARNS 


For J ust $10 


Satisfaction Guaranteed 
: or Your Money Back. 


Caress, touch, yank over 
450 samples of the world’s 
finest, most beautiful yarns 
right in the comfort of your 
~ own home. 


Over 20,000 satisfied Cotton 
Clouds customers can attest 
~ tothe beauty and workability 
= of these yarns—many 
—. available only from Cotton 
Clouds. As you page through 
our catalog you'l find yarns, 
looms, needles, books, kits, 
==") videos—all pretested to 
Se you the ultimate 
bric experience. 


Call for your samples and 
catalog today: 


1-800-322-7888. s 


Arizona 

1-602-428-7000 

Rt. 2, DH #16 WY 
Safford, AZ 85546 ra 


CLOUDS 


December 1991/January 1992 

















sMles! 


Largest 
Collection 


Fantastic! 


Fabrics 
Scarves 
Lingerie 





Our Low Prices Will Surprise You 
FREE BROCHURE-CALL TOLL FREE 


Thai Silks! We 
(415) 948-8611 


252 (T) State Street © Los Altos, CA 94022 « 
Out of State (800) 722-SILK © In California (800) 221-SILK © Fax (415) 948-3426 
Special for Stores, Artists, Dressmakers 
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QUILT ART 92 


ENGAGEMENT CALENDAR 


Now in its eighth year, this calendar has become one of the most 
sought after in its class. There are 54 beautiful full-color quilts to 
enjoy plus plenty of room for daily appointments. The quiltmaker’s 
name is given, along with information about each quilt.Todays 
quilters are truly artists and this’ 92 calendar will open your eyes to 
their unbelievable talent. 





#2068, 7" x 9", 112 pages, spiral bound, $9.95 





SQUILT A ART » 


~ 2 meee & ( sate ndar 
5 ee nae KQS 1992 WALL CALENDAR 


Each year the American Quilter’s Society holds its National Show, 
drawing over 1,500 quilt entries from the world over. The Award- 
Winning Quilts featured in full color in this calendar are the Best of 
Show, Gingher Award for Excellence of Workmanship, Best Wall Quilt & 
winners from 12 categories — in all, 
14 quilts fromthe 1991 show. 





cA) g American Quilter’s Society 
goyS) ‘gq P. O. Box 3290 © Dept. THN 
= Paducah, KY 42002-3290 








D. Critical fitting dimensions 
for pants | 
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length 
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E. Identical waist-to-waist 
measurements 


Circumference |) Depth \ : y 
ofbody \\ > 
—— ‘ “= 

Torso } 

am K | Bodies may have vastly 

Y | NugeZ . Depth different torso lengths, 
ce 1T ‘ depths, and 
circumferences. 


equally on the lengthen/ 
shorten pattern line 
accordingly. 

Then find the depth by 
measuring from front waist 
to back waist through the 
legs, and comparing this to 
the pattern. Any difference 
in the depth is adjusted at 
the inseams. I usually 
measure the front and back 


of an existing pair of pants 
for depth because ease is 
already included. Adjust 


each pattern piece as needed. 


You can’t just add to the 
torso length when the waist- 
to-waist measurement is 
longer than the pattern’s. A 
very tall, thin person may 
have the same waist-to-waist 
measurement as a short, 


stout person (drawing E 

at left). Adding length, when 
what you may really need is 
depth will cause smile- 
shaped wrinkles along the 
center-front seam. Note: 
Center front should always 
be cut on grain, and center 
back should often be cutas 
close as possible to the grain 
for a better drape. 

Last of all, check the 
circumference 
measurement. To increase, 
slash and spread each 
pattern vertically from 
waistline to hem, as needed. 

You can add to the front 
torso length when the 
tummy rides high, with the 
results as shown in drawing 
F at right. Instead, I 
encourage people to 
reestablish the pants 
waistline parallel to the floor 


F. Options for fitting 
high tummy 





| 


Addedilength Keep waistband 
covers, but level. Blouse 
emphasizes, covers high 
tummy. tummy, 


the way, a level waistband 
is more comfortable 
when sitting. 


About the Fitting peo ple: 
Britta Callamaras ts a 
retired dressmaker 

in Auburn, CA. Margaret 
Komives teaches clothing 


(the waistband rides low) construction at the 
and let the blouse, not the Milwaukee Area 
pants, cover the tummy. By Technical College. 


BUTTONS /BELT BUCKLES 


Yéug rome OVEN | MAKE BUTTONS & BUCKLES | 
| YOUR OWN | INYOUROVENINONE HOUR! 


© Necklaces 
A ee ncads * Poles | if you can sew you can make colorful, profes- 
sional looking buttons, belt buckles, beads and 


ay * Buttow aa 
log ’ 
pendants to complement your outfits! 


This 114-page illustrated step-by-step instruc- 


tion book — with over 80 designs, photos and 
patterns shows you how! 


All information needed to complete the de- 
signs is included. No Experience necessary! | 


Send $18.95 (plus 2.00 postage) to: SON PRESS | 
1695 Juarez Ave.,Dept H, Los Altos, CA 94024 


California residents add $1.50 sales tax 
Moneyback guarantee « (415) 968-8091 


FREE NMOTIONS* 


% FREE BUTTONS WHEN YOU JOIN OUR SWATCH CLUB! _HERE’S WHAT YOU DO: 





SEND $10.00 TO OUR CATALOG DEPT. K FOR A ONE YEAR SUBSCRIPTION AND START SAVING ON FABRICS 
FROM J.G. HOOK, LESLIE FAY, CALVIN KLEIN, GEOFFREY BEENE, EVAN PICONE AND MANY OTHERS 


| UPON RECEIPT OF YOUR SUBSCRIPTION, WE WILL SEND YOU YOUR FIRST OF 12 CATALOGS AND 24 PACKS 
OF BUTTONS 


EACH BUTTON ASSORTMENT INCLUDES 24 PACKS OF BUTTONS FROM J.G HOOK, INCLUDING LEATHER, 





METAL AND REAL HORN BUTTONS. ASSORTMENT HAS A RETAIL VALUE OF $25 00. AND IS YOURS FREE! 
Fe RETURN THIS AD ALONG WITH$10.00 TO: 





FABRIC MART 511 PENNAVENUE SINKING SPRING, PA 19608 (DEPT. K) PHONE: 215-678-1330 


NAME 

ADDRESS 
iT STATE ZIP 
SIGNATURE EXP 
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CALL FOR ENTRIES 


THE CAPITAL COLLECTION 
JURIED FASHION SHOW 














“ 


~xv Open to HGA members 
vx Deadline for entry Jan. 30, 1992 


For more information contact: 


Beverly Ryan 
9106 Parliament Drive 
Burke, Virginia 22015 


CONVERGENCE '92 


| soa samme oO a committee of the Handwaavers Guid of America 3 


NOTIONS 
CATALOG 


OVER 1,200 HARD-TO-FIND 
sewing e Craft e Quilting 
Notions, Books & Videos 


Always A 20% Discount! 


Send $1 S/H To: WHOLESALE INQUIRIES INVITED 


P.O. Box 22312 THM2 
Ft. Lauderdale, FL 33335 
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. f your sewing machine can't 
keep up with your creativity, don't 
change your ideas. Change your 
machine. 2» The Swiss made Elna 
9OO00 Computer Its easter to use 
than any other machine. And it 
does more. Much more. From seven 


©ElIna. Inc., 199! 


a Any SEWING MACHINE CAN MAKE 


COMPLITER 


9000 






buttonholes, to 248 creative stitches. 
All at the touch of a button. Heres 
something else. Fashions can 
become outdated. Your Elna 9000 
can't. With our updatable cassette 
system, you can add over 200 new 
Stitches and designs. > And if you 
buy now. youll also get 3 of these 
cassettes and our Sewing Guide, 
free. A value of over S200. And as 
always, lessons are free.» So stop by 
your participating Elna dealer. 
Because right now, the best thing you 
can make on an Elna 9000—is a deal. 
Call 1-800-848-ELNA for the 
authorized dealer near you. 












Needling questions 
Can Ilusea Bernina or Singer needle 
inmy Elna? 

—Ann Foster, Wilmington, NC 


I’ve heard that the best stitch quality 
comes from using sharp machine 
needles instead of universal or 
ballpoint needles. Is this true, and, tf 
so, who makes them? 

—Karen Karpin, Drexel, PA 


David Coffin replies: In addition to 
their size numbers (like 70/10 or 80/12), 
and their names (like Yellow Band or H), 
sewing machine needles are classified 
into systems to designate what 
machines they'll fit. Almost all 
domestic sewing machines, whether 
made in Europe, Japan, or elsewhere, 
are designed to work with a needle from 
system 130/705, and this number 
should be on the package. Theoretically, 
any needle in this system, from any 
manufacturer, should work with any 
machine. But there are exceptions. 
Schmetzarethemostcommon needles 
available from European machine 
dealers and major mail-order sources. 
The Bernina and Elna representatives | 
spoke with both said that any Schmetz 
needle would work in their machines, 
but they wouldn’t commit themselves 
on Singer needles. The Pfaff rep said the 
same, except thatSchmetz has a special 
stretch needle for Pfaffs, called the PS, 
that must be used instead of aregular 
stretch needle. A Bernina dealer said 
that Singer Yellow Band needles (their 
name for ballpoint, or knit, needles) 
should never be used in a Bernina, since 
they could damage the hook; machine 
guru Gail Grigg Hazen extends that 
warning to all European machines. 
Owners of Singer slant-needle 
machines are advised not to use 
Schmetz needles, but other Singers 
apparently work fine with them. 
Schmetz makes a needle designated B, 
for Bernina, that gives better results on 
Berninas built prior to the 900 series, 
but except for the Yellow Band needle, 
theonly likely result of usingthe “wrong” 
130/705 needle is skipped stitches. 


Gail Grigg Hazen replies: When the 
fashion jean craze hit us in the late 
1970s, Schmetz reintroduced the sharp 
needle, calling it the HJ, with the words 
Jeans/Denim on the label. It was 
available only in sizes 90/14, 100/16, 
and 110/18 for the express purpose of 
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working on these dense, heavy pant 
fabrics. In 1990, Schmetz began selling 
size 70/10 and 80/12 HJs. (Singer’s Red 
Band needles are also sharp needles.) 
These needles have avery sharp point 
and they’re perfect for accurate sewing 
on woven fabrics. They'll help with 
problems like buttonholes that tend to 
look lopsided and uneven on tapestry 
or other uneven fabric, or straight 
stitching on quilt tops that seems to 
waver. These and other problems that 
you may have blamed on your machine 
were in fact due largely to the rounded 
point on the H needle not penetrating 
the fibers and being deflected to either 
side. A sharp needle is ideal for the new 
microfibers and sueded silks and 
rayons. I use it with medium or 
lightweight cotton thread for the 
smoothest seams and least puckering, 
but if the pro ject will be exposed to the 
elements, I use long- staple polyester. 


Where’s the light box? 

On page 45 of Threads No. 37, you 

refer to directions for an inexpensive 

light box appearing later in the issue, 

but Inever found them. What gives? 
—Dorna Schroeter, Tivoli, NY 


David Coffin replies: The directions 
you sought weren't there, because I 
forgot to put them in. Apologies to 
everyone who was disappointed. 

Light boxes area greatway to simplify 
any tracing project. I made myself a 
simple version that works fine. I started 
with aset of wooden canvas-stretcher 
bars—two 20 in. and two 30 in._from an 
art supply store. Four of them fit 
together like a picture frame. Next, I 
went to a plastic supplier and had them 
cut me a ‘4-in.-thick sheet of milky- 
white, translucent acrylic (Plexiglas is a 
typical brand—it sells for about $3 a 
square foot) about '2 in. smaller in both 
directions than my frame. With an 
ordinary drill bit and a countersink, I 
drilled four holes around the edge of the 
acrylic; leave the protective paper on 
before you drill, and support the sheet 
ona block of trash wood, placed directly 
under the hole. I screwed the sheet 
down to the wooden frame, and then 
bought a pair of inexpensive 
fluorescent light fixtures, the kind 
designed to fit under acabinet. With the 
frame supported on piles of books, and 
the lights face up underneath, [ve gota 
very sturdy, slanted surface that’s easy 
to work on and evenly lit from below. 











READERS REPLY 


Readers have volunteered the following 
information in response to quer ies. 


Several readers wrote to suggest 
recycling fabric scraps and sewing 
leftovers to schools. Art teacher Peg 
Richard of Portland, ME, says that her 
city has a Children’s Resource Center 
that “gathers and sells recycled goods 
fora very low fee, essentially acting asa 
clearing house for recycled art supplies. 
Iwould suggest that anyone with 
fabrics to recycle contact the art 
department at their local schools, 
recreation centers, or universities. 
These resources are gold for those of us 
with shrinking budgets.” 

Merry] Redner, of Brooklyn, NY, 
writes: “I teach art at an inner city 
school for multiply-disabled children... 
I’ve been scrounging for materials, 
especially yarn, fabric, batting, thread, 
buttons, etc. Sewing teaches 
coordination and strength, but most 
importantly, these children are so 
pleased with their finished projects. 
Their self-esteem skyrockets!” You can 
deal with your leftovers and clear space 
in your workroom by sending scraps to 
Merryl at: P811K at IS 113, 300 Adelphi 
St., Brooklyn, NY 11205. 


Atlast, makers of rugged raingear, like 
Folkwear’s Drover’s Coat, have a source 
for genuine waxed cotton. Linnea 
Shepherd, who runs SuitAbility 

(1355 W. 89th St., Cleveland, OH 44102, 
216-631-1136; samples $1, postpaid), a 
pattern and fabric resource for 
equestrians, sells a 59-in.-wide waxed all- 
cotton fabric, in black and dark brown, 
imported from Scotland. It’s $32 a yard, 
and it’s pretty sticky stuff, but there’s 
no substitute for the purist. Peggy 
Welter, from Havre, MT, who has madea 
couple of coats from it, says she had to 
send her machine to the repair shop to 
be thoroughly cleaned after sewing each 
one. She adds, “Cowboys are not usually 
impressed with awoman’s talents, but 
this bunch is green with envy!” 


About the answer people: David Coffin ts 
an associate editor of Threads. Gail 
Grigg Hazen wrote about sewing ma- 
chines in Threads No. 32. 

Have a question of general interest 
about the fiber arts?Send it to Threads, 
63S. Main St., PO Box 5506, Newtown, CT 
06470-5506. 


Threads Magazine 


By Popular Demand. Bulk Kimonos are Back! 
VINTAGE KIMONOS & OBIS 
tor Under $8.00 Each! 
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Anne Powell, tc. 


Clall 1-S0Q0-8585550 24 hours for Free Informative Flvet 
A pcrators Cannot answel (uecstions) 


Glenshee Linen 


in luscious colours—woven in 
Scotland of'the finest fibers. 


Even weaves from 12 to 35 
threads per inch. A set of 20 
sample swatches, °750 


CRM REC I ee a et at ed at ta 
eer te alee te le tele le telat elete te lela lesec ere ere feese ee ee ee ed et ee fle ne ee ee ee ee ee 


a 5 = ,_=* - * J r 
Clall (213) 8278535 for Customer Service. 


Questions, Showroom Grand Opening 


ax (213) 8278327 


needletools, exclusive 
counted thread designs & 
gifts, *4.00. Both swatches 


Cat ac ar ie ih ae a 
nee ee i he et 
ee he a ky 


Florida residents please 
add 6% sales tax. 
Credit card orders: 
1-800-622-2646. 


Anne Powell, Ltd. 
P. 0. Box 3060 
Stuart, FL 34995 








\n astonishing selection of 1000 wonderful individual j | a®) * [ B A 
i} 


- ormeriy Urivaba 
SUPER FLUFF™ is the fiberfill that kimonos, obts, and opulently embroidered wedding 1973-1988) 
will make the big difference in your 
next craft or sewing project. SUPER 
FLUFF’s high quality 100% polyester kimonos will be available in our showroom. Venice, CA 9029] 
fiber is light weight, lofty, stuffs smooth- 
ly, and always holds its shape. 
SUPER FLUFF™ quilt batts available 


517 Boccaccio Ave. 





FOLD OUT CRAFT TABLE SINGER ULTRALOCK ~ MACHINE :4u34 


in all popular sizes (incl. 2” thick, high- 

loft batt perfect for tied quilts ). Quality | w/DRAWER ci Fo nes @ Sews 4 Thread Overiock and Flotlock Stitch 

knife-edge pillow inserts also available. ee | Plus 4 Thread Mock Sotety Stitch 

All products non-allergenic, com- Ser | | oar ck Wak 

pletely washable. Judge for yourself. @ Sold Wood Frame | [Py 7] AG Rolled Hem Plate 

Send $1.00 (refund with first order) ce 

for brochure with sample swatches Siete eb tapia 

and prices. 
poccc--- P Sy a a ER a en a ey wae en lea oe am $5950 l | @ 196 Built in Stitches 
| Buffalo Batt & Felt Corp., Dept. TH-12 ; *FREE® = ) hoe fara ia 
; 3307 Walden Ave., Depew, NY 14043 : OFFA HEAVY DUTY = aa ik re | @ 20 Built-in Embror 
Phone: (71 6) 683-4100 ROTARY CUTTER Ye i |! =| : ra | BST | no Design 
1 rl a 4 , Sones, 00 Ts 

Enclosed: $1.00 for Brochure, Samples. yafttg _ : ‘ata)! @ Programm m 

! : : VALUE: $] 025 Introductory Price as Se = r uote sine: 5 sa ea 
' Name i With Purchase of $9 ] 9 * is = ; preent Stuching 
Add : Fold Out Croft Table ; Si ; - sable ® SidewaysSewing far 
ress gf Cutting Mat 2nd Drawer $29 Add. Lhe ye . : Mending or Patching 
, Cit : 
; g VACUUM & SEWING MACHINES 557 Broodway, New York NY 10012 
| State Zip - FACTORY SUPPLIES-VACUUMS (212) 925-548 (800) 344-5482 
eee ee ee em Oe cae Pre Ceo, eee 4 ae = ein = 
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 Basies 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
famidiar to all craftspeople. If you've ever 
been stumped by a casual instruction to 
‘clean finish the edge’ or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
anarticle, turn to this column for a 
clear explanation of the technique and 
how to do %t. 


SEWING 


One secure method of marking 
grainlines and construction details on 
fabric is by thread tracing them (p.43). 
On therightside of the fabric, stitch 
down the line to be marked using silk or 
basting thread. Make no knot in the 
thread, but fasten it at the beginning of 
the basting with asmall backstitch. 
Take a long basting stitch, then a short 
stitch as shown; this makes a row of 
long stitches on the right side and small 
stitches on the wrong side. 

You can mark center lines, seamlines, 
and fold lines, buttonholes, darts, and 
any other position marks on cut 
garment pieces. Thread tracing is also 
helpful in draping. By marking the 
lengthwise and crosswise grain on the 
uncut fabric, you can make sure you 
keep the grainlines straightas you 
drape the fabric on the body. 


Thread tracing 


Pad stitching (p. 54) is used by tailors 
to fasten interfacing in place,add body | 
to the garment, and shape curved areas 
like the collar and lapels. When done by 
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Pad stitching 


— 


hand, pad stitching consists of rows of 
slanting stitches worked with a single 
strand of matching thread. Pad 
stitching isa permanent part of your 
garment, so the stitches should be taken 
through the interfacing and only 
partway through the garment fabric; 
they shouldn’t show through the fabric. 

Insert the needle in the fabric slightly 
to the side of the beginning point for the 
first stitch, leaving the knot of the 
thread on the surface as shown. Curve 
the fabriclayers over your hand while 
pad stitching to help shape the garment. 
Take successive slanted stitches to the 
bottom of the row, then a longer stitch 
to put the needle in position for the 
next row. Do not turn the work. The 
second row is worked upward, parallel 
to the first row. Only your hands move 
up and down as you stitch; the work is 
never turned. 

The smaller and closer together the 
stitches, the more body and stiffness 
they impart. Different stitch lengths 
and spacings are appropriate for 
different fabrics and in different areas 
within a garment. The stitches in the 
outer areas of the undercollar need to 
be closer than in the center, for 
example. Experiment with the density 
of the stitches before you begin the 
actual stitching. 


KNITTING 


SI] 1-k1-psso (slip 1-knit 1-pass slipped 
st over) (p.49) is asingle decrease that 
slants toward the left. Slip the first 
stitch as if to knit. Knit the next stitch. 
Insert the tip of the left needle into the 
slipped stitch, as Shown, and pull it over 
the knitted st. 


SI 2fog kwise Knit 


ic Sip 


Sl2tog kwise-k 1-p2sso (slip 2 tog-knit 
1-pass 2 slipped sts over) (p. 49) isa 
vertical double decrease. The two side 
stitches slantinward behind the 
prominentcenter st. Slip two stitches as 
if knitting them together, knit the next 
st, and pass thetwo slipped stitches 
together over the knit st. 


Sl2tog ——-— 
knitwise. , = 


KI 


A useful technique to produce 
elongated stitches is to knit into the 
row below (p.74). Insert the right-hand 
needle knitwise into the stitch below 
the one on the left-hand needle. Knit 
and drop the top stitch, which will be 
caught in the stitch you've just knit. 


row below. SK ' 


Knit into 


e Markey 


Hustrations by Mariann 
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WE MAKE THEM LIKE WE USED TO. 


The most impressive thing about a new 
Singer sewing machine isn’t the fact that it 
| uses some of the latest technology, but rather 


that it also uses some of the oldest. Take, for 





embroidery, with remarkable precision. The 
new Stylist™ 9143 has evolved to now include a 
built-in operator’s manual on an LCD screen. 


Select any of its 30 stitches and a helpful expla- 


example, the new Quantum™ CXL. _ —-& nation of its usage appears. And 
A Yo gP 
It’s built like the sturdy machines og the latest version of the Deluxe 
; T° EA 
Ly Q-~ abe that built the Singer eset Debutante™ 9022E includes an 
‘ 23 5 
a | . A 
by) Ge “2? reputation. But today, Stylist 9143 electronic speed control as 
2 pee fa 
iii that same machine A = Ts well as many features exclu- 
, ) 
controls nearly every function, even 4 sive to Singer. Which should be no 
cf a 
thread tension. Features as old as 4 ” surprise. After all, we invented the 
. 1 


the first sewing machine have been 
refined and re-refined through the years 
to enable the Quantum to sew more than 


300 different stitches, including two-color 
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Deluxe Debutante 9022E 


first truly practical sewing machine 
140 years ago. And have been reinventing and 


improving it ever since. © 199] Singer Sewing Company 








HUNGARIAN SZUR 


Send $2.00 tor our winter 1991 catalog 
featuring more original Folkwear patterns 


plus three exciting new patterns. 


ed) AN raat 
The Taunton Press 
Order Dept. 64 South Main St. Box 53060 Newtown, CT 06470-53500 





Also Cool Turquoise, Subtle Grey, Warm 
Maroon, Sophisticated Teal, Refreshing Green, 
Outrageous Fuchsia and Screaming Orange. All 
these and more are available for printing your 
logo, care and content labels on our luxurious 
woven edge satin ribbon. Send for our Custom 
Label sample kit today—it's only a dollar and 
contains everything youll need to get beautiful 
labels to add the finishing touch to your 
creations. 


Send $1.00 for 
samples, typestyles & prices to: 
Sterling Name Tape Co. 
P.O.Box 1056 Winsted, CT 06098 


Dept. TM 


1-800-654-5210 1-203-379-5142 FAX 1-203-379-0394 
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DYES and 


Since 1969 

Fast Service 
Wholesale Prices 
Quantity Discounts 


PAINTS for 
FABRIC 


Procion, Fluorescent, Deka & Natural dyes. "y 
Silk dyes & paints, Silk fabrics, scarves & éarrings. 
Cotton clothing for dyeing & painting - Children & 
rop-waist, Short sleeve, “ank-Top & T-Dresses, 
Mega-T' s, Maxi-T's, Big-T's, Little-T's. 
Cotton sweats, Bags, Hats, Vests & Chinese shoes. 
Leggings, arem pants & baggy pants. 


FREE CATALOG 
CALL TOLL-FREE (800) 542-5227 


DHARMA TRADING CO. 


CHASING YOUR FOOT CONTROL! 
THE NOTION FOR THE 90's 


Finally a product for everyone who sews -— From 
the novice and young to the senior. >. 


¥ . tees a < : 
: “aiceadd aur 


SEW WITH TOTAL COMFORT. The Neer-Er 
i ited at just the precie angle to let you rest 
comforiably while concentrating on your 
Projects 

CORRECTS SEWING POSTURE. Stop 
lnaning forward and pushing down T Poe Pil eer 
Ey improves your sitting position 

NOA-SLIP FEATURES. The inner surface 
non-alid material 

For a limited time you will receive a FREE 
12" X12" Slip-Guard pad. 


INTRODUCTORY OFFER: $11.95, plus $5.00 S&H 
CA Res. Add 84; % Sales Tax. Send Check or Money 
to: MO-MA MANUFACTURING 

10853 Magnolia Blvd., N. Hollywood, CA 91601 

SASE For Free Brochure 


for the mes 
disCRIMINATING Omitiiise 


Elegant fabrics from 
Designer cutting rooms... . 
Exclusive imports, cottons, 
SIIKS, WOOIS, 

Ultrasuede“ in 35 colors. . . 
WET Melcel-le-mili(-.0 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 









DYES for Fabric Design 


PROFAB TEXTILE INKS & PIGMENTS 
yobs Paint - Stencil - oe POM 







+++ tee tt 
PROcion H powder & PROcion H Liquid Dyes 


wa 


ge? +++ 44+ + 4+ 
gr" e Liquid Reactive Dyes \\ A - 
o° “= 
PR R—=_—=— = AOL 
Fy 
A ae hemicalODye 714 


Dept. T | 
P.O. BOX 14 SOMERSET, MASS. 02726 Ne. THE Professional @ 


PHONE: 508 676-3838 Supplier 


Threads Magazine 


HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To seethe yarns Henry keeps in the attic, 
please send $15.00 and resale number 


for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


"Veuve gob be be Kiddst” 


Vintage Patterns 


Recreate period elegance with our 72- 
pave catalog of delights. We offer: 
Over 200 historic and ethnic garment 


pulterns, fine sewing accessories, 


hard-to-find items. 


ne labrics, extensive book selection, other 
a 


é | ‘hein rif S iinatori Patti ris citial fag r / et i ie 
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Poet's Shirt 
by Folkwear 
No. F217 iii 7 she 
: bel thi. 
$11.50 ppd ‘ I 
Misses 6-16, Men's 34-44 
Pa. Res. add 6°. Sales Tax 


P.O). Bow 400, Dept. THD -2 
C.ratv. PA 17040-0400 


THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


Spin, Weave & Dye 
onthe banks of the Shenandoah 
WEEKEND WORKSHOPS 

Bed & Breakfast 


Fleece, Wheels, Looms, 
Spinning Fibers, Sheep 


—. ay ree Ve PA he yes on RY 
cory me Vib | Na 4 
SAAS SAS 

A ee ‘te. aa 


Wee i 


Mail Order & Farm Shop 
CATALOG $1.00 
M/C, VISA UPS Delivery 


THE RIVER FARM 
Rt. 1, Box 401 
Timberville, VA 22853 


Everything you need to know to sew any fabric 
successfully. From chiffons to feathers, 
cashmere to metallics — clear descriptions of 
hundreds of fabrics, plus how to pair fabrics 
and patterns, professional sewing 
techniques, and much more. 

544 pages, 8%’’x11”’ soft cover. 


$27.95 plus $5.00 shipping 
(CA residents add $1.82 tax) 










Mail To: Claire Shaeffer 
P.O. Box 157 
Palm Springs, CA 92263 
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For Animal Lovers... 
Donna Salyers’ 
FABULOUS-FURS 


Free $24.95 Video with purchase 
Offer Expires February 11, 1992 






Fabulous-furs...the luxurious 
alternative to animal fur! 
NEW—Ultraleather™... 


ternative to leather. 
Call or write for a 
FREE brochure 


Donna Salyers’ 
Fabulous-Furs 
700 Madison Ave. 
Covington, KY 41011 
1-800-848-4650 


new! ScissorPro 
| Delano nein @gckeis'-lsesas 
AMM =Jc-7-) @talcolele| sama is 
sharpener exclusively for scissors 


rom 
® i 


Professional quality edges .. . Any time. . . At home 


« Sharpens sewing, crafts and household scissors 
* Works quickly, easily, safely — no guesswork 
* Is safe for quality scissors 


From the leader in sharpening technology Edgecraft 


Avondale, PA 
For a store near you, call (B00) 342-3255 — Bam to4:30 pm EST PAT PEND 
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Tips 


Share a tip, a useful trick, or a source for 
hard-tofind supplies. Send detats, 
photos, or sketches (we Ul redraw them) 
to Threads Tips, 63S. Main St., PO 

Box 5506, Newtown, CT06 470-5506. 
Well pay for each item we publish. 


Dish-towel skirt 

It’s blue, has pockets, goes anywhere 
with anything, is made of cotton, and I 
can dry my hands on it. Itisn’t jeans, 
it’s my ankle-length dish-towel skirt. 

I envisioned a long blue knockaround 
skirt the minute I saw the huge damask 
dish towels Pier 1 was selling for $3 a 
piece (in blue, peach, and aqua). I 


Six-dish-towel skirt 


Cut waistband, 
pockets, and 
yoke placket 
= A from one towel. kK 
BE = a a _! 
‘ Use four 
“4 towels for 
skint panels, 


=! 





garfherea 
to fit yore f 
Approx [ 
24ain 
Back 
waistband 
= > (Approx. 4 in. | 


Personal notes 

I make decorated notepaper for myself 
and for gifts using my sewing machine 
and specialty machine-embroidery 
threads. I buy handsome but plain 
notes with matching envelopes and use 
some of themany built-in embroidery 
stitchesfrom my machine to decorate 
the fronts of the notes and, fora special 
touch, the envelope flaps. 

I just choosea metallic or shaded top 
thread, put white in the bobbin, and 
decide which stitch or combination of 
stitches would make a nice pattern. 
Then I slip a piece of tear-away stabilizer 
under the paper and stitch away. After 
embroidering, I trim the stabilizer close 
to the stitching with scissors (tearing it 
might tear the paper). I find open 
stitches work better than heavy satin 
stitch, and isolated rows or motifs work 
better than allover patterns. 
Experiment and have fun. 

—Susan Rock, Bow, NH 
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bought six towels, and cut and 
assembled them as shown in the 
drawing below. 

I used French seams down the front 
and back for durability and put elastic 
in the waistband to improve on the 
comfort. I made big pockets to carry 
things and put in loops for hanging the 
skirt up. 

The result looks like alot more than 
the $181 spent to accomplish it. If you 
don’t remember the ’70s and won't 
admit to drying your hands on your 
jeans, youcan still justify the dish-towel 
skirt; it’s pretty. 

—Jeanne Pinault, Baltimore, MD 





ee ae ————— = 10 
| 
— 14 in 
Yoke | 
(Cut 2) | | 
Approx. 28 in—_———__—| 
Front waistband | 
= 
a — a, 
“” Pocket 
‘ Yoke 
uo plackets 
J - — ——= (Approx. 
“A * I ain by 
4 | 11 in.) 
. i eT “ 
a ns l = 
Stopping the creeps 


The foot control for my sewing machine 
used to creep, slide, and slither all the 
time—anything to get out of reach. I cut 
a piece of Jiffy Grip (used for feetin 
children’s pajamas) tofitthefootand 
attached it with double-sided tape. I 
could have glued it, but tape makes it 
more removable and easier to replace. 
No more skids for me. 

—Iris Wilson, Victoria, BC, Canada 


Roll and snip corners 
Cutting precise points and right angles 
with arotary cutter is asnap if you can 
cut past the point on both sides, but for 
inside corners it’s more difficult. I stop 
short of the corner and finish the cut 
with small, sharp scissors. Don’t try to 
cut around the corner with the scissors. 
Cut up to the corner from one direction, 
then from the other. This will give you 
accurate results every time. 

—Edith Frankel, Hanawa Falls, NY 





Reversible sweaters 

I love to make many-colored sweaters 
inspired by Kaffe Fassett, and have 
recognized that the inside is often as 
attractive, in ahandwoven sort of way, 
as the outside. So I’ve started making 
reversible sweaters. The two sides look 
very different, so | feel like I get two 
sweaters instead of one. 

To make the sweater reversible, I knit 
with floats that extend all the way to the 
selvage, even when that isn’t necessary 
to the “front” pattern. I weave in the 
ends carefully, join neatly, and make 
ribbings or hems that are attractive on 
the back as well as the front. Pockets in 
the side seams are no problem at all; 
they just turn inside out. 

To make the buttons reversible, I knit 
buttonholes on both sides of the front. 
Then I sew the buttons to a length of 
grosgrain ribbon and button them 
through the side where they would 
usually be sewn. Then I can button the 
other side over them. When I turn the 
sweater inside out, I just unbutton the 
ribbon and button it through the 
other side, which also makes the 
sweater unisex. 

—Lynn Derus, Atlanta, GA 
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Tool-less twists 
For twist stitches, you don’t need a 
cable needle, cable hook, or any other 
tool. For a left twist, slip the two stitches 
one ata time as if to knit, then put the 
needle through both and slip them back 
as shown in drawing A above. To makea 
right twist, slip both stitches as if to 
knit two together, then slip them back 
one ata time as shown in drawing B 
above. All slips should be made 
knitwise so that the twists untwist and 
you end up with the stitches front side 
to the front. 

—Joy Beeson, Voorheesville, NY ™ 
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For anyone who loves needlework, a | 

Threads Gift Subscription makes a won- 

derful gift - one that lasts all year long! 

And you'll save 15% off the new sstand price 

by using the order ecards in this magazine. With — 

each subscription you give, we we'll send a thoughtful ca 
announcing your dift. So take a moment now and delight yee 
favorite friend all year long with a Holiday Gift Subseri iption to | 
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Asymmetric miters 

With my method, any two hemmed 
edges coming together at a corner can 
be neatly mitered. The hems may vary 
in size and the seam need not be ata 45° 
angle to the edges, but the miter will be 
perfect, as shown below. 

Press the fabric along the hemlines, 
and clean finish the cut edges by 
turning them under or zigzagging. Mark 
the intersection of the hems with pins 
or clips (step 1). Open the hems and fold 
the fabric right sides together, matching 
the two pins as shown in step 2. Stitch 
from the pins to where the hem creases 
intersect at the fabric fold. Press the 
seam open on a point presser. 

Turn the miter right side out, refold 
the hems, and flatten the excess fabric 
inside the hem corner as Shown (step 3). 
Press. You may trim the excess fabric 
after pressing the corner, but be sure 
you don’t need it for weight in the 
corner. Also be certain you'll never 
want to adjust the garment’s length, 
because once the corner is trimmed, it 
is no longer possible to lengthen it. 

—Shirley McKeown, Adelphi, MD 


1. Mark exact point 
where hems meet 


OO  ——————— = 


[p> 2. Stitch from 
ws 2 we 


pins to point 
| where hem 
| RS) creases cross. 


al 1 f/f 1 


3 Turn RS out. 
Flatten excess 
fabric inside 
hem corner. 
Press. : . 


Easy bobbles 
I crochet, rather than knit, bobbles in 
my sweaters. I yarn over onto the hook 
to start and make five double crochets 
in the bobble stitch, holding back one 
loop of each on the hook. I pull the yarn 
through all the loops on the hook, then 
replace the stitch on the knitting 
needle, pushing the bobble through to 
the correct side. I find the results 
identical to knitted bobbles, and the 
work need not be turned. 

—Catherine Ham, Austin, TX 
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V-neck in the round 

When I lived in Norway, I learned to 
knit sweaters in the round (mostly 
without patterns). It’s hard for me to 
understand why anyone would 

go to the trouble of making steeks in 
circular knitting when youcan shape 
armholes and necklines, even V-necks, 
without them. Here’s one trick I 
learned for putting a V-neck in a drop- 
shoulder sweater: 

Knit the body of the sweater up to 
about an inch before the point of your V- 
to-be. Calculate the number and spacing 
of stitches needed to decrease on each 
side of the V. 

When you get to the V, decrease as 
required on both sides of two center- 
front stitches, but dont stop knitting in 
the round. It will look like you’re 
forming a dart, but trust me, this works. 
When you get to the shoulder, stop and 


Velcro for shoulder pads 

I have a number of handknitted 
sweaters which improve in appearance 
with the use of shoulder pads. I thought 
that foam pads (“no straps or fasteners 
needed”) would do the trick, and to 
make sure they could never shift or fall 
out, I attached the pads to the shoulders 
with small pieces of hook-and-loop tape 
(like Velcro). I fastened the hook 
portion of the tape to the center of the 
pads with fabric glue and sewed pieces 
of the loop tape to corresponding places 
in the sweaters. The sweaters fold and 
store more easily without permanent 
pads, and I need only one set of pads for 
all my sweaters. 

—Ruth Nettzel, Merrillville, IN 





Cut between 
machine 
stifching lines. 





Pick up for 
neckband 
along these lines. 


putall your stitches on a loose string 
holder with the string ends at the 
center-front line. Machine stitch two 
lines witha straight stitch (zigzag 
stretches the neckline) right down the 
center between the two center-front 
stitches to the point of the V. Coat both 
lines of stitching lightly with Fray 
Check. When dry, cut between the two 
lines of machine stitching. Now 
machine stitch and cut your armholes, 
using Fray Check in the same way. 
Kitchener stitch the shoulders, then set 
in and stitch the sleeves. Pick up 
stitches for your neckband and knit it 
twice as wide as you wantit. Cast off, 
fold the band to the inside, and hand 
stitch it over the raw edge. No steeks to 
weave in, no balls of yarn getting 
tangled, no yarn waste. Det var det! 
(That’s that, in Norwegian). 

—Beth Kollé, Seattle, WA 


WS sweater 


Loop tape 





J Hook tape* 


Threads Magazine 


The finest in elegant silk - nature's fabric. 
A variety of suites allows you to create 
a distinctive ensemble for all seasons. 


Order your complete package of silk samples 
lor $12.00 (refund with first purchase). Designer 
discounts and wholesale pnces available 


VISA/MC, check or money orders accepted 
MICHEL FERREE 
P.O. Box 958, Dept. TH 
Niwot, Colorado 8044 
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The National Academy 


of Needlearts 
offers you 
The Greenbrier Hotel 
And 


Jody Adams, Judy Bishop, Joan 
Harvey, Paula Heckman, Joyce 
Lukomski, Louise Meier, Genny 
Morrow, Shay Pendray, 
Gail Sirna, Wilke Smith, 
and Jean Taggart, 
plus teaching and judging 
certification for those who 
are interested. 
at the annual 


Assembly for Embroiderers 
March 22-26, 1992 


For your brochure, write: 
Barbara T. Edmonds 
Registrar 
10300 Cherokee Road 
Richmond, Virginia 23235 








CUSTOM MADE 


LABELS 


PROFESSIONALLY FINISHED 
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WOVEN AND PRINTED CARE 
INSTRUCTIONS AND SIZE TABS IN 
STOCK FOR IMMEDIATE DELIVERY 


FOR FREE BROCHURE CALL 
TEL: 213 234-8221 
FAX: 213 234-8215 


OR WRITE TO: 


CC ALPHA 


IMPRESSIONS INC. 


4161 SOUTH MAIN STREET 
LOS ANGELES, CALIF. 90037-2297 
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Selections of huge (9 sq in each) 
swatches for fall, winter. spring and 
summer . That's 4 selections a year 
Each consists of the latest fashion 
fabrics from the four comers of the 
globe. All at a saving of at least 20% 


Bienidttooee 
Sewing Aids 
Catalogue 


Our «lustrated sewing aids catalogue 
ts a complete guide for all your needs | 
in sewing aids, tatloring aids,scissors, 
linings, interfacings, patterms,etc etc 
Also our collection of natural buttons 
All at a saving of at least 20% 











Formerly an exclusive serve for dressmakers onty Now home 
sewers can also save 20% on the latest in natural fiber fabrics 






—, 


ilh| The Basics | 
es] 


An inttal portfolio consisting of huge 
(9 sq in each) swatches of the 24 ba- 
sic fabrics we always stock These 
fabncs are essential to the smart 
woman's wardrobe Includes cotton 
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£8 Natural Fiber Fabric Club 


Dept. TH8, 2259 S. Clinton Ave., P.O. Box 1063, South Plainfield, NJ 07080 
: Only pure silk, pure wool, pure cotton, 
Natural Fibers Only pure linen etc ‘No synthetics ever 
” All at a saving of at least 20% 


SP PAEAAOLS MS 
SAVINGS |__| 
O To GUARANTEED 


We guarantee members a ‘saving of \ 
at least 20% from the manufactur- 
er’s recommended retad price on F," 
all stems we sell No exceptons''! \) 
| it % 

i. rae 
_ ep =n Gp ae ae ap ae a ep a» == 
I Please enroll me for one year in the 


x oom, 


lirt, | bardine, silk de J ‘ ; 
iment ae te ta Bo ch Natural Fiber Fabric Club 


basic fabric ts available im a lovely 
range of colors All at a saving of at 
least 20 To 


unscheduled Specials i 


Unscheduled marlings of natural fiber i ‘al 


Dept. THE, 2259 South Clinton Ave., . 

| 2.0. Box 1063, South Plainfield, NI 07080 I 

: } []#ousa [_] $20 Canada [_] $30 Ftsewhere | 
0 PaAc wa (U.S. Funds} i 


Master Exp 
Charge @ Date 


_| 





; Exp Date 
fabrics at unbelievable savings For ex- i 
ample,a recent offer included 60° wide f 
1007o “Pure Sik Linen (regular retad | Name ~ 
value $16 O0yd )at only $8 00 cast to q Address | 
our members, another recent offer ” 
was 60“wide 100% Pure Virgin ep | City | 
flannel(regular retail value $20 00.yd : 
at only oe cost to our in ie i State — Zip . 

= onan area ap ae en os 68 6 oe oe 





December 1991/January 1992 








21 


Books 


Here’s a selection of books for beaders, 
embroiderers, and knitters. Addresses 
are provided for mail orders. 


Inspirational beads 

I hiked quite a ways down Portobello 
Road in London to find Stefany 
Tomalin’s Necklacemakers Workshop. 
The shop met all my expectations: 
Draped on every wall were large exotic 
pieces of beadwork and bead necklaces, 
and in bowls and bins on the counter 
were more beads. Tomalin has put her 
experiences with beads into Beads! 
Make Your Own Jewelry (David & 
Charles Publishers, dist. by Sterling 
Publishing Co., 387 Park Ave. South, 
New York, NY 10016-8810; 1991; 
hardcover, $19.95; 128 pp.), which is 
almost as good as visiting her shop. 

The book includes sections on 
identification; pendants; assembling 
earrings, necklaces, and brooches; 
beadwork; and making beads. Although 
the design section is not extensive, the 
book contains seven necklace projects 
and instructions for making your own 
beads. The informative glossary of bead 
terms will help you hunt for beads. If I 
could pick but one beading book, this 
would be it. 

Running a close second is Janet Cole 
and Robert Budwig’s A Book of Beads 
(Simon and Schuster, 200 Old Tappan 
Rd., Old Tappan, NJ 07675; 1990; 
hardcover, $22.95; 125 pp.). This book 
provides afeastof color for the eyes as 
well as careful instruction in tools and 
techniques of assembly and stringing. 
An important section offers design 
guidelines for planning a necklace, and 
help with shape, texture, and color 
schemes. The book also has a section on 
bead jewelry for special occasions, 
children, and themes such as aSummer 
garden or Africa. There is a short 
history of beads and description of 
bead-making techniques. 

Whether youre a serious stringer or 
never plan to string a bead, you'll find 
both of these books welcome 
inspiration and excellent reference. 

—Diane Fitzgerald 


Advanced Beadwork by Ruth F. Poris 
(Golden Hands Press, 4202 Water Oaks 
La., Tampa, FL 33624; 1989; softcover, 
$12.95; 152 pp.) isan overview of 
techniques that can be used in 

con junction with beads: off-loom 
weaving, loom weaving, embroidery 
variations, macrame, knitting, and 
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crochet. Later chapters introduce 
metalwork and jewelry techniques. All 
sections give basic information about 
the process and necessary tools. The 
book contains a good bibliography and 
appendices with helpful information 
such as terminology, shapes, properties 
of metals and adhesives, and achartfor 
calculating the number of beads needed 
to make anecklace of a particular length. 
Poris has produced a beautiful book of 
basic information on a wide spectrum 
of techniques, each of which deserves 
its own thick volume. —Joanne Laessig 


Embroidery 

Colorful, delightful, and practical, The 
Art of Embroidery by Julia Barton 
(Merehurst Press, dist. by Sterling Pub. 
Co., 387 Park Ave. South, New York, NY 
10016-8810; 1989; hardcover, $24.95; 
144 pages) is a timely reminder that 
there is more to decorative stitching 
than cross-stitch pictures on aida cloth. 
This how-to book focuses primarily on 
the enrichening role that hand and 
machine stitchery can play in adding a 
special effect to a previously appliquéd, 
quilted, or painted textile. 

With the help of excellent color plates, 
Barton introduces the reader to the most 
important steps needed for creative 
stitchery. She believes that the best way 
to learn to stitch is by experimenting 
with different types of threads, fabrics, 
and stitch textures, and she has 
included excellent information on 
types of fabrics and threads. 

An obviously experienced and 
sympathetic teacher, Barton takes the 
fear out of choosing colors and deciding 
on adesign. The chapter “Jewelry and 
Ornaments” is bound to please the 
fashion and craftconscious. The final 
chapter provides sensible information 
about finishing different projects and 
concludes with an interesting list 
of suppliers in Great Britain, the U.S., 
and Australia. —Lilo Markrich 


Knitting 

Andean Folk Knitting Traditions and 
Techniques from Peru and Bolivia by 
Cynthia Gravelle LeCount (Dos 
Tejedoras Fiber Arts Pub., 757 
Raymond Ave., Ste. 300E,St. Paul, MN 
55114; 1990; softcover, $29.95; 146 pp.) 
is the most exceptional study of a fiber 
folk art I have ever seen. The initial 
chapters, in which LeCount relates her 
research methods and findings, are 
replete with engaging photos of the 


scenery, work, and people she metas 
she trekked alone through the Andes. 
The textis superb. But as intriguing as 
the anthropological information is, the 
knitting techniques—20 pages of charts, 
earflap schematics, and patterns for 
caps, leggings, and purses—is even more 
wonderful. Process photos, detailed 
knitting drawings, and schematic 
drawings abound. —Alice Korach 


The Principles of Knitting by June 
Hemmons Hiatt (Simon and Schuster, 
200 Old Tappan Rd., Old Tappan NJ 
07675; 1988; hardcover, $29.95; 

071 pp.)is for those who are interested 
in understanding the way knitting 
works. It provides the background 
necessary for assimilating stitch and 
fabric anatomy, with directions 
described down to the last twist of yarn. 
This book will be of most use to knitters 
with an analytical nature. 

I warn you in advance that although 
Hiatt covers many knitting styles in the 
chapter “How to Knit,” she only 
thoroughly describes the style she has 
named “right hand knitting” and does 
notrecommend other methods, such as 
continental. Those favoring other styles 
are told to reconsider the way they knit. 

Hiatt has innovated many subtle but 
important improvements on 
buttonhole making, knotted loop stitch, 
and the use of sequins, to name a few. 
She outlines numerous pitfalls and how 
to avoid them and encourages readers 
to figure out their own stitches and 
patterns. The illustrations are some of 
the finestand clearest available and can 
befully understood at a glance. 
Regrettably, she does not give 
directions for a number of lovely stitch 
patterns illustrated throughout, nor 
does she reference their sources. This is 
unfortunate for those who buy in haste, 
expecting directions for those patterns. 

Throughout the volume, Hiatt’s 
standardization of terms serves to 
clarify the muddy waters of knitting 
terminology. Her book has considerable 
value as areference textand asa 
teaching aid. —Lynne Vogel 


Thane Fitzgerald ts the owner of the shop 
Beautiful Beads in Minneapolis, MN. 
Joanne Laessig isa bead shop owner and 
professional beader in Cleveland Heights, 
OH. Lilo Markrich ts a contributing editor 
for Threads. Alice Korach 1s an associate 
editor of Threads. Artist Lynne Vogel's 
knitted work appearedin Threads, No. 37. 
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IS HERE AT LAST! 
a 08 


yo’ “ne introducing the Bit Knitter™ 
ra), 


a computer design interface 


| « desgn mylar... 
Hand OR Machine your hore cor puter punch cat. or igieracive kntung 
Knitters: ee to yOu py and watch rompts 


ectr nic Xnittin 
mac ine in seconds! 


(Inquire for computer / knitting machine cornbinations) 


Cochenille Computer Knit Products, Inc. 
P.O. Box 4276, Drawer T, Encinitaa, CA 92023 
Tel. (619) 942-1957 Fex (619) 942-3454 


‘How to Design Knits on Your on yout mo ores 


Home Computer’ 
* machine and hand knitters versions 
(design manual and art disk) 
$28.00 plus $4.00 SHipping analing 
Currentty for IBM®, Amiga® and ApplellIGS® 
using Deluxe Paint II" by Electronic Arts 
Style and Chart 
A Sweater Charting program with 
excellent design flexibility 
for har & machine knitters 
IBAA and Commodore 6471 28 





All wool yarns for rugs, 
tapestries, clothing, home 
furnishings - whatever you 
weave or knit. Carded wool in 
natural and dyed colors for 
handspinning and felt making. 


VVILDIE YARNS 


P.O, Box 4662, Dept. T 
Philadelphia PA 19127-0662 





Send $6.00 
for samples. 





















Patterns and programs For lal 1471, 1473 and the new 1475. 


Dive right in and stitch a pattern 
of your choice. There are 
comments, programming tips 
and precise settings to guide 
you. Written by Glynda Black, 
this 68 page color cover book 
has 20 color photos detailing 
the end results of almost all the 
featured stitches. Edited by 
Janet Stocker, Editor of 
TREADLEART, this book makes 
you want to sit down and SEW! 


$16.95 s/h $3.00, CA residents add 
Sales tax. TREADLEART, 25834 
Narbonne Ave., Lomita CA 90717 
(213) 534-5122 or (800) 327-4222. 


eWeaving @Quilting eSpinning eDyeing 
ePapermaking @Surface Design 
eBasketmaking (Willow, Reed, Splint) 
eGarment Making Batik andmuchmore | |F_. 


50 Classes—30 Professional Teachers 
Looms 
©36” Folding Floortypes #15” Table Loom 


ei0” Sampler Loom @All accessories 
eAlso plans so you can build your own. 


Keep your name on our mailing list. 


Send today for free School Brochure 
and Catalog. 


Tulip Lane — 
Washington Isle, + 


December 1991/January 1992 


School of Fiber Arts 








For Wamen Ouly* 


EXCITING SOFTWARE FOR HOME SEWERS MAKES 
CUSTOM FITTING A SNAP! 


- The secret is out — DRESS SHOP™ is the answer to a prayer for 
home sewers! Say goodbye to hours of measuring and 
calculating to make patterns fit. Now you can print your own 
CUSTOM-FITTED clothing patterns quickly and easily. Dresses, 

blouses, skirts, slacks, blazers, vests are alll 
tailored to 13 key measurements for the most 
flattering fit possible. For moderate to 
advanced sewers, nO computer experience 
needed. 


IBM PC with 640K required, and a dot-matrix 
printer with form feed paper. Hard disk 
installable. Both 5-1/4” and 3-1/2” disks 
included. 


MONEY-BACK GUARANTEE! 


To order, send $99.95 (CA residents add 7-1/4% sales tax) to: 
LivingSoft 
524 West Dolphin Ave. 
Ridgecrest, CA 93555 


Or call today and place your order: 


"EM = (800) 626-1262 or (619) 371-9629 [eR 


* Also planning men’s and children’s fitting programs for Spring. 


| New from Down East Books—Landsca pe Sweater Designs! 
A Fabulous Collection for Any Knitter 


Sweaterscapes of the 
North Country 

Unique Intarsia Patterns for 
Machine or Hand Knitters 
by Lynne & Douglas Barr 


In these eight striking designs, 
images wrap around the sweater, 
front and back, in a continuous 
broad landscape that is detailed 
with subtle artistry. Includes 
helpful tips and how-tos as well 
as completeinstructions for both 
hand- and machine knitting. 46 
two-color charts, 38 black-and- 
white illustrations, plus color 
photographs ofall sweaters, front 
and back. Paper cover with comb 
binding so book will lay flat when 
opened, 72 pages. $14.95 


—————— i SS ESS ESS 


Use ie fd Fated for Ble oe ot Sipe Beier 





L] Yes! Please sendme___ copies of Sweaterscapes ofthe North 
Country @ $14.95 each plus $2.00 UPS shipping for one book 
and 75¢ for each additional. (Maine residents add 90¢ state sales 
tax per book.) 


LJ My check for $ is enclosed. 
LJ Please charge to my []VISA LJ MasterCard 





Account # Exp. Date 
Signature 

Name Phone # 
Address 

City ee Sate ip 


J Check here to receive our free catalog featuring many more 
craft books, plus general-interest books, toys, and gifts. 


Down East Books, P.O. Box 679, Camden, ME 04843 ¢ (207) 594-9544 
S1L5 
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Notes 


TRADITION 


Mardi Gras Indian sewing 
Every year as throngs of revelers gather 
in New Orleans for the Mardi Gras 
parades, the city’s ghettos come alive 
with glamour, glitter, and competition 
in the century-old tradition known as 
“masking Indian.” The little-Known 
ritual involves groups of mostly 
African-American men who spend 
much time and money sewing elaborate 
costumes in astyle reminiscent of 
American Plains Indians. 

On Mardi Gras Day, and again on St. 
Joseph’s Night (March 19), the leaders 
or “chiefs,” and members of their gang, 
known as a tribe, depart their homes to 
flaunt their artistry and dance and sing 
throughout the neighborhood. The 
glittering suits of satin or velvet are 
heavily sequined and beaded. Chiefs 
wear towering, headdresslike plumed 
crowns, and carry “wings,” two 6-foot- 
tall staffs. When Carnival season is over, 
the suits are destroyed, and planning 
for next year begins, with serious 
sewing starting in the fall. 

Joseph Pierre “Monk” Boudreaux, 
Chief of the Golden Eagles, has masked 
since his teens, rising through the 
ranks and eventually forming his own 
tribe. He lives south of Canal Street, the 
line dividing New Orleans into Uptown 
and Downtown. So his costumes reflect 
the Uptown style of using velvet, ostrich 
plumes, and beaded patches depicting 
Indian scenes. Due to the time and cost 
involved in beading, patches are 
recycled. One year a patch may appear 
on the front of an apron or vest, next 
year on acuff or collar. 

Boudreaux says that a new costume 
requires no less than 72 packets of 
beads, rhinestones, and faux gems; four 
pounds of feathers and ostrich plumes; 
and a half-bolt of velvet. The end result 
can weigh more than 100 pounds and 
cost more than $3,000. Boudreaux, a 
carpenter, beads in the evenings, 
usually by a bare light bulb in his living 
room, using an inch-long needle and 
double-thick thread. His cutting area is 
acoffee table. He copies the pictures for 
his patches from children’s coloring 
books, tracing the images onto canvas 
with carbon paper. It takes him about 
three weeks to complete an image that 
measures a square foot. 

Once he is done beading, Boudreaux 
cuts the canvas into patterns for the 
collar, vest, aprons, cuffs, cap (for the 
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Joseph Pierre “Monk” Boudreaux sews a 
velvet ruffle around a beadwork motif on 
an Indian costume. (Photo by Bill Nowlin) 


crown), and boots. He then sews on the 
gems and patches with buttonhole twist 
thread. At this stage, the tribe must 
decide on a color of fabric. This can be 
touchy, Boudreaux says, because one 
must be careful to selecta color no one 
else will be wearing. Spying is intense 
and the fabric store gossip, key. The 
blank spaces on the pattern pieces are 
filled in with velvet ruffles, the only 
partsthatrequiremachinesewing. The 
inch-wide strips are finished on either 
edge and gathered in the center. Then 
they’resewn freehand around the 
patches and gems. 

To attach ostrich plumes to the cap, 
Boudreaux wraps the tips in hospital 
tape, leaving a quarter-inch of overhang 
for sewing. He covers an old pair of 
sneakers to make the boots. Finally, the 
raw edges and backs of each piece are 
neatly covered with velvet. 

The night before Mardi Gras, the tribe 
gathers, usually in the chief’s home, to 
begin “hooking up,” the final stage of 
sewing the pattern pieces together by 
hand. When the tribe is ready to leave 
the house, a crowd has assembled 
outside, ready to join the procession as 
“second-liners.” —Yleana Martinez 


Yleana Martinez sews and 1s a free-lance 
writer in Cambridge, MA. 


SEWING NEWS 


New Home S8000— 
exceptional embroidery 

New Home's newest machine, the 
Memorycraft 8000, lives up to its ads. 
No other home sewing machine to date 
has the 8000’s motor-controlled 
embroidery hoop, which makes 
possible phenomenally smooth and 
professional-looking designs and 
letters. Two computer cards 
programmed with a variety of designs 
come with the machine; two more are 
options, and more are planned. The 
machine stops to ask you to change 
thread colors. And its touch screen tells 
you if you forget to drop the feed dog, 
plus a wealth of other information. 

Beyond allthis are the facts the ads 
don’t mention: As I expected from New 
Home, the utility stitches are high 
quality, the machine is easy to thread 
and control, and it is generally designed 
for easy operation. A hand-controlled 
on/off button renders the foot control 
optional. Specialty feet (nine included) 
store neatly in the top of the machine or 
in the detachable storage box on the 
machine bed. The case holds the 
manual, pedal, cord, and memory cards. 

I found the well-illustrated 
instruction book easy to follow. The 
touch screen, though, was a little harder 
to get used to. It takes as many as four 
“touches” to bring the desired stitch up 
on the screen, then seven to nine to 
adjust the length and width. After years 
of using dials and push buttons, I felt 
slowed down by the very feature 
intended to make things easier. 

One aspect of the 8000’s operation | 
feel compelled to mention was 
described by New Home’s repair 
department as “the noise made by the 
machine's inverter.” It is a high-pitched 
whine or hum, which you may find 
disturbing. Four of the eight people I 
polled said it was nota problem, and 
one remarked that it might become a 
comforting sound. The other four found 
it very annoying to unbearable. 

If l were shopping for a top-of-the-line, 
computerized sewing machine, | would 
rate the New Home 8000 high for overall 
quality and ease of use, especially if 
professional quality embroidery was on 
my wish list. Suggested retail, $2995. 

Carol Adney 


Carol Adney ts assistant editor 
of Threads. => 
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| BOOKS! BOOKS! BOOKS! 


| SPEED TAILORING | 


| A completely illustrated spiral-bound book showing | 

| the fastest and easiest way to construct a woman's | 
lined jacket or coat. Instructions on fusibles, machine 
shoulder pad application, professional collar and la- 
pel placement, cutting, finishing, pressing methods, 

| and more. $12.95 | 


| $$ SEWING AS AHOME BUSINESS $$ | 


A comprehensive guide to starting and operating a 
| custom sewing or alterations business in your home. 
Licensing, taxes, customer relations, target markets, 
| bookkeeping, advertising and complete price list. 
$11.95 | 


| ALTERING WOMEN'S READY-TO-WEAR | 

| Two hundred pages with over 300 illustrations ex- | 
plaining how to alter almost every article of women's 
ready-made clothing. Alter your own or sewfor others. | 
Complete price list included. $17.95 


ALTERING MEN'S READY-WEAR 


Step-by-step guide for fitting, marking, and altering 
men's clothing. Hundreds of illustrations and 150 
| pages. If you have always wanted to try altering men's 
| clothing, now is the time! $14.95 


You Save $8.00!!! 
Please add $1.50 per book for postage 


| 
| 
| MARY ROEHR CUSTOM TAILORING 
| Dept. T 
3597 Vicksburg Court 
Tallahassee, FL 32308 
Phone Orders: 904-422-1759 
= Check, Visa, MasterCard, Money Order _| 


| 
| 
| 
| 
| 
* * BOTH Alteration Books for $25.00 * * | 
| 
| 
| 
| 
| 


SEWING FOR PROFITS 
243 Pages by Judy & Allan Smith $13.50 

e Establishing A Plan, Identify & Direction 
¢ Setting Up The Basic Business Structure 
¢ Naming, Pricing & Packaging The Product 
* Getting Budgeting & Keeping The Money 
¢ How To Get People To Buy The Product 
e Free & Low Cost Advertising & P.R. 
e Buying Supplies The Right Way 
¢ How To Sell By Mail & To Retailers 
° Craft Fairs, Exhibits & Flea Markets 
¢ Teaching, Writing & Lecturing 
¢ Consigning, Exploring Competition: 
¢ Review of 71 Sewing Machines 
e 100s of Magazines, Organizations 

And Catalog Addresses 
¢ How To Diversify, Expand, Sell or 

Buy, Includes Pricing for Profits” 


return undamaged book for full refund 
Toll free 1-800-330-4643 
NAME 
ADDRESS 
| eC ae 
[|] Check Enclosed [_|Master/Visa/Amex Exp. Date 


CC LL 





SUCCESS PUBLICATIONS 
2812 Bayonne St., P.B.G. FL 33410 
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Reach into House of Laird’s red 
monogrammed sample boxes for 
your own Fashion Image. You'll 
find over 1000 beautiful fabrics all 
selected to give you just the look 
you want. 

You may also find a pleasant part- 
time occupation showing and 
selling House of Laird fabrics to 
your friends. The company 
furnishes beautifully mounted 
generous samples shipped to you 
in attractively designed display 


« iT. ; 
Fee of Lair %)* 5.7 boxes for easy showing. 
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When only the finest 
fabric will do... 


Vogue pattern 
7808 





In USA; 1-800-338-4618 
For those who live in Canada, 
call: 606-276-5258 


rug hobbyists .. . 
NEW ELECTRIC 
TUFT HOOK NEEDLE 
WILL SPEED YOUR WORK 
GIVE YOU PROFESSIONAL 
LOOKING RESULTS! 


ATTEND THE 17TH 
ANNUAL SUMMER 
WORKSHOP OF 


HAUTE 
COUTURE 


SEWING 


L iscover the secrets of high 


fashion, heighten your sewing 
skills and master French hand 
finishing. Sharpen your eye for 
design and learn haute couture 
construction and finishing in 
tradition of the French 

masters. Concentrated two- 
week sessions. 


ME 


INSTITUTE 
OF DESIGN 


MONEY BACK GUARANTEE 


Even if you’ve never hooked a rug or 

wallhanging before, Rumpelstiltskin’s 

exclusive Electric Tuft Hook Needle 

can help make you an expert in hours 
... in fact, you can complete a beautiful rug in a 
single weekend! 


qs other enthusiastic 

home sewers, professional | — 
dressmakers, entrepreneurs and educators for 

a learning vacation at a Colorado mountain 
resort. Cultivate the art of fashion. 


Ann Hyde Institute of Design « P.O. Box 
61271, Denver, Co 80206 « (303) 355-1655 


NAME 
ADDRESS 
CITY STATE ZIP 


TELEPHONE 


Reward yourself, personally or financially. Write 
for details of Rumpelstiltskin’s exclusive Electric 
Tuft Hook Needle today. 


SEND FOR FREE INFORMATION - NO OBLIGATION! 


Name 








Address __ 





City State Zip 
Mail to: Rumpelstiltskin's 


20360 N.W. Phillips Rd., Hillsboro, OR 97124 ] PLEASE SEND BROCHURE 
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Teen sewing competition 
Entry deadline for the 12th annual 
McCall’s Patterns “Sew ’n Show” 
competition for teens is May 11, 1992. 
Grand prize winners receive an all- 
expense-paid trip to New York and their 
photographs and outfits in the McCall’s 
catalog and magazine and Teen 
magazine. Teen entrants must sew 
themselves a garment using a current 
McCall’s pattern with any fabric. While 
creativity counts, judges will be looking 
primarily for fabric and design 
compatibility, construction techniques, 
and fashion sense. For more 
information and an entry form, send 
an LSASE to The McCall Pattern Co., 

11 Penn Plaza, New York, NY 10001; 
attn. Education Dept. 


Study opportunities abroad 
Des Ecoles de la Chambre Syndicale de 
la Couture Parisienne was established 
in 1930 by the fashion cooperative that 
sets the operating standards for couture 
design houses in Paris. The purpose of 
the school’s intensive three-year 
program is to provide artistic and 
technical skills for operating a couture 
house successfully. However, those with 
a college degree in art or fashion studies 
or practical experience in construction 
techniques and a proven eye for design 
can apply for the last one or two years. 
Robert Hillestad, a professor in the 
Department of Textiles, Clothing and 
Design at the University of Nebraska, 
Lincoln, had completed an 
undergraduate degree in art and 
postgraduate work in apparel design 


CURRENT SHOWS 


Early Islamic textiles 

Until Fall 1992, the Cleveland Museum 
of Art will be displaying “Textiles from 
Egypt, Syria, and Spain, 7th through 
15th Centuries.” According to Curator 
of Textiles and acting curator of Islamic 
Art, Anne E. Wardwell, the 10th to 15th 
centuries in Spain was the most 
creative, most uniquely Spanish, and 
greatest period of textile production. In 
her selections of Egyptian and Syrian 
textiles, Wardwell has tried to select 
examples that demonstrate both 
continuity with earlier Pharaonic times 
and the innovative designs and 
techniques of the Egypto-Islamic period 
with its extensive commercial ties and 
shifting political alliances. 
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when he attended the school in 1963- 
1964. He credits the school for 
sharpening his technical skills, 
expanding his creativity, and providing 
enrichment and connections. Visits to 
the couture houses to see collections 
were regular events for students. 
Developing sensitivity to the cut ofa 
garment made up 50% of the 
curriculum. “The French take a 

much more sculptural approach 

by carefully coordinating 
characteristics of the body and fabric,” 
says Hillestad. 

To apply for the program, your French 
must be fluent, and you need to prepare 
two portfolios—one of garments you 
have sewn, the other of garments you 
have designed and sketched. The school 
believes that a designer must know how 
to construct a garment, as well as to 
sketch, not because he or she will do the 
work, but because these skills are 
needed to manage one’s own business. 
Theschoolcostsabout the sameasa 
moderately priced private college, 
about $7000 (Fr 40,000) per year. Some 
grants are available. 

Classes (all in French) run from 
September until June. The first year 
curriculum is general—graphic skills, 
history of fashion, basic cutting, and 
pattern drafting. During the second 
year, students sketch from live models, 
start their own design portfolios, study 
draping, and prepare muslin sample 
garments. The third year concentrates 
oncreativity and carrying through of 
ideas from sketches to complete 
collections for presentation to 





This silk Egyptian or Syrian cap of the 
Mamluk period, 1293-1341, is in lampas 
weave. (Phofo courtesy of the Cleveland 
Museum of Art) 


couturiers, journalists, and other 
designers. All third year students must 
participate in the international design 
competition sponsored by Air France. 
Before a student is awarded adiploma, 
he or she must also spend three months 
working with a couture house and 
prepare a final report. 

If you would like an application ora 
descriptive brochure of the curriculum, 
write to the school at 45, rue Saint-Roch 
75001, Paris, France. —AmyT. Yanagi 


Amy T. Yanagi ts managing editor 
of Threads. 


At the end of December 1989, the Royal 
School of Needlework (RSN) 
discontinued courses and moved its 
remaining operations to Hampton 
Court, where the emphasis is on 
conservation. In February 1990, the 
Centre for Embroidery, Fashion and 
Textile Studies opened in central 
London with easy access to museums, 
shops, galleries, and transportation. 
The board of directors includes former 
RSN teachers. 

The Centre offers a full range of study 
from year-long Diploma programs to 
one-day offerings, including “Advice 
Day,” and walking tours. For more 
information, contact Centre for 
Embroidery, Fashion and Textile 
Studies, 66 New Bond St., London W1LY 
9DF, England; 011-44-71-493-3545. 

—Sara Drower 


Sara Drower designs appliqué quilts and 
travels extensively. 


Most of the exhibition consists of 
pieces the public can’t normally see; 
and wherever possible, Wardwellhas 
tried to show how the textile was used 
or worn. Textiles include patterned 
silks, tapestries, inwoven tapestry 
ornaments, and printed textiles. The 
museum is located at 11150 East Blvd., 
Cleveland, OH, and is open: Tues., 
Thurs., and Fri., 10-5:45; Wed., 10-9:45; 
Sat., 9-4:45; and Sun., 1-5:45. 


A wrap of distinction 

“Patterns of Prestige: The Development 
and Influence of the Saltillo Sarape” 
opens at the Museum of American Folk 
Art, January 7 through March 1, and 
features 50 examples, primarily from 
the “classic” period (1700-1850), of 
these intricately patterned, finely 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 


\ * Hair Clips 


\ 


) © Buckles 


* Earrings 


© Handbags 


° Cotton, Silk, Rayon Outfits 


° Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 


1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 


Ashford 
YARN S & Spinnin Wheels 


EMPHASIZING NATURAL FIBERS, WORLD'S MOST POPULAR & AFFORDABLE 





Crystal Palace Yarns 


(Straw Into Gold, Inc.) Shops and designers: write on 
Dept.T92 business stationery for informa- 


3006 San Pablo Ave. 
Berkeley, CA 94702 


tion. Others write for a free bro- 
chure and retail dealers’ list. 


pproximatel 10 day delivery 
Personalized Quality LABELS 


Printed in Black with Red Border on White Cotton. TO SEW INTO THE LOVELY THINGS YOU MAKE 


Actual size 2 1/2" % 1 1/16" 
Prices 40/96.25 » TO$6.25 + 100/$10.25 


Please enclose self-addressed 
Stamped envelope 

(2 postage stamps for 70 or more labels) | 

Enclose check or M.O. 

Canadian residents, enclase M.O. in U.S. funds 


IDENT-IFY LABEL CORP. 


100 Name Tapes $4.50 DEPT 61 
KIS 200 Name Tapes $6.50 P.O. Box 204, BROOKLYN, N.Y. 11214 


e ASHFORD ¢ SCHACHT « CLEARWATER DYE CO. * CRYSTAL PALACE « 
~e | pom 


| = Si iid 
THE OTHER SIDE ‘ea ZEACICLE Gon GaInev ol GLb 
OF THE FENCE ss 
» YOURS AT | 


, Water Co. fleece dyed Romney 
/| Yfill)| (Neadeufs 


wool or discover a great pattern & 
wouite 1 BOX"110T 


quickly snatch up hanks of Wales 
spun - fleece dyed - Colinette 
DALBO, MINNESOTA 55017 


yarns, we Can assure Satisfaction 
on both sides of the fence. 


SE | WOOL “‘AFTERCARE” SPECIAL 
. fe 5 _ Write Today for Free Brochure on Herbal 
Mothproofing, Wool Washing Supplies, 








612-389-5053 .. /)} 1 | Herbs and Botanicals. Complete Catalog | 
The most complete fiber arts ‘Wer and Newsletter Subscription 3.50 | 
shop in the Midwest, specializing * : 
in the finest yarns, wool and 7h 7 f" 


equipment for the discriminating 
spinner, weaver or yarn worker. 


rains (Neel Ha At a 


e HARRISVILLE «© GLIMAKRA ¢ IRONSTONE ¢ COLINETTE « BOYE e 
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Silk Painting by Evelyn Jenkins Drew 


Fine Natural Fabrics For Surface Design 
specializing in Standard & Exotic Silks. Also a growing 
list of cottons, linen & rayon. 





Silk Blanks Ready to Paint & Dye 
Scarves, Ties, Camisoles, Boxer Shorts, 
Tap Pants, Chemises & More. 


Paints, Dyes, & Accessories for Fiber Arts 
Please call 800-442-0455 for afree catalog. 


Rupert,Gibbon & Spider, Inc. 
P.O. Box 425, Healdsburg, CA 95448 








Cut like a pro 


with the Chickadee’ electric 
rotary shear from 
Eastman 


Now you can glide through fabric layers as high 
as %.' Cut leather, chiffon, vinyl, silk, canvas, 
felt, lycra, quilting and more! Cut designs 

or patterns, from the most simple to 

the most intricate with profes- 
sional results. Weighing in 
atonly 30 ounces, the 
Chickadee allows you 

to cut with minimal 















hand fatigue 
and evenhasa 
built-in blade 
| 
sng bene UNCONDITIONAL 
GUARANTEE 
Try the Chickadee 


for 30 days. If not 
completely satisfied, 
send itback for a 
full refund. 


TO 
ORDER: Call collect 716-856-2200 and 
ask for Chickadee 
Visa or MasterCard accepted 


$195 fastmamimifir 


Includes instruction COMPANY 


and maintenance 
manual 779 Washington Street, Buffalo, NY 14203-1396 


The industry leader in cutting room equipment manufacturing for over 100 years. 
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Notes 


Shown as worn, this late 18th century 
Saltillo sarape features central concentric 
diamonds and a vertical mosaic field. 
Woven of wool on a cotton warp, if mea- 
sures 56 in. by 99 in. (Photo courtesy of the 
Museum of American Folk Art) 


woven wearing blankets. Wealthy 
Mexican landowners prized the sarapes 
as visible emblems of power, wealth, 
and position. The show highlights the 
functional use of the sarape, the various 
styles, regional developments, and the 
influence of its design elements on the 
textile traditions of other cultural 
groups, such as the Navajo. 

The Museum of American Folk Artis 
located at 2 Lincoln Square in New York 
City, and is open 9-9 every day. This 
exhibition, part of the celebration of the 
o0O0th anniversary of Columbus’ 
voyages, will travel fortwo years. 


KNITTING NEWS 


Yarn swap fund-raiser 
By mid-February, folks up here in north 
country (Woodstock, VT) are eager to 
get out of the house. The holiday rush is 
past, and hand workers usually have 
materials left over from their holiday 
projects. So when the Lucy MacKenzie 
Humane Society decided to havea fund- 
raiser, we were inspired by several of 
our board members who are avid 
knitters and yarn swappers. 

We needed a public location because 
of parking, and we'd heard that a local 
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nursing home was eager for visitors. 
When we asked, they offered us free use 
of their large dining room. They let us 
chargefor refreshments since this was a 
benefit. Our members brought cookies 
and supplies and helped the staff clean 
up afterwards. 

Weset two price levels: One dollar to 
bring wool and swap, or $5 for 
refreshments and the swap. We had 
originally planned to limit participants 
to taking as much as they brought, but 
after the first few guests arrived with 
their bags full of wool, we dropped that 
idea. There were also afew people who 
wanted wool but had none to exchange, 
so they made an additional small 
donation. Our local knitting shop loved 
the idea and showed up with donated 
bags, lots of wool, piles of old direction 
books, and help with questions. 

We netted about $150, not fabulous 
fund-raising, but it was good public 
relations and a wonderful party. We 
donated the leftover wool. And from the 
number of mittens striped in strange 
and wonderful colors that turned up on 
the Christmas mitten tree at the bank 
nine months later, I’d bet that our wool 
swap benefitted that community 
project as well. —Comntie Fitz 


Connie Fitz1s a humane society board 
member, free-lance writer, and knitter. 


Canadian knitting guild 
Janet Shantz, a former yarn shop 
owner, and Cindy Nicholls, a knitwear 
designer, decided not long ago that 
Canadians need a knitting guild to help 
share ideas, find out about new 
products available in Canada, developa 
Canadian Master Knitter Programme, | 
and develop an educational network 
across the country so that anyone who 
wants to learn to Knit will be able to, 
free of charge. 

To provide Canadians with specific 
information about products available in 
Canada, Shantz and Nicholls secured 
the cooperation of the Canadian 
Wholesalers to send them current 
information about new products for 
review. The guild’s Retail Membership 
category also gives Canadian retailers a 
free listing by province. 

A $30 annual membership entitles 
you to the quarterly, large type Knitters’ 
Forum, and access to the master knitter 
program. Address inquiries to The 
Knitting Guild of Canada, PO Box 159, 
St. Clements, Ont., Canada NOB 2M0. 


Facsimile gloves 

Sue Leighton-White carefully 
reconstructed the pattern of a pair of 
black and white diamond-striped gloves 
with seeded fingers and knit-in name 
and date on the cuff to benefit the 
Wordsworth Trust, the Centre for 
British Romanticism at the cottage of 
poet William Wordsworth. The gloves, 
on display in the Wordsworth Museum 
in Grasmere, England, were knitted by 
Mary Allen, one of the last of the famous 
production knitters of Dent. They have 
a single error, which Leighton-White 
carefully retained. A kit with pattern, 
black and white Rowan 3-ply botany 
wool, and alphabet and number charts 
so you can substitute your name and 
the current year is available for $24.95 
postpaid, from the U.S. distributor, 
Schoolhouse Press, 6899 Cary Bluff, 
Pittsville, WI 54466; (715) 884-2799. 


CONFERENCES 


Machine knitting conference 
From January 20-22, Reno, NV, will host 
machine knitters attending the 1992 
Technical and Design Forum and 
Consumer Market sponsored by The 
Machine Knitters Source. More than 50 
top instructors will lecture and conduct 
workshops at John Asguaga’s Nugget 
Hotel, and vendor booths will offer 45- 
min. miniclasses. English designer 
John Allen will present an all-day 
master class with unlimited 
registration on the 19th. A fashion 
show will be repeated seven times. For 
the brochure, send a catalog-sized 
envelope with 52¢ postage to TMKS, 

PO Box 1527, Vashon, WA 98070. 


BUSINESS 


Matching quilters 

and buyers 

The Quilt Finder is a quilt catalog 
consignment service whose purpose is 
to create a network joining quilt makers 
from all regions—fine craftsmanship is 
the only requirement—with quilt 
connoisseurs and collectors. 

Purchasers tell cofounder Stacy Shaw 
the sort of quilt(s) they want, and she 
sends a catalog or current slides for 
their consideration. Quilters who are 
interested in being represented should 
make inquiries to Stacy Shaw, The Quilt 
Finder, PO Box 3717,8. Pasadena, CA 
91031; (800) 642-3312, and send slides 
and aresume. = 
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ATTENTION MACHINE KNITTERS! 
Machine Knitters Video Magazine 


will enhance your knitting skills and knowledge. Now | 

in its third year, we travel the country to bring | 
you the very best knitting experts. Each hour long | 
issue is sent quarterly. Every videocassette | 
contains valuable information that will serve well 

for years.) MACHINE KNITTING TECHNIQUES =| | 
VIDEOS WITH DONNA SEITZER -10 TITLES AVAILABLE 


TO SUBSCRIBE TO MACHINE KNITTERS VIDEO MAGAZINE 
Send check or money order $60." per year{72.“Canada) 
(specify VHS or BETA) to Machine Knitters Video Magazine 

PO. Box 2236, N. Mankato, MN. 56002-2236 
CALL US WITH YOUR VISA OR MASTERCARD 


NUMBER FOR FAST DELIVERY! 9()()_474-3872 


















PUBLIC NOTICE 


EXCESS 
SINGER SEWING MACHINES AND SERGERS 


The V.B.R. Education Department placed orders in anticipation of large 
school sales. Due to budget cuts these sales were unclaimed. These 


machines must be sold. These new Singer Open Arm machines sew all 
fabrics. Levi's, canvas, upholstery, nylon, stretch, vinyl, silk. EVEN ON 
LEATHER. Machines are designed to zig zag, overcast, buttonhole, and 
much more. With 10 year nationwide warranty. Now $148, regular $329. 
Also limited quantity of various name brand sergers. 

Credit Cards - C.0.D. We ship U.P.S. 





i! you can sew a dress, you Can- 


MAKE YOUROWN 
BOOK OF INSTRUCTION 


Enjoy the thrill and economy of makingyour own individually styled shoes, 
from the sole up, using my easy to follow step-by-step, illustrated 
instructions. Includes directions for making a custom fitted last. 


Make any heel height, use your regular sewing machine tosew tops. 
Assemble with shoemaker's cement. Also includes instructions | 
and patterns for sandals, handbags and crocheted slippers. 
Supply sources listed. 


Send $19.95 plus $2.00 postage and handling. 
Orders promptly filled. Money-back Guarantee. 
California orders please include $1.45 
Sales Tax. 


MARY WALES LOOMIS 
1487 T Parrott Drive 


December 1991/January 1992 











| NEW! 


catalog 
is more 
informative than 
many textbooks.’ 


Beverly J. Semmens 

Associate Professor 

College of Design, Architecture and Art 
University of Cincinnati 


CERULEAN BLUE LTD. 


COLOR FOR THE FIBERARTS 


THE DEFINITIVE CATALOG OF PRODUCTS AND IDEAS: 
FABRIC PAINTS, DYES, TOOLS 
TECHNIQUES AND SOUND ADVICE. 


SEND $4.50 (US} TO DEPT. TH, P.O. BOX 21168 SEATTLE, WA 98111 USA 
VISA/MC ACCEPTED (206) 323-8600 FAX (206) 726-9279 


_A STRING SLINGER PATTERN, 
ROSE ASDECRL AFDHWAS 

with TRIPLE-TIED FRINGE 

7 by Leone 4, Higgins 


NEW PATTERN 


THE BEST OF MACHINE 
KNITTING & 


HANDCRAFTING 


Learn loop embossing with 
step-by-step directions & diagrams 
for this elegant panei afghan with 
with triple-tied fringe 


list of additional patterns available 


The String Slinger 
P.O. Box 23272 
Chattanooga, TN 37422 
(615) 332-7683 


BUILD A BETTER SWEATER | 


earn how to plan sweaters that fit well and look good — from a master | 
knitter and teacher known for her ‘keep it simple’ approach. 


pattern $5 + $1 postage 





Sweater 101 brings Cheryl Brunette’s popular workshop to you. Invest a | 
few hours, at your convenience, and avoid countless hours of mistakes. | 


You'll learn to create your own ‘picture patterns’ on supplied | 
templates— drawing from standard sizes, real body measurements and 
favorite sweaters to get the fit you want. With a little practice you'll knit a | 
successful sweater just by looking at your picture pattern. | 

| 


Inthe Sweater 101 folder you'llfind / the 64 page text/reference /schemat- 
ics for 30 standard sizes in 3 basic styles WG master sheets to photocopy 
including templates for each basic style & a foolproof Sleevecap Worksheet Wa | 
decimal gauge ruler for gauge accuracy worthy of NASA “a Yarn Yardage Guide 


Sweater 101 “A Workshop in a Package” $22.50 ppd | 
RECOMMENDED FOR BOTH HAND AND MACHINE KNITTERS | 
Patternworks Po Box 1690 Pkpsie NY 12601 914-462-8000 5 


Notes 


RESOURCES 


Helen Allen Textile Collection 
Perched on a hill overlooking Lake 
Mendota on the University of Wisconsin 
campus, the Helen Allen Textile 
Collection (HATC) houses unexpected 
treasures for those interested in 
clothing design and fiberarts. Holdings 
rangefrom pre-Columbian and Coptic 
tunics, Polynesian and Peruvian 
barkcloth skirts, Winnebago Indian 
ribbonwork aprons, and garments from 
Thailand embroidered with seeds and 
beetle wings, to beaded dresses and 
purses from 1920s America. 
Ethnographic holdings are strong in the 
areas of South and Southeast Asia, 
Latin America, and Turkey; and U.S. 
holdingsarerich in 19th century 
coverlets, quilts, and needlework. 

HATC has more than 12,000 textiles 
and costumes. And its library includes 
thousands of books, periodicals, trade 
catalogs, and slides. It will also 
eventually house the records and 
images of up to 10,000 quilts 
documented by the Wisconsin Quilt 
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Among the Latin American textiles in the 
Helen Allen Textile Collection is this 
Bolivian woman's jacket, circa. 1970. 
(Photo courtesy of Helen Allen Textile 
Collection) 


FITS ALL MAKES 
railed (Cn, (8))' |= 
SEWING MACHINES 





Gee ED 


PLACE 
SSER FOOT 


* CHECK: YOUR MACHINE FOR LOW,HIGH.OR SLANT 
PAESSER BAR. INCLUDE THE MAKE AND MODEL 
OF YOUR SEWING MACHINE WHEN ORDERING | 


FOR FAST DELIVERY cau. 504-367-2021 


MICRO SERGER OVERLOCK THREAD 
FOR SERIOUS HOME SEWERS OR PROFESSIONAL USE 
* 3,000 YDS PER CONE 


| *EASILY ADAPTS TO 
1 ANY SEWING MACHINE 


wee FREE INFO KIT 
SU MSeRe WITH THREAD COLOR CHART 
awe ianiee 26 FABULOUS COLORS 


DON'T DELAY ! ! ORDER NOW AND SAVE | 
“J-Teltcmeie)| (ent -Bele) 


** MICRO SERGER $39.50 PLUS $4.50S &H 


THREAD $1.99 EA. PLUS $5.50 S &H 
3 TO 6 CONES. 3 CONE MINIMUM 


- - CAN EXP. 
504-367-2021 “atiow’2.4-6wks FoR DELVERY 


MICRO SERGER. . .USA 
Cina 


1800 STUMPFE BLVD. MTT39 


#8 


History Pro ject. 

HATC grew out of the private 
collection of Helen Louise Allen, who 
inspired generations of students at the 
University of Wisconsin-Madison from 
1927 to 1968. The collection is used 
regularly for instruction and research 
and is open on weekdays, free of charge. 
Visitors may browse through the 
library and view the holdings ona laser 
videodisc. Individual textiles may also 
be examined at leisure, but advance 
arrangements are usually necessary. 
Serious researchers are invited to work 
with HATC on a more extended basis 
and may apply for Honorary Fellowor 
Visiting Scholar status. 

Textiles are featured in scholarly 
catalogs and monographs. HATC also 
publishes an annual newsletter and 
welcomes donations and supportive 
memberships. Individuals may become 
HATC friends for $15 a year. 

—Beverly Gordon 


Beverly Gordon ts Director of Research of 
HATC. Contact her at HATC, 1300 Linden 
Dr., Madison, WI 53706; (608) 262-2015. 


SLIPCASES 
For Your Back Issues 


Bound in dark green and embossed in gold, cach 
case holds at least six issues of Threads ( a year’s 
worth), and costs $7.95 ($21.95 for 3, $39.95 for 
6). Add $1.00 per case for postage and handling. 
Outside the U.S. add $2.50 each (U.S. funds only). 
PA residents add 6% sales tax. 


Available in 2 sizes, please indicate your choice. 
Larger size issues - 5 through 26. Smaller size 
issues - 27 to present. Send your order and payment 
to the address below, or call toll-free, 1-800-825- 
6690, and use your credit card (minimum $15). 


Jesse Jones Industries 
Dept. THD, 499 E. Erie Avenue 
Philadelphia, PA 19134 
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ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES 





ORDER | ~~ 289- ili FACTORY AUTHORIZED SALES & SERVICE INFO 504-923-1285 


Singer 801 U, 802U, 812U Serger 1299/1399/1499 
Hi h Shonk Walk Foot /Button / 29 3/49/89 BROTHER BEATS KNITKING PRICES 






oler ‘Ruff er 


















— == a —_ J ae Ruttling Machine up to 6X Gather Ratio 249 KH 270 Electronic Bulky w yheiay A suee Me 
| KH940 Memory Knitter w 555 0 Designs,’ €0 199 
| DIFFERENTIAL FEED SERGERS ane hina mtTD Sg deg frig hoy: Add ty 585 ie 1399 
Simplicity SL804D Diff, Feed 4-Thread odd Video $399 Rowenta DA 19/UAbz eom Iron 339/66 ) For 940/93 
New Rowento Cordless re ‘it y soy lron iY FB100 Floppy Disk Drive w Uh 4H 56 
iBT Ran le er i DA'SS Garment Steom Brush /with Cieoser 29/39 Electronic Barer Carriage KG93/ B91 (88) NLA) 399 
BL880D, 432 Thread, Bult In Roll Hem, Diff Feed 549 singel Magic Press MPA/MSP7 Steam Press 199/299 KH B64 Punch Cord KM w/o Intorsiay Lace Char Ht 
White S34D /7234D Super lock Eas rene) DF 499/599 ‘ne 55 Hall Sh on Press i i eal ‘l a9 ip an rete is i 970 699/ 999 
ussman Steam Iron Pro Lite U ibber Fits 
JUKI 5-Thread, Built In Roll Hem, Differential Feed 799 New Super 4lb, Super 6lb w/Heot Shield 199/229 _KA.2600 Bulky Int wa ( Corrioge for KH 260/270 $49 
ULTRALOCK / QUANTUM SERGERS Sussman AQUA Gold Elect Water Pump Iron 349 KH/KR 230 Bulky KM/Ribber Add KL 6 349/199 
14U32-3 Thread, Freearm Serger, No Lite No nt 299 Sussman P9] tron & Boiler Constant Steam 999 KH 400/395 350 Dual Guoge KM 4.5/9mm KM 299 
g 


14U34-4 Thread uy be Serger/14U234 DF3 49/399 Hi Steam HYS 5/ MTISP Elect Pump tron =. 299/349 = KH/KR 120 Fine 3.5mm KM bber Lace Combo 499 
14U286 QUANTUM 4.32 Threod Differential Feed 449 Sussman Iron | Tables MPBO/PRS 40A Vacuum 119/549 Electronic Knit Calculator - Hand Operated Corona 99 
14U285/QUANTUM 5,4 3,2 Thread,10 Stitch DF 499 fy Steamer 12/3 Brass Heating Element 149/229 —Ki116 Knit Leader for Forern Charting Add Video 139 


LIGHTING EQUIPMENT KRCYOO Double Bed 4-color changer ! 5, 9mm 119 








KH(820E Single Bed 4-color changer 4.5mm 109 

9900 Ultra or CXL Quantum, by Juki — $999/1299 DAZOR 42 In. Aim Magnifier Roll Lamp & Bulb S149 ——_-KA8?10 Intorsio Carriage 4.5 mm w/Weights 39 
SMA 3 Year Nationwide Warranty- New/Renewal 69/99 “Big Eye” Magnitier w,/ Floor stand $99 —_KAB300 Ribber Tronster Carriage 4.5 mm 19 
id Lamp w/ Weighted Round Toble Bose 79 KAB310 Linker Carriage 4.5 mm Binds On 99 


9143 (9124 w/Electronic raedout of instructions) 449 Maaniti 
124 To ee Nisionica 7 Stitch j 54 KET00 Motor Drive w/ Stond (Foot Pedal $49) 849 


10 Ny tep Buttonhole 17 Stitch (Bivolt avail.) 3 Seldencraft Needle Ease Enlorgerite | se 
7113/4616 Sal Wind Babin 13 Site) 799/249 SEWING ACCESSORIES SWISS-PASSAP/PFAFF KNITTERS 


9110 hit Tension Stretch Hae Button Hole 299 t-6000 Used Computer KM w/660 Designs 51999 





Elna, Singer, White, ber Bab he Acresso 
9020 /622 Sich, Buon Hale, 199/249 petnina Fs Schmelz needles B-1OL2-141G0r 18 924 000A Used Motor w/down Cnt& Yorn Controls 1199 
HAUT See, THA Mcrae soc asa ei st Yr oe 
601 Flat bed School Machine & Siitch Button Hole Wea Box of 100 oy ed Bond sizes #2020 1] or 14 29 FAN bec 





834 Nelo B Sich, 8 Hol, Free Am School Mach, 159 Pull Sera te Loy igh 9 WHITE-SUPERBA KNITTERS -FRANCE | 
-47 MD 


1803 Reconditioned Free Arm, But. Hole B'Hem 149 bi Dress Form MY Double 32-40 SM. 39-4 119 #9 Bukky MM Maaic K 
y agic Knitter 115 Needles $199 
3102 Heav, en B. Flatbed, Zig Log (Add Case 529) 149 “oh sak Scissors /Applique or Pinking Shears $19/25 #7 Standard (5mm) Easy Knitter 163 Needles 99 


15C Block Straight Stitch, Hreodle Cobinet Stond 79/129 
argable Electric Rotary Cutter -Coming soon 99 
ec fy Cloth ri feat se #503 me TOYOTA-ELNA KNITCRAFT 


























Singer Reference Library-2 Bound Books  ——-13e KS950 /EK 2400Punch Card Knitter w/Lace $499 

574 Fee Weg Pagina ihe 716 H ; Creates Space Crof Tob or se i Go Cobinets229 i 9 i 506/ER 2450 Ribber Bed 4.5 mm Reversable 329 

iter eames Hegarty AAMT htm 

SIMPLICITY /BROTHER /WHITE “repo eden e i Cabinets * VaR KS.610/KR 310 KM/Ribber 9mm buy 299/07 

Block Snaigh t Stitch Add Case w/ Motor + + Conta 39 Portable Carrying Case for al Sewing Machines 29 ie naire Na ingle eae’ h 4.5mm ae 
FI 

Bote Pace Mh iy pee w/ i 99/299 HEIRLOOM SEWING SUPPLIES K82 Intarsio Carriage or K85 Pile Attachment 29 


White 1510 14-Stitch Blue Jeans Machine 199 Pullen /Read 16 Row Smocking Pleaters $69 

Se og Aa 40/9240 | Ste ay Hole 199/229 te Amanda Jane? 4 Row Smock Pleater ae , KNITTING MACHINE ACCESSORIES 

White 8910 Computer 166 Stitch, 6 Button Holes_ 799 = Smoc’n Genie Thread Box to nt under Pleater 35/39 Basic 4 oz Boll Winder or Skein Yom Holder $19 
EMBROIDERY /MONOGRAM eat /YARN Square or Round Cork Boards For Smocking 29. ~~ SHW-10 Cone i winder w/ 3 cones - 6 oz. : 


: * Vin-Max Puff Iron with Hi-Low-Off Settings 37 DARUMA ian wister 2 to 5 yorns -8 oz. 
Monogrom attachment fits all low shank (1 block) 32 *Pleater Motor w /Control is Bock 199 Royal Jumbo Winder-16 oz. Can Motorize 
Janome ™ ottochment, fits all low shank (3/8"script) 99 


Electric Yarn/Cone Winder /Motor Bose J n0 99/1999 
Soge/Gest * tow Sant High 11/200) 99 ETI ITS Card Punch! a Pa HO la fh 
inger 31-15 Toilorin able 2200spmRecon - 
wee Spiral / |" "tiowel stitch ottochment = 14/19 Hi Py ys 830.3 ban ig, El ST pir la a Meh M 5/ ie a7 Buy 39/49 
Band ® Ick rae gc ny a SK580 Computer Knitter 4.5mm win ‘Ade PEI ST3 tla Rel KA KM Stand: nget Studio 69 
ge a Sagal by pps oh mac LC SBD Cermnbise | nce Cannes rS cKO HH Sey Metal Knitting Machine Tilt ital Elna i 


6999 Metal KM Stond-Brother-Xnit 
nyt AMC 380 Computer w/Tojima AD820 6-needle HD EC] Mylar Card Reader /PE1 Desi Scene 499/319 ite un Mead Tod oT aera salt 19 


















Notting Quiltin “ae: ond machines from 2,499 dict 780 kero Pith Co tas 397 i rity Keyto Cabinet /Duo Tilt {ie/ Hike tond 399/27 


Kenguilt 12° Quilting Frame & Machine 3500 spm 999 SRPGON Ribber isl 45, MMA Knitt 379 Hogue, Singer, Toyota Electric linkers DL 1000 429/499 
Deco-King Omni Stitch yarn machine. (kit S143) 4 5 PC bulk y 9mm KM/Rib Fits 890 499/329 ' 


SK/SR 15 
COMMERCIAL SEWING MACHINES SK/SR 151/150 9mm KM/Ribber 


1k 555 Knock of (Shogha) 4500 SM (TH $599 ine AHR Z70 Puna 3 dn KM ter 54 en ecines oe L/SESE 






Circle items you want us to send you T™ 





SRI 20 Ribber For SK120 8mm Knitter 
Singer 191 Straight Stitch, w Table - 4000 SP iKISO4STAR 6.5mm 13mm Dual Knitter 249. Name I 
Juki DOL 5550 troight Stitch ah -6000 SPM 95 ra 00 Bulky Omm Bulky Knitter odd Video 199 | i 
Singer 591 Straight Stitch, w Table- 6000 SPM 849 KR10 Electronic/KR 7Poper knit Contour 139 ees 
Singer 20U Tailoring ZZ, w/abl: -2500 SPM 899 race Cari is ae 270-3. 4mm 199 | 
Bernina 21 7N-zz SmnrAdd Cams S000 SPM 499 YG (7, ¥C9 Double & ‘Single - "Ge 199g ty 
m2 ieee) Oh wie 330 3300 0SHhn499/15 9 Nee tte 4 Smm Carriage { (Sd f Or SK 500) 19 ! State: Tip I 
cj Ae ble Bl Hh 4 -1500 SPM RT1-Rib Transf a RII ven Jac 7 oe . Fy a et | 
rae Coma F178 Cotter Bla Sitch iy Weaving LW'K/AWT-4 Sim /HWI-SK150 Moch#____ Seger 
Baby Blindstitch CM 636 All Metal 1500SPM “699 —_—tatsia kcioik/ AG 20-4.5m/AG 30 6-9m 19/ 39/ f I i 


Thompson 201 Mini Brute Upholstery 900 SPM 499 AG 50 Electronic Intarsia Carriage SK 840/580 399 Knitter # 


less: eae ae serene “Game ak ae a 


WE SERVICE WHAT WESELL WRC QNN Ma esa laa) a Mon-fii9-5  QUICKPHONE QUOTES WE MATCH PRICES 
Call 1-504-923-1285 For SEW-KNIT DISTRIBUTORS | cytes rue FACTORY SEALED CARTONS & WARRANTIES 


ue Brand Comparisons It Pays To 


FAX# 504-923-126] We Ship Next Day- UPS/COD/No Tox/NO LA. §5 Min Freight PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
DUNS# 0608811195 ce ORDER 1-800-289-5648/INFO 504-923-1285  yidensso9-49 10% LAY-AWAY, XCHANGE, 25% RESTOCK FEE 
mM = =— 9789 Florida Blvd., Baton Rouge, LA 70815 ss Senice FEDERAL EXPRESS /OVERNIGHT /UPS 
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Fabric 
Jewelry 





Create the perfect 


match for the 
outfits you love 


by Diane Ericson 


ere’s a quick and flexible 
process you can use to 
make earrings, pins, and 
other jewelry from fabric, 
to complement your cloth- 
ing creations. All you need is a little ac- 
etate, some glue, the findings (like pin 
backs or earring posts) for the ornament 
you want to make, and a palette of fab- 
rics and treasures from which to choose 
for your design. 

The idea is simple: I cut out a shape I 
like for my ornament from acetate (a 
clear plastic film), then cover one side of 
the acetate with fabric, sometimes glu- 
ing on other decorative elements. Then | 
glue the finding to the other side and 
cover that (with a little hole or slit in 
the covering for the finding to poke 
through) to finish the piece. The varia- 
tions and possibilities are endless, and 
each stage in the process is an opportuni- 
ty for inspired design, as you'll see. 





Materials 

I use acetate (Sometimes called shrink- 
art plastic) because it’s lightweight and 
because I can shape it in hot water, as ’m 
doing in the top photo at right, to create 
more interesting forms. It’s available in 
hobby, art supply, and drafting shops. It 
comes in sheets and pads (a single sheet 


Fabric-covered plastic, found objects, 
and readily obtainable findings produce 
easy-to-make, coordinated accessories, 
like the earrings on the facing page. 


December 1991/January 1992 





will make lots of earrings), and in several 
thicknesses; get size .003. Findings are 
available from the catalog sources listed 
on p. 35, and everything else should be 
easy to find locally. There’s also a discus- 
sion of appropriate glues on p. 35. 

Decorative materials are everywhere: 
besides fabrics, there’s leather, papers 
(including printed images and patterns), 
metals, cords, shells, hardware, old but- 
tons and jewelry, and on and on. I consid- 
er everything fair game, from high-tech 
garbage to beach combings. Jewelry mak- 
ing can be arecycler’s dream. 


Designing 

There are two parts to designing these de- 
corative pieces: designing the shape, and 
designing the coverings. I start with the 
fabric and little treasures I use as cover- 
ings, because they often suggest a shape, 
but you can start with either process. 


Assembling a palette—I like to make 
choices that play out a design idea, either 
by looking for elements that comple- 
ment one another, or by creating con- 
trasts. A process I like because it stimu- 
lates me to see combinations I might not 
have thought of is to gather a wide vari- 
ety of potential items that are interesting 
together. I go with my gut responses, 
keeping it simple and direct—no evaluat- 
ing practicality. I spread my treasures 
out and look at them for a while, moving 
pieces around, creating pleasing align- 
ments. As I close in on an idea for the de- 









Diane Ericson holds a cardboard pattern 
for an earring up fo her face (above) to 
see if she likes the shape, and to experi- 
ment with possible curves she could cre- 
ate with dipped acetate. To shape cufout 
acetate pieces, dip them in boiling water 
to soften the plastic (below), then hold 
them in position at room temperature for 
a few moments until they cool. 


Cut a window in the shape of the acetate 
underlayer (below) to isolate designs with- 
in larger surfaces, patterns, and images. 
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sign, I clear away elements that don’t car- 
ry or improve the energy of the piece, 
then set my chosen materials aside. The 
top photo above shows a few pieces in 
progress that are evolving from materi- 
als gathered this way. 


Designing shapes—A technique I use for 
designing the shape of a piece is to cut 
some potential shapes out of paper, per- 
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Layering two. or 
more covered ac- 
etate shapes in a 


single piece (lef?) is 


an easy way fo ar- 
rive at complex out- 
lines. The grain of 
the covering fabric 
can be manipulated 
to create interesting 
lines. Fabric can be 
shredded, folded, 
twisted, and wrin- 
kled as if is wrapped 
around the acetate 
(right). There's no 
law that earring 
pairs must be identi- 
cal; Ericson's are 
usually variations on 
a theme. 


haps starting with an earring or pin 
whose shape Id like to duplicate, or with 
a shape in the fabric, whether it’s print- 
ed, woven in, or stenciled on. I hold the 
shapes up to my face, as ’m doing in the 
middle photo on p. 33, or to a garment, 
turning and curving the paper to see all 
the possibilities. I ask myself if the shape 
complements the shape of my face. Do I 
want it more curved, more angular? Sim- 


Gathering complementary (or contrasting) 
objects along with likely fabrics is a good 
beginning for the design process. A few 
works in progress (left) reveal possibilities 
beyond covered plastic, still easily assem- 
bled without specialized skills or materials. 


Once the appropriate finding has been 
glued to the back of the acetate layer (be- 
low), Ericson covers the back, usually with 
a cutout scrap of Ultrasuede or leather. 


ple shapes, without a lot of deep curves 
and angles, are easiest to cover. Overlap- 
ping two or more shapes, as in the ear- 
rings in the left-hand photo just above, 
can create interesting results, and this 
may be a simpler way of creating com- 
plex outlines. It’s worth taking some 
time to play with different ideas and 
combinations, because the shape of your 
piece is the basis of your design. 
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Once you decide on a shape, cut it out 
of acetate and, if you decided on a curved 
shape, create the curve in boiling water. 
Fill a pan 2 to 3 in. deep, and when the 
water’s at a rolling boil, dip your acetate 
form in, holding it in the shape you want 
with wooden clothespins. Hold it in the 
water for 10 to 15 seconds and continue 
holding the curve as you take the shape 
out. As it hits the air and starts to cool, it 
will hold the new shape. It doesn’t takea 
lot of bend to make an interesting shape. 
Hold the curved piece up to you to con- 
firm that it’s what you want. You can 
redip and bend three or four times; after 
that the acetate begins to get brittle. 


Using design windows—While your ac- 
etate shape is drying, play with a design 
tool I call a “window.” Cut out a hole in 
paper from a tracing of the original 
shape. This hole, or window, lets you re- 
frame what you see. You can move the 
window over fabrics, papers, photos, or 
anything to find a design or texture that 
speaks to you, as I’m doing in the bottom 
photo on p. 33. A single fabric or decorat- 
ed surface can yield dozens of options. 
As you lay the window over your fabric 
or paper, wonderful designs immediate- 
ly become easy to see. You can also lay 
the window over folds, edges, and wrin- 
kled textures. When you find the design 
you want, cut it out; if it’s fabric, allow 
‘2 in. or “4 in. extra all around, to fold to 
the back of the acetate. You can drop the 
original pattern piece into the window, 
holding it in place as you remove the 
window; then mark a cutting line 
around it. 


Assembling the design 

For best results, apply your adhesives to 
the acetate, rather than to the covering 
material. To adhere fabric or paper, I use 
spray adhesive or white glue. Spray on 
just a light coat, or apply a small dot of 
glue and spread it around evenly. I lay 
my covering material face down on a 
clean surface and press the glue-covered 
acetate onto it. Wrap it around to the 
back and run a thin line of glue around 
the edge of the back to hold it down. If 
you have corners, you can get a clean, 
precise edge by mitering the fabric or pa- 
per, folding it like gift wrap. If you wanta 
flat, clean fold on a curve with paper, 
youll need to clip the folding allowances, 
just like in a sewing project. With fab- 
rics, you may not need to clip, depending 
on the grain at the edge. 

I like to experiment with the grain of 
loosely woven fabrics by twisting, dis- 
torting, and fraying scraps big enough 
to cover the shape, as in the earrings 
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shown in the photos on the facing page. 
Try covering part of your plastic with 
one material and layering another mate- 
rial over the rest of it. Multilayered 
pieces with staggered edges showing can 
be wonderful. 

Polyester and other synthetics can be 
challenging to fold; they tend to pop 
back. You can sandwich the glued piece 
between larger layers of acetate and 
clothespin them together until they dry. 
Once it’s covered, the shape is a canvas 
for further collage and a_ perfect 
lightweight support for anything else 
you want to add. 


Findings and backings 

I glue the finding to the back of the bot- 
tom-most acetate layer. Its position on 
the piece need not be the exact center; in 
fact, that’s often not the best design solu- 
tion. Holding the piece up to your ear 
again (if it’s an earring) will help you de- 
cide. Pin backs usually work best near 
the top of the piece, especially if the pin 
is heavy. The Quick Stik Dot (see suppli- 
ers list at right) is a terrific instant adhe- 
sive. It’s a sticky, dense foam pad that 
comes in dots or strips. You peel off the 
paper cover, press your finding onto the 
sticky pad, peel off the backing, and ap- 
ply the sticky surface to your piece. You 
only get one chance, so be sure you know 
where you want to put the finding. It 
won't stick to dusty or wet surfaces. 

I like to use leather or Ultrasuede for 
the backing, as in the top right photo on 
the facing page, but paper also makes a 
nice, light finish. With thin fabrics or pa- 
pers, you can cut out backings from the 
same material as the front. Make the 
backs from your original pattern or win- 
dow, trimming off the edges slightly, un- 
less you want them to show from the 
front. What if you cut it bigger and fold 
the edges over onto the front? What if 
you attach beads to the edge, or a thin 
line of paint? The possibilities are end- 
less. Don’t put on beading until you're 
sure that you've got everything on the 
front that might want to wrap around 
and be enclosed between the layers. 
When youre ready to attach the backing, 
poke a tiny hole in it for the post, or 
make slits for a pin back or clip-ons. 
Apply adhesive, slip the backing over the 
finding, and allow to dry. You can pro- 
tect the finished piece with plastic coat- 
ing spray if it’s paper, or Scotch-Guard if 
it’s fabric. LI 


Inane Ericson wrote about stenciling on 
fabric in Threads, No. 28. For workshop 
information, write to her at 26075 Ather- 
ton Dr., Carmel, CA 93923. 


Adhesives for 
jewelry 


Spray adhesives. These are excellent 
for attaching fabrics, leather, and 
paper to plastics but aren't as good 
for spot use because the spray 
pattern is hard tocontrol. Use ina 
ventilated area, and cover or remove 
anything you don’t want to get 
adhesive on. 

White glues. These can be used to 
generously coat edges and surfaces 
for dipping into crushed shells, sand, 
beads, and other granular 
substances. You won’t get an instant 
bond, so pieces need to be left to dry, 
preferably overnight. 

Hot glue. Dispensed from electrically 
heated guns, this is perfect for 
attaching anything when you need 
instant setup. The glue remains 
flexible when dry, so it’s a good 
choice for attaching strings and 
ribbons, or beads, shells, etc., toa 
flexible surface. 

Epoxy. This makes a very strong 
permanent bond; it comes in two 
parts which form glue and harden 
quickly when mixed. Get the five- 
minute type. It’s ideal for bonding 
heavy things like stones or metals to 
inflexible surfaces. 

Jewelers’ cement. Available from 
finding suppliers and catalogs, this 
makes an excellent clear and 
permanent bond between stones and 
metal surfaces. 

Fab Tac. This brandname product 
needs to be used with proper 
ventilation. It can be used instead of 
white glue; it sets up quickly, won’t 
bleed through fabrics, dries clear, is 
very tacky, and works well with 
synthetic fabrics. —D.E. 


Jewelry findings and supplies 


Greiger’s 

900 S. Arroyo Pkwy. 

PO Box 9370 

Pasedena, CA 91109 

(800) 362-7708 in CA. 

(800) 423-4181 outside CA. 

Write for free catalog; phone for orders. 


Optional Extras 

150A Church St. 
Burlington, VT 05401 
(802) 658-0013 

Send $1.50 for catalog. 


Rio Grande 

6901 Washington NE 

Albuquerque, NM 87 109 

(800) 545-6566 

Distributor for Quick Stik Dots; call for 
retail sources. 
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Vent 


VS 


SIMPpIlify 
Construction 
of a classic 
two-piece 
Jacket 
sleeve 





by Shirley McKeown 


he traditional method of mak- 
ing two-piece jacket sleeves is to 
complete them (after confirm- 
ing the fit, usually with a 
muslin) by finishing the seams, 
vents, hems, and sometimes even the lin- 
ings, before they’re attached. This saves 
wear, avoids wrinkling of the jacket dur- 
ing construction, and makes the process 
easier as well, by allowing you to do as 
much as possible while the sleeve is flat— 
while only one of the two seams is fin- 
ished. (If your pattern doesn’t have two- 
piece sleeves, see “Drafting a two-piece 
sleeve” on pp. 38-39.) 

For some reason, tailoring methods 
have always advocated sewing the seam 
that doesn’t include the vent first, as in 





36 





Simplifying sleeve construction 


‘Old way - 





the drawing above. I’ve discovered that if 
you start with the vent seam instead, the 
job becomes easier still, because you 
don’t have to finish the vent within the 
small opening of the closed sleeve. The 
process I use is shown in full on the fac- 
ing page. Here’s a brief rundown of the 
steps involved: 


Constructing the sleeve 

To prepare the sleeve pieces, first make 
sure when you cut them out that both 
vent openings have cut-on facings, as in 
the drawings shown here. If your pattern 
doesn’t have them, they can be added 
easily. Typical ones are shown in the last 
drawing on p. 39. Press the hems in place 
on all four pieces; I use a hem gauge, like 





Cut-an vent ; 
‘facings - 


New way. ° 








Dritz’s Ezy-Hem. Next, staystitch the 
hem and vent edges at '4 in., and the un- 
derarm at ‘4 in. on the undersleeve sec- 
tion. If you’re using an underlining, ap- 
ply the sleeve underlining pieces to the 
wrong side of the sleeve pieces before 
staystitching, then press. 

I stitch the seam with the vent from 
top to bottom, switching to my maxi- 
mum stitch size at the dot that marks 
the start of the vent, to baste the vent 
closed. I clip the vent facing on the un- 
dersleeve so I can fold the facing over to 
form the underlap, then finish both vent 
corners, forming the hem. I miter the 
overlap corner so there’s no seamline at 
the edge (see Tips, which starts on p. 18) 
but I seam the underlap corner. A bias 
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. Regular 


_ Two-piece sleeve construction Steps 
4. Stitch to the dot at the top of the vent opening and backstitch, then 


_machine baste.from dot to hem. Clip the PS OCISaING stitches at the 
backstitching on both sides: . 


Backstitching - 






seam 


== = See eee 


8. Catch- stitch vent and:hem through alflayers, catching the wrong 4 


side of the fashion fabric‘or the underlining; and leaving 3 in. — 
unfinished at each end. Leave enough thread behind to finish- 

. the catch stitching in step 10. Slip- stitch the edge of the ungguCe 
to the hem. 





9. Sew buttonsto the Vent Precer all panes suggested placement: 


. First button 1 in. from the hem edge and % in. from the vent 


P Hem Slip-stitch, 
= grease » -- | 
= marks - 

r Unidersieeve 
2. Press the seam _] 3. Remove | 
open over a . the vent 
ham. Clip into basting. 
ar thé dot on the 
seam allowance i! sa 
.. . of the underlap PAs galas 
Foe ae Li both sides 
vent facing a 
_ toward the ee pie trimclaat 
“| - §. Mifer the 


‘Overlap side... 













~ vent everlap.- 





“opening. Each aaditional button; % in. above the last. 





16..To complete the sleeve, open the hem and See and: 





“« 


. match {iem creases. Start atthe hem and sew to the underarm, 
- Trim the interfacing trom the seam allowances and press the 
‘seam open. Restore the hem crease, then trim-away half of the 


«2 .- Sew buftonholes if desired. 





- 2. Cut abias strip of woven = 
interfacing 2 in. longer than” 
. the hemand twice the hém 
_ Wath plus % in. Fold: ry 
‘| fengthwise so thatthe edges 
sare Ya in..apart, and slip‘into. . 
- . thehem oreach side, 
trimming.the ends even with — 
- . the-unsewn sedmakowances. 


- 
t 
= 


fold of compatible woven interfacing, 
called a hem roll, fits easily into the 
pressed sleeve hem and, with the use of a 
hem gauge and steam iron, can be made 
to take whatever curve the jacket sleeve 


hem may have. The edges of the two lay- 
ers of interfacing and the hem are grad- 


ed to keep the hem from showing on the 
right side of the sleeve. 

At this point I catch-stitch all layers to 
the outer fabric. I sew on the buttons, 
and the vent is complete. Next I stitch 
the remaining seam, and finally make 
and attach the lining, as described below. 

This method is a perfect example of the 
concept of unit construction, in which 
all the parts of one section of a garment 
are completed before attaching it to or 
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: — «4 6. Finish #ne underlap by turning. 

| thehemtothé right sideand | 
stitching a Vein. seam to the top 
of the hem. Above the hem, clip . 
to the staystitching, Fue hem, - 
and press. 











em 







the hem. 


adding another section. When organized 
like this, a pleasant task becomes an en- 
joyable one. 


Adding the lining 

Prepare the sleeve lining (cut 1 in. short- 
er than sleeve) by staystitching the hem 
at % in. and the sleeve cap at 4 in., then 
stitch both seams. With finished sleeve 
and sleeve lining wrong sides out, place 
the corresponding undersleeve and lin- 
ing together, matching the two seams. 
Stitch their lengthwise seam allowances 
together by hand with long, loose run- 
ning stitches beginning and ending 3 in. 
from the hem and armhole. Reach 
through the lining, grab the sleeve vent 
area, and pull it back through the lining 


’ ‘pull eave e through i inside 


<P Fold lining ae under to match 
‘ sleeve andlining staystitching, 
and slip-stitch along.staystitching. 


- “seam allowance inside the hem. iS then finish catch-stitching 








ENS the. sleeve ae 


1. Baste together pressed- 
open sleeve and 
: _lining seam 
allowances ‘ 





so the hem is enclosed within the end of 
the lining, as in the last drawing above. 

Attach the lining hem to the sleeve 
hem by folding under the ‘'4-in. stay- 
stitching line on the lining hem and pin- 
ning it to the staystitching line of the 
fashion fabric hem. The extra lining fab- 
ric will create the ‘drop’ in the lining at 
the sleeve hem. Slip-stitch the lining to 
the sleeve hem all around. 

Turn the sleeve right side out, and the 
lining should drop into place. The sleeve 
is now completely finished and ready to 
attach to the jacket. C 


Shirley McKeown has taught clothing con- 
struction at G Street Fabrics in Maryland 
for the past 10 years. => 
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iklustrations by Clarke 


_ offset toward the back of the | 


Drafting a Converting offset-seam sleeves 
~ two-piece 
- gacket 
sleeve 
froma 
one-piece 
pattern. 


Underarm : 
moark 





| ,Grainine 
_by Margaret Komivés |. 


It’s well known that two-piecé 
'~ sleeves have a much better 
shape than one-piece sleeves. 
The extra seam is an added ~ 
shaping opportunity for the’. 
patternmaker, and also offers «| ° 
the tailor twice as many | = 
- seams to adjust for.a better — 
fit. In my tailoring classes I’ 
- recommend that students 
start with patterns that- 
feature two-piece sleeves. But 
all too often they arr ‘ive with a 
one-piece sleeve pattern-- 
either because they liked. - 
everything else about the 
- pattern, or because they just 
. didn’t notice. 
- Whatever the reason, if 
you’ ve got.a one-piece sleeve ' 
_.- pattern, with a little patience | 
: and some judgement you can... 
draft.a two-piece pattern from | 
it. It isnot an exact technique 
by any means and personal . 
preference enters in, but the - 
results I’ve gotten with the ~ 
following methods have been. 
_very satisfactory. 
~ Why not just use the sleeve 
pattern from another jacket? 
Unfortunately, that would 
require using the armscye 
from the other pattern, too, 
and transferring thearmscye | 
(which usually involves three: 
~ body pieces) is afar more. . 
tricky job than redrawing 
. the sleeve. tt 
There are two types of ane- . | 
piece sleeves. There’s the — 
usual centered-underarm 
‘sleeve, shown on the facing ~ 





fp Hemiine me 





4: Draw a line paratiiel tov. |- . 2. Drawa parallel, line 2i in. 
‘the grainline from . _. from first line, from 
underarm mark to hem. . armscye to hemline. 








ee: Meaiure Yin: to either side of new tine ar |. | 4. Add seam allowances to each side, marking — 





page, and then there’s the 

‘sleeve, shown in the drawings . += “elbow, and connect seam and hem with ° ~ thenew seams at hem and armscye. Redraw 
-atright, thathastheseam : | “curves through the pee ils -Cut on -- “vent seams to narrow cuff if necessary. 

. curved lines. ~ ee pes | 


‘ ry 
* a 


a - 1s ib ide 3 
-~_—* =e ra $ 


a oe = Peete wre 
x * a Se y >. a 
: see * ea : * ny a 2 
= A x ‘ ‘ i 
7 * a « 4 ry % a aC? a) 
a a a “ a J F “ 

= : d - - Py si ’ * 

eer i : . 7 . a 
= 4 . 2 . re. 

Fes F m, ‘ . Z « We ° 4 
. ; = s . . - is ant 


Converting symmetrical sleeves 


iz 





Pattern —~, - Tracing <j marks, 
% 







-5eamiine 





Front 


Bock 


Front 





Hemine 





2. On tracing, measure 2:in, in at 
_- the end of the-front armsyce | 
seam, and, 3%/.to 4 in. from . . 
the back seam. Draw vertical . 
lines parallel to the grain | from 
~ armseye to hem. Cut tracing .. 
- apart on these lines; fape - 
‘pieces together on original. - 
. seamline, matching nofeness: 


’ 74. fraee original pattem 
~ .- without seam allowances, 
_ transferring ali markings. 


3, Measure ¥4 in. in at. 
_-.elbowin front, and in 3: 

» in. oF hem in.back. - 
-Connect armscye to’ 
‘hem through these 5 
points. Drop the back 
<. seam Vain. fof Case if 

desired, , 


) 4 Drop new graiiniines © 
'” from.the-armscye. 

séamendstothe _ | 

hemiine. Meastire out | 

* frem the front 1in..to 

‘4A"p in. andin from 

“- the back 2in.,and ~ 

connect the néw: 

ie ee points to the - 
wha - armscye: - 


to Wain, ~ 2in 


5. Add seam 
and hem 
allowances, . 
ONG CUFON . 
‘facings for -~ 
& vents: ; 
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Trans fer 


-¥ * 
fra a) 
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underarm so that when it’s 


sewn, it gives the appearance 


ofa two-piece Sleeve and.can. 


- even havea vent. This type is. 
‘the ea siést to convert so Ill 
cover it first. - 


Mi vnnersinn the 


offset-seam sleeve 


- Always begin by pressing the 


pattern. Then draw a line 
through the underarm mark 


(which all American-made 
-patterns have) parallel to the 


grainliné and the length of 


the pattern. Next, draw a line 
| two inches: away from and 
|. parallel to. this line toward the 


front of the. sleeve, ffom 


‘seamline to hemline. 

. In the elbow area which lies - 
| in the’center of the section 
|) usually marked “Ease” on the 


patteri,.measure and mark 


Adm. to Yin. away from the 
second drawn line on each 


side. Draw:identical curved 
lines f: rom seamline to 


- hemline through the marked 
|" points, either witha curved 

_ ruler, or following a favorite 
_ two-pieced sleeve pattern, or 


by your own. experienced 


_hand.Thesewill be stitching 
.. lines, somark them as such. 


Cit the pattern on the 


© | curved linesand add a*s-in. 
': | seam allowance to each. It 
~,| should be easy to line up these 
. | /seams later if you’re careful to 
mark the upper and lower 
‘ends as in the last drawing on 
_ the facing page. That's all 
_ |. there is toit. 
_.Before you move on, check 


Lhe sleeve width at the 


-| hemline, Many jackets come 
|. with a sleeve that is much too 
| wide atthe wrist. Measurea 
|: favorite jacket for reference. I 


recommend about ten inches 


| - for-a:size 12, six inches on the 
_ upper sleeve, four inches on 

” | the undersleeve. You can 

"| ‘narrow the wrist by 


redrawing the vent seanilines: 


. .| Take halfthe distance’ 
(usually about 2 in. overall) 
~~ |. off on each sideby tapering 
.’ | the seamsin gradually from 
' thearmscye to the elbow, — 
then taper a little more 


séverely from elbow-to wrist. . 


It’s always a good idea to cut: 
-a test garment to check for 


drape, fit, etc. Make sure the 


vent lies in a good location, 


not too far tothe fr ‘ont, hor: 


underneath, where those a 


| lovely buttons won't show. Ins 


a size 12 there should be 
about two inches from the 
underarm line to the vent - 
placement line. If the vent». *. 
falls too far underneath, add... . 
to the undersleeve and take. 
of ffrom the upper, keeping a 
nice curve in the process. 


Converting 
symmetrical Rene 
The symmetrical sleeve with - 
the seam at the underarm, as 
shown at left, is much more 
common. The procedure for 
converting it is slightly more 
complex, but it’s not difficult. 
Begin by tracing the pattern 
without seam allowances. 
Trace off the stitching lines, 
darts, grainline, and any 
other important marks the 


- pattern indicates. Ifit’sa 


multisize pattern, draw in the 
stitching lines by measuring 
“in. in from the cutting line 
for your size. Cut the pattern 
on the stitchinglines. 

The drawings at left show 
the procedure. Basically, 
were cutting off the side 
seams and piecing them 
together to make upan — 
undersleeve pattern piece, 
then drawing new seams. 
Occasionally you'll 
encounter a pattern so 
narrow at the bottom that the 
vertical lines you need to - 
make the cuts (see Step 2) hit. 
the existing side seams before. 
reaching the hem. If only one 
line hits a side seam, don’t do 
anything. If both lines hit, 
add tissue so you can redraw 
the side seams wide enough 
for the vertical lines toreach. - 
the hem. 

When you draw the back 
seam on the upper sleeve _ 
piece (see Step 3), you can add 
%s in. to its length to create 
ease. You can add this length 
to the pattern in the previous 
procedure, too, but you’ll . 
have to redraw the hemline _ - 
on the upper sleeve piece. The 
width of the sleeve at the _ 
hemline can also be corrected, 


as described above. 


Margaret Komives isa : 
frequent contributor * 
to Threads., 
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American 


Haute 





Couture 


HOw SCaasl 
builds a gown on 


a custom dress form 


by Claire B. Shaeffer 


wo years ago, while research- 
ing a book on couture, I was 
trying to determine which Am- 
erican designers use traditional 
French couture techniques. I’d 
already spoken with representatives at 
several fashion houses and was getting 
more discouraged with each telephone 
call when I connected with the Arnold 
Scaasi representative in New York City. 
“Oh, yes,” I was assured, “Scaasi has an 
haute couture collection.” 

The term “couture” is applied very 
loosely in America, generally to luxury 
ready-to-wear, which has little resemb- 
lence to French haute couture; I didn’t 
know what to expect at Scaasi. However, 
when I entered the Scaasi workroom, I 
knew immediately that this was a cou- 
ture atelier. 

Dress forms padded to match clients’ 
measurements lined the hallway just 
outside two large workrooms. Dressmak- 
ers, finishers, tailors, and drapers were 
hand sewing at large tables or fitting gar- 
ments on customized dress forms; only a 
few sewing machines were in sight. The 
cutter was carefully laying out and cut- 
ting one garment ata time. 

At Scaasi, designs are fitted again and 
again during the construction process 
for the client who orders them. Some of 
these fittings are on the client, but many 
are on a dress form that duplicates her 
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figure. Garments are frequently basted 
together just for fittings, then are ripped 
apart to make corrections or to stitch 
seams permanently. 

Many of the techniques used at Scaasi 
to fit and support his structurally amaz- 
ing off-the-shoulder evening gowns—care- 
ful fitting, layering fabric, application of 
boning for support—can be applied to 
special garments you make for yourself. 
I’ve chosen to concentrate on how mea- 
surements and a custom dress form are 
used to take a design from a sample to 
the finished garment, with some details 
for using features that have supporting 
roles—boning and horsehair. 


The man from Montreal 

Scaasi is probably the best known of sev- 
eral couturiers in America. Born in 
1931, the son of a Canadian furrier, 
Arnold Isaacs was greatly influenced by 
a chic aunt who liked to dress in Chanel 
and Schiaparelli. After attending the 
Cotnoir-Capponi School of Design in 
Montreal, Canada, and creating clothes 
for private clients, he decided to go to de- 
sign school in Paris, France, at Des Ecoles 
de la Chambre Syndicale de la Haute 
Couture Parisienne (for further informa- 
tion on this school, see Notes, p. 26). In 
the early fifties, he moved to New York 
and went to work as a sketcher for the 
legendary Charles James. 





While with James, Isaacs learned to 
build dresses from the supporting foun- 
dation out, as if they were buildings. 
Through the years, many of his designs 
have shown James’ influence. 

After he left James, one of the free- 
lance jobs Isaacs took on, to create dress- 
es for the women in the “Body by Fisher” 
auto advertisements, brought an unex- 
pected bonus: The copywriter in charge 
of credits thought “Isaacs” too mundane, 
so he reversed it to Scaasi. 


Thorough measurements 

After showing 60 or 70 sample garments 
of a Fall or Spring collection (photo on 
facing page) to clients and the press, 
Scaasi meets with each client to discuss 
her needs and to help her make a selec- 
tion. Every client is different; he may rec- 
ommend changing design details so the 
garment will complement her figure and 
conceal flaws. He frequently suggests a 
special fabric so her dress will be one of a 
kind. His clients pay between $6000 and 


Designer Arnold Scaasi is known for his 
lavish evening gowns (facing page) for 
clients such as Barbara Bush, Ivana Trump, 
and Mary Tyler Moore. How every gown is 
fitted and constructed for a specific wom- 
an, who pays thousands of dollars for this 
care and attention, is the topic of this arti- 
cle. (Photo by Yvonne Taylor) 
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Built from the inside out: A wedding 
gown muslin toile looks complete from 
one angle (above), but only half a drape 
is needed to check the fit and prepare 
foundation and dress patterns for the cuft- 
ter. The white and cream-colored net is at- 
tached to the foundation (below), which 
extends into the bodice (hidden). The skirt 
muslin, supported by the nef, has an elon- 
gated back for a train; net is sewn to the 
upper skirt to support a bustle in the 
apron. The oufer layer is an apron at- 

tached to the bodice ata drop waist. 
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$25,000 for a gown. 

If a client is placing an order for the 
first time, the head of the workroom, 
Margaret Geck—Miss Margaret to the 
staff—takes a set of the client’s measure- 
ments. Measurements might be taken on 
both the client’s right and left sides if 
they differ substantially. Off-the-shoul- 
der designs are a specialty of Scaasi, so 
the client is carefully measured around 
her arms and body, including around 
the ribs just below the bust. 

A dress form is padded to match the 
measurements so it can be used first for 
fitting the muslin patterns, called a toile, 
then again and again during the con- 
struction for fitting the garment in the 
real fabric. The accuracy of the padding 
is particularly important at Scaasi be- 
cause the designs are so formfitting. 

The custom dress form may be built on 
a commercial form one or two sizes 
smaller than the client since the base 
dress form can be made larger but not 
smaller. If a client is extremely short 
waisted, for example, or has a tiny waist, 
the dress form is selected for that mea- 
surement; then it is padded elsewhere as 
needed to duplicate the client’s figure. To 
pad, thin layers of cotton batting are lay- 
ered and molded over the form. During 
the padding process, the measurements 
of the form and client are frequently 
compared so the form will be accurate 
and can be used when the client isn’t 
available for fittings. The padded form is 
covered with muslin or sometimes a 
sheer fabric. Lines of black twill tape are 
pinned to the padded mannequin to 
mark the waist, neckline, side seams, 
center front and back, and sometimes 
the rib cage just under the bust; these 
lines serve as references during draping. 
When a client gains or loses weight, her 
dress form is adjusted accordingly. 


Multiple layers 
A cross-sectional look at a simple Scaasi 
design, from the outside in, would reveal 
multiple layers: the dress or shell fabric; 
the backing (or underlining) for the shell 
fabric; a foundation that will be stiffened 
with boning and attached to the inside of 
the shell for support; and a lining. In 
complex designs, the layers can serve 
multiple purposes (photos at left). 

Among other practical purposes, the 
backing can add body to the dress fabric 
and opaqueness to sheer fabrics so un- 
derlying layers and the client’s body will 
not show through, and it will hide inter- 
facings and hemlines. 

The foundation holds Scaasi’s body- 
hugging, often strapless marvels of struc- 
tural engineering up and on without the 


need for a brassiere. Boning is used ex- 
tensively in the foundation to keep the 
bodice from drooping and wrinkling and 
the skirt from riding up. Closely fitted 
bodices would ride up every time the 
arms or shoulders are raised without 
boning. Since the foundation is so criti- 
cal, a client may be fitted in the founda- 
tion before the dress fabric is cut. In a 
complex gown, the foundation shape can 
be quite different from the dress. 

The boning and seam allowances of the 
foundation are concealed by a lining. In 
the fashion industry, lining a garment is 
called clean finishing the inside. 


Building a toile 

After the client selects a design, the drap- 
er fits a muslin foundation suitable for 
the design on the dress form, then a 
muslin copy of the original master pat- 
tern, drafted for a size 6, over the founda- 
tion (near photo on facing page). The oth- 
er layers are not draped. 

The master pattern copy has generous 
seam allowances, sometimes two or 
three inches wide, so the draper can ex- 
pand the pattern to fit. The muslin copy 
has broken lines of carbon paper marks 
denoting the original grainlines, seam- 
lines, darts, and match points. After the 
copy has been pinned to the form and fit, 
the draper marks the new seamlines and 
changes with solid lines in a different col- 
or from the one used for the master. 
Sometimes the same master copy is used 
for several clients, with changes marked 
in different colors so the cutter will 
know which lines to follow for cutting 
and marking. 

If the fabric has a weave pattern that is 
to be matched, the pattern is carefully 
transferred to the muslin so the cutter 
will know how to lay out the fabric for 
cutting (top right photo on facing page). 
The placement for plaids, stripes, and 
large prints is determined while the 
muslin is on the dress form so the fabric 
design will be attractively positioned 
and matched on the finished design. 


Cutting and marking 

After the muslin toiles are fitted on the 
client’s dress form, they are unpinned 
and given to the cutter. The handling and 
assembly of the garments from here 
varies tremendously. For first-time 
clients, the cutter may cut only the foun- 
dation, which must be fitted on the 
client before the construction proceeds 
to the shell. The foundation can be one 
layer or two. For frequent clients, the 
foundation and the shell are cut out sep- 
arately and fitted on the form in prepara- 
tion for the first client fitting. 
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For most garments, the shell fabric 
and backing are cut simultaneously, 
basted together, and treated as one layer 
during construction. The cutter places 
the shell fabric face down on the cutting 
table and covers it with backing fabric; 
she lays a large sheet of dressmaking car- 
bon paper, face down, over the backing 
and then the muslin pattern (bottom 
right photo). Elba, the cutter, explained 
that she never marks the shell fabric, 
even on the wrong side; she carbon- 


Layers of muslin: Only the foundation and shell (folded back in phofo below) are draped 
in muslin to create patterns. Since the foundation will support the shell, it is marked with 
channels for boning (parallel vertical lines), and net is often attached, just as for the final 
version. The shell is draped over the foundation, using a copy of the master pattern that 
has generous seam allowances. All match points—pleats, seamlines, darts—are marked. 
Fabric patterns that must be matched in the final garment are transferred to the shell 


traces only foundations and backings. 


Since shell fabrics are sometimes nar- 


rower than backing, Elba must be very 
creative. Sometimes the narrow width 
doesn’t matter because the shapes of the 
garment patterns fit on the shell fabric. 
More frequently, fabrics must be pieced 
invisibly to make them wider. Occasion- 
ally, the shell pattern is adapted for a 
narrow fabric width. 

After the cutting is finished, all seam- 
lines, darts, waistlines, match points, 


toile, as was done for a fabric made of woven ribbons (right). 


December 1991/January 1992 


iL 





pleats, and grainlines are transferred 
from the backing to the right side of the 
shell fabric, or from the wrong side of the 
foundation to the right side with thread 
tracing by hand (see Basics, on p. 14). If 
the foundation is made of two layers of 
identically cut fabric, such as a china 
silk, all markings are thread traced to 
the second layer. 

A shell fabric may have no backing. To 
transfer marks from the muslin to the 
shell fabric’s right side, the seamstress 








The cutter, Elba, uses a muslin shell as the 


pattern for layout and cutting of a red silk 


Chiffon backing; this muslin was fitted on 
several clients whose patterns are marked 
in different colors. She lays the muslin over 


large sheets of tracing paper face down 


over the fabric. 
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pins the muslin to the right side of the 
shell fabric, folds along the stitching 
lines of the muslin, and thread traces 
along the folded edges. 


Supporting roles 

There are many useful construction tech- 
niques to learn when visiting a couture 
house. Here are two that will give your 
own gowns—whether wedding dresses or 
evening gowns—a polished, custom look. 


Boning for foundations—A crisp inter- 
facing may achieve the same effect as 
boning, although the garment will not be 
as comfortable to wear because the inter- 
facing adds weight and bulk. Boning is 
lighter and stronger. Scaasi uses boning 
in most of his evening dresses, even 
when he drapes directly onto the dress 
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covered 
boning. 
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During Se Bi the actual 
gown, all layers are fitted on the 
client’s dress form just like the muslin. 
The dress above (shown inside out) has 
a single-layer organza foundation with 
boning channels appliquéd on top; 
bones have been covered with white 
fabric. The foundation will be attached 
to the shell at the neck facing (folded 
to the inside in this view), along the 
side zipper, and at the armscyes. A lin- 
ing will hide the foundation from view. 





form, as he did for the gown shown on 
the facing page. 

The boning used at Scaasi is made of 
overlapping metal loops (called spiral 
steel; sold by the dozen, mail-order, from 
Greenberg & Hammer, Inc., 24 West 57th 
St., New York, NY 10019; 800-955-5135; 
minimum order $10), which allows mo- 
tion from side to side, unlike solid plas- 
tic bones that bend in only one direction. 
The metal bones have capped ends and 
are available in a variety of lengths so 
they can be used without cutting. 

Boning is always encased before it’s 
slipped into a channel. To make a cover, 
cut a fabric strip 1’4 in. wide on the 
lengthwise grain. Fold it in half with 
right sides together; stitch a tube slightly 
wider than boning. Turn right side out, 
fold the raw edges in on one end, and 


stitch. Insert the boning. Trim and fold 
remaining end to one side; sew securely. 

To form the channels, you can either 
cut two layers for the foundation and 
stitch along the markings, or appliqué 
strips of fabric on a single layer (see the 
drawing and photo at left). 


Stiffening hems—Many Scaasi designs 
have trumpet-shaped or bouffant skirts 
that stand away from the body. Without 
exception, these hems are stiffened with 
horsehair braid, as shown in the drawing 
sequence on the facing page. Also shown 
is a trick for keeping a pleat in a stiffened 
hem closed. 

Today, horsehair braid is made of syn- 
thetic filaments; originally it was made 
by braiding strands of hair from horse 
tails and manes. Synthetic horsehair is 
bias woven so it is flexible, lightweight, 
and easily shaped to fit curved hemlines; 
it is available in many widths ranging 
from '4 in. to 6 in. Look for horsehair 
that has a gathering thread on one edge; 
you'll need this to shape the braid to the 
hem curve. 

To position the horsehair, first mark 
the hemline with long stitches of thread 
but don’t trim the hem allowance. With 
the skirt right side down on a table, push 
the upper layers aside to expose the back- 
ing, and straighten the skirt as much as 
possible at the hemline. 

Use a 3-in-wide horsehair braid; the 
hem allowance needs to be wider than 
the horsehair. Lay the braid on the skirt 
so the edge with the thread is toward the 
waist (top drawing on the facing page). 
Align the lower edge of the braid with the 
thread-traced hemline. Carefully pin the 
braid to the skirt backing, keeping the 
skirt flat as you work so the braid isn’t 
too tight or too loose. Shape the braid 
around the hem by pulling the gathering 
thread. When you reach the starting 
point, overlap the ends. Sew both edges 
of the braid to the backing with long run- 
ning stitches. 

Trim the hem allowance. If the skirt is 
flared, you'll need to machine baste and 
gather the fullness so the hem allowance 
fits the shape of the skirt as shown. Do 
not baste through seamlines; stop and 
start again at each seamline. 

Bind the edge with a bias strip, then 
finish the hem with blind stitching. 


Claire B. Shaeffer is currently writing a 
book on haute couture techniques. She 
teaches garment construction at the 
College of the Desert in Palm Desert, CA. 
We extend a special thanks to everyone at 
Scaast who shared their time, ideas, and 
techniques so generously. 
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en years ago, when I was com- 
missioned to knit an alpaca 
sweater, I dreaded it because 

my memory of alpaca was of the 

scratchy commercial sweaters 

from decades before. But the yarn 
turned out to be soft and silky, and the 
result of my knitting was luxurious and 
beautiful. I wondered why the fiber 
seemed so different, and because I spin, 
Yh 4 | ALY A | | | weave, and sew, as wellas knit, I began to 
we ‘er a ; : ‘. explore the properties of alpaca yarns 
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Fiber characteristics 

The fleece of the huacaya is stronger, 
somewhat crimped, and appears fluffy; 
it feels slightly harsh compared to a suri 
fleece. The luster of huacaya fiber is simi- 
lar to the luster of wool produced by 
Romney sheep, and it reacts to the chem- 
icals used for commercial processing 
and dyeing much as wool does. Suri fiber 
is straight and uncrimped or slightly 
wavy. It is less lustrous and is very sensi- 
tive to chemicals. Yarn spun from hua- 
caya is loftier and lighter in weight than 
suri yarn of similar diameter because of 
the crimp. Even so, suppliers of alpaca 
yarns or top for spinning do not distin- 
guish between the two types. Thus, 
brown fiber from different sources could 
be vastly different. The only thing you 
can be relatively sure of is that dyed fiber 
or yarn is huacaya. 

Alpacas come in a wide variety of col- 
ors: from snowy white and pearly blue 
grays to inky blacks and from creamy 
beige, cinnamon, and browns to warm 
browr-blacks. Their fiber is lightweight, 
witha high insulation value. 


The rich multicolors of a roan alpaca 
fleece make it ideal for handspinning var- 
iegated yarn that weaves as a random 
plaid. Julie Owens knit her white lace scarf 
with a commercial alpaca yarn; the pat- 
ternison p. 49. (Photo by Susan Kahn) 
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Alpaca fiber for the handspinner—You 
can buy alpaca as fleece or commer- 
cial top (see “Sources” on p. 48). U.S. 
fleece starts at about $3.50/oz. or $56/Ib. 
Commercial top, which is ready to spin 
immediately, averages $40/lb. and has 
virtually no weight loss. But because of 
the variation in its fiber characteristics, I 
prefer using domestic fleece. Alpaca 
breeders are usually willing to send 
fleece samples for a small fee, which they 
may refund with a fleece purchase. If 
youre buying alpaca fleece, be sure that 
you and the breeder agree ahead of time 
that if the fleece is received in an excep- 
tionally dirty or otherwise unacceptable 
state, you can return it for a full refund. 
Another reason I prefer fleece to top is 
that the fiber is not totally blended. Al- 
though a given top may look quite heath- 
ered, it won’t spin like a roan fleece, 
which is composed of several colors but 
at a distance appears gray or light cinna- 
mon. Generally, the lighter the color, the 
greater the fiber diameter. In a gray roan 
fleece you'll have very fine black fibers, 
medium-fine gray fibers, and slightly 
coarser white fibers. When spun from 
the lock, the coarser fibers will draft out 
first: white, gray, then finally black—re- 
sulting in a variegated yarn. I use this 
yarn to weave scarves that look like a 
random plaid but are nothing more than 
plain weave, as shown on the facing page. 


Alpaca yarns—Commercial yarns do not 
differ greatly from well-made handspun 
yarns. The most noticeable difference is 
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Alpacas are nearly perfect fleece-bearing animals—intelligent, 
even-tempered, and beautiful. This roan animal is ready for 


shearing. (Photo by Meadowlark Farm) 
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uniformity of color. But due to the harsh 
chemicals used in industrial processing, 
commercially dyed yarns may be weaker 
than handspun, hand-dyed yarns. 


Dyeing alpaca—White and off-white 
fibers dye well with a good wool dye such 
as Telana, available from Earth Guild (33 
Haywood St., Asheville, NC 28801; 800- 
327-8448). Intense colors seem to re- 
quire a bit more dye than wool, but the 
color range is just as great. Yarns spun 
from fleece dye as easily as those from 
top, and both forms of fiber dye well un- 
spun. Alpaca yarn from Henry’s Attic 
(5 Mercury Ave., Monroe, NY; 914-783- 
3930, for nearest supplier) dyes as easily 
as handspun. I have never tried to dye or 
over-dye knitting yarns because the 
chemicals used on commercially spun 
fiber could alter the effectiveness or col- 
or of the dye. 


Weaving with alpaca yarns—Alpaca 
does not behave like wool, so it is essen- 
tial that you weave samples and finish 
them with the same techniques you in- 
tend for the final yardage. Alpaca’s lack 
of shrinkage makes it a lot of fun for de- 
signing. When you weave stripes or 
plaids that alternate alpaca and fine 
wool, and finish the fabric in the washer 
and dryer under controlled conditions, 
you'll produce delightful seersuckers. 


Sewing with alpaca yardage—Yardage, 
whether handwoven or commercially 
manufactured, needs special considera- 


Alpacas in 
the north 
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tion when youre planning garment 
structures and construction methods. 
Because alpaca yarns do not easily felt 
and are inherently slippery, cut edges 
tend tofray.So they need immediate pro- 
tection. On all cut edges, I use either serg- 
er overcasting or machine straight stitch- 
ing with zigzagging outside the straight 
stitch. Fabric of 100% alpaca fiber is 
quite slippery, and seams should be bast- 
ed or heavily pinned before sewing. It is 
also wise to avoid garments with sharp 
points and angles such as lapels, welt 
pockets, and collars. 

Woven alpaca can be hand laundered 
or dry cleaned; follow manufacturers’ 
guidelines. I usually dry-clean tailored 
items. If you’re testing the hand-washa- 
bility of yardage, be sure to take accurate 
measurements to determine possible 
shrinkage, and watch for dye release. 
Remember that garments of mixed fiber 
may felt and/or pucker if subjected to ex- 
treme temperature changes and agita- 
tion during washing and rinsing. 


Knitting with alpaca yarns 

Because alpaca lacks crimp, alpaca yarns 
do not bounce back the way wool yarns 
do. In fact, alpaca yarns hang limply as 
do many silk, angora, cotton, and linen 
yarns. To make sure your finished sweat- 
er won't stretch, knit and finish gener- 
ous swatches by hand or machine. 
Launder, block, dry, and finish the 
swatches the same way the final garment 
will be handled. If the item is to be dry 
cleaned, don’t launder the sample; steam 


obscurity of the breed outside 
South America, little 
authoritative literature is 
available. However, as alpaca 
numbers increase, North 


The alpaca’s appeal is obvious: 
small (about 3 ft. at the 
shoulder), fuzzy, clean, gentle, 
intelligent, and curious; it 
epitomizes “cute.” 

Until the small 
importations from Chile in 
1983, ’84, and ’88, alpacas in 
North America were found 
only in zoos or as rare exotic 
pets. Today their population 
has grown to almost 2,000. 

Alpacas were bred to 
thrive in the demanding 
environment of the high 
Andes. They are amazingly 
hardy and frugal and have 
adapted easily throughout the 
altitudes of North America. 
Because of the relative 


American universities are 
developing alpaca-related 
research programs. 

Alpaca owners in North 
America are discovering that 
as delightful as their animals 
are as pets, they have an 
intrinsically greater 
potential. The alpaca breed 
was developed to produce 
high-quality fiber for harvest. 
Breeders have found that 
their animals must be shorn 
periodically for health and 
comfort. And many are 
beginning to realize that with 
proper preparation and 
shearing, they havea 
commodity of great value to 
the handspinner. Although 
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(don’t press) it to release any distortion. 
Measure swatches carefully and use ex- 
act stitch gauge. 

In designing alpaca knits, here are 
some things to consider: The fiber is very 
warm, so light, lacy knits are quite 
toasty. When you make knit garments 
with sleeves (particularly lacy ones), you 
need to reinforce the shoulder seams to 
prevent the weight of the sleeves from 
stretching them. I either hand stitch nar- 
row satin ribbon across the shoulder 
seams as a Stabilizer, going across the 
back neck edge as well, if the design per- 
mits; or I seam the shoulder firmly with 
backstitch. | avoid grafted seams at the 
shoulder in sleeved garments. 

Alpaca yarns (commercial or hand- 
spun), with their soft, silky, slippery tex- 
ture, can cause hand and machine knit- 
ters a bit of grief because they tend to 
split easily. Cabled yarns, which are 
twisted together of two or more two-ply 
yarns, are less likely to split than plain 
plied yarns. But the more twist yarns 
have in both the singles and plied states, 
the less soft and lofty the finished knit- 
ting will be. You’ll also have more trou- 
ble with splitting if you knit tightly. Try 
using a smaller needle size and maintain- 
ing a looser tension to alleviate the prob- 
lem. To help cope with splitting, I knit 
with needles of a color that contrasts 
with the yarn, use a strong light, and try 
to knit when distractions are few. 

Alpaca yarns work well for machine 
knitters. I have used several commercial 
and handspun yarns on a variety of knit- 


ting machines with very little difficulty. 
Of course, if the machine tension is too 
great, yarn breaks will occur; and if the 
tension is too little, dropped or split 
stitches will result. The only problem I 
have encountered is that commercially 
dyed yarns tend to break in lace pat- 
terns. I don’t have this problem with my 
handspun, hand-dyed alpaca yarn. 

I prefer to hand wash my finished al- 
paca knits, but I dry-clean those that 
have sewn-in shoulder pads or those of 
commercially dyed yarn that bleeds col- 
or. I place the garment in a sink of warm 
water to which [ve added a little deter- 
gent, usually Dawn dishwashing liquid. I 
soak it for 30 to 60 minutes and then 
squeeze gently to help remove any soil. I 
squeeze out excess water and rinse the 
piece in lukewarm water, repeating until 
the water remains clear. Then I squeeze 
out the excess water and roll the gar- 
ment in terry cloth towels to remove as 
much moisture as possible. Although 
they do not tend to felt or shrink, wet al- 
paca knits are very stretchy and should 
be supported carefully. Next I lay out the 
garment to dry flat on a sweater-drying 
rack or a towel and pat it into shape. 
After the garment is thoroughly dry, I 
may decide to give it a light steaming to 
enhance the pattern stitches. Allow 
freshly steamed garments to dry thor- 
oughly before handling. LJ 


Julie Owens of Estacada, OR, 1s a knitter, 
weaver, and seamstress as well as a spin- 
ning instructor. 


Sources 


Alpaca fleece 

Gretchen Quigg and Tom Chamlee 
Meadowlark Farm 

PO Box 6038 

Portland, OR 97228 

(503) 283-2524 

The breeders | deal with. 


Alpaca Owners & Breeders Assn. 
c/o Hobert Office Services Ltd. 
PO Box 1992 

Estes Park, CO 80517 

(303) 586-9519 

For information about breeders in 
your area. 


Alpaca top and roving 

Ready-to-spin alpaca is available from 
many sources, including local spinning 
and weaving shops. |! have dealt with the 
following suppliers, some of whom 
occasionally carry scoured fleece: 


The Fiber Studio 

9 Foster Hill Rd. 

PO Box 637 
Henniker, NH 03242 
(603) 428-7830 


Straw Into Gold 
3006 San Pabio Ave. 
Berkeley, CA 94702 
(415) 548-5243 


Woolston’s Woolshed 
Dept. Th101 

651 Main St. 

Bolton, MA 01740 
(508) 779-5081 


mostalpaca breeders have no 
wool experience, many are 
beginning to learn about 
wool quality and give itsome 
consideration in their 
breeding programs. 

Alpacas produce three to 
four pounds of wool per year 
with a staple length of about 
4 in. in the main part of the 
fleece. A two-year growth, 
staple length of about 8 in., 
will be in good condition, but 
wool left on theanimal much 
longer will begin to weather 
and will become tender and 
cott (mat) at the tips. 

At present, there are no 
suri alpacas in North 
America (see p. 46). Most are 
huacaya, with an estimated 
2% chili, an intermediate 
type with wavier, more 
hairlike fiber. 

See “Sources,” above, for 
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information on findinga 
local alpaca breeder, or 
contact us. When you have 
found an owner interested in 
selling fiber, goout and look 
atit, preferably while still on 
the animal. Alpacas love to 
roll, but since the fleece is 
fine, dry, and open, debris is 
more easily removed before 
shearing by grooming than 
afterward by picking. 
Alpaca fleece is most 
accurately appraised on the 
animal. There is a surprising 
variety of softness, luster, 
color, crimp, and fiber 
diameter between animals, 
and even within the same 
fleece. AS with other wool 
breeds, an alpaca’s first 
shearing will be its softest, 
and most young animals are 
more consistentover their 


entire fleeces than are adults. 


Alpacas have three types of 
fiber. The softest and most 
wool-like, often having some 
crimp (slight by sheep 
standards) will range from 22 
to 29 microns. The locks tend 
to be “tippy” because ofa 
certain percentage of longer, 
slightly coarser intermediate 
fiber. These wavier fibers 
won't be evident when the 
yarn is spun. The coarsest 
fibers are the guard hair, 
which will inevitably be 
found in certain areas of the 
fleece. Rate of growth is 
roughly proportional to fiber 
diameter, so the coarser 
fibers will extend beyond the 
more wool-like ones. 

The best quality wool will 
be found in the “blanket,” 
which wrapsaround the 
animal between the withers 
(shoulders) and the rump, 


exclusive of belly wool. The 
upper partof the neck front 
tends to be the next best, and 
the back neck is next in 
quality, with coarser 
intermediate fiber. The 
coarsest fiber is found in the 
“apron” at the lower front of 
the neck, legs, and belly. 
Examine the blanket for 
guard hair, which, if present, 
will be most evident at the 
withers. This will seriously 
decrease the blanket’s value. 
‘l’o check the blanket for 
consistency, open the fleece 
at withers, mid-flank, and 
haunch along the side. Check 
for similarity of softness, 
crimp, intermediate fiber, 
luster, and color. 


Gretchen Quigg is co-owner of 
Meadowlark Farm in 
Portland, OR. 
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Alpaca lace scarf 


This soft, drapey lace scarf, shown on p. 46, is suitable for the 
intermediate to advanced knitter. You can make a beautiful 
version of it if you just knit the leaf pattern as an allover 
repeat. Julie Owens omitted alternate leaves on the first half- 
repeat, knit several repeats of the allover pattern, then began 
omitting leaves selectively, as indicated on the chart below. 
She knit two identical pieces and grafted them at the center. 
(Machine knitters: the “upside-down” key on electronic 
machines wont produce a mirror image in lace mode.) 





YARN REQUIREMENTS 


Three 50g balls of Indiecita sport-weight alpaca (185 yd/ 

090g) from Plymouth Yarns. It’s widely available in yarn stores, 
or contact Plymouth Yarn, PO Box 28, Bristol, PA 19007; 

(215) 788-0459. 


Needles: Size 3, or size to get gauge. Size D or 3 crochet hook. 
Gauge: 7 sts and 9 rows = 1 in. in stockinette stitch. 
Machine tension: 6 on lace; 8 on stockinette. Make the 
transition over several in. of knitting. 

Finished size: 9 in. by 58 in., including fringe. 


step-by-step instructions 


Cast onand work over 61 stitches, five repeats of Leaf Pattern 
or your own variation of it, as suggested by the chart below. 

Work one piece 48 in. long and bind off. Or work two 
identical pieces 24 in. long, the last few in. all stockinette; graft 
together. Add new balls at the edge. 


Notes on lace-making sts: This pattern exploits the 
slanting properties of decrease stitches and the lacy quality of 
yarnovers. All stitches are purled on WS rows. There are as 
many yo’sas decs, so stitch count remains constant. 

K2tog (knit 2 sts together): is a single decrease slanting right. 
SU 1-k1-psso (slip 1-knit 1-pass slipped st over) (see Basics, on 
p. 14): isa single decrease slanting left. 
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Sl2tog kwise-k 1-p2sso (slip 2 tog knitwise-knit 1~pass 2 
slipped sts over) (see Basics): is a vertical double decrease with 
two side sts slanting inward behind prominent center st. 

Yo (yarn over): makes a new st with a lacy hole below it. 


Leaf Pattern: (Multiple of 12 sts, plus 1 st). Rep rows 1-16. 
Row 1 (WS) and all other WS rows: purl. 

Rows 2 (RS) & 4: K2tog, *kK2, yo, sl 1-k1-psso, yo, k1, yo, k2tog, 
yo, k2, sl2tog kwise-k 1-p2sso; rep from *, end sl 1-k1-psso. 
Row 6: K2tog, *k1, yo, kK2tog, yo, K3, yo, sl 1-K1-psso, yo, k1, 
sl2tog kwise-k 1-p2sso; rep from *, end sl 1-kKl-psso. 

Row 8: K2tog, *yo, k2tog, yo, kK5, yo, sl 1-K1-psso, yo, sl2tog 
kwise-k 1-p2sso; rep from *, end sl 1-k1-psso. 

Rows 10 & 12: K1, *yo, k2tog, yo, k2, sl2tog kwise-k 1-p2sso, 
k2, yo, sl 1-K1-psso, yo, kl; rep from *. 

Row 14: K2, *yo, sl 1-k1-psso, yo, k1, sl2tog kwise-k 1-p2sso, k], 
yo, k2tog, yo, k3; rep from *, end k2. 

Row 16: K3, *yo, sl 1-K1-psso, yo, sl2tog kwise- k1-p2sso, yo, 
k2tog, yo, k5; rep from *, end k3. 


MACHINE KNITTING 


When using a lace carriage, tension and weights are extremely 
important, particularly with alpaca. Swatch both lace and 
stockinette to determine appropriate tension for each. 

Cast on and work over 62 stitches. For Knitking and Brother 
electronic machines, this pattern is preprogrammed, No. 159. 
Or punch acard or hand manipulate the stitches by referring 
to the handknitting chart below. For double decs, use 2- or 3- 
prong transfer tools on both sides of center st. For k2tog before 
yo or sl 1-k1-psso after yo, work a one-step transfer by moving 
eyelet st to adjacent dec st. For k2tog after yo or s! 1-k1-psso 
before yo, work a two-step transfer by moving 2nd st to 1st 
needle, then both sts to 2nd needle. Yo needles must be in WP; 
dec needles carry 2 or 3 sts. 





FINISHING 


Weave inends. Knota5-in.-long fringe on every other cast-on 
or bind-off st on both ends. Cut two 10’A-in.-long strands for 
each knot. Then work two rows of single crochet along each 
side to prevent curling. Hand wash and block. —J.O. 


cals abate reall iS Key to symbols 
ockinette fo separate ' 
leaves with stockinette for handknitters 
areas; work them as ma 

charted for allover lace 

patterning. K2tog 


Allover lace multiple marked 
in magenta; repeat rows as 
many times as desired. Then 
complete top halves of all 
isolated or partial leaves 
(rows 9-16, sts outlined in 
purple). (Multiple is also 
marked in greenif lace 


SI 1-k1-psso 
SI2tog kwise-k1-p2sso 
I] Yo 


rather than stockinette Row 1 and all odd 
worked on first eight rows.) numbered rows, 
WS, purl. 
Purple outline marks stitches 
of single leaf. Read chart right fo left. 
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Techniques for 
a Topeoat 


Men's weor tailoring tips for a 
loncHasting, unisex garment 


by David Page Coffin 


couting about for my next 
sewing project last winter, I 
conceived the desire for a 
wool topcoat. [fd once had a 
perfect one. Made from a heavy Donegal 
tweed full of multicolor flecks, with 
raglan sleeves, leather buttons, welt 
pockets, and a collar that looked great 
flipped up to cover my neck, it had cost 
$20 at a thrift shop. Equal to the fiercest 
winters, it was finally done in by a sum- 
mer in adamp basement. 

I'd seen coats like it on both men and 
women, cloaking them in an atmosphere 
of a British mystery; images of foggy 
heaths and chilly London train stations 
followed in their wakes. I checked the ex- 
clusive department store whose label my 
old coat had carried; the current version 
was available only in a nondescript gray, 
had hardly any swagger, and cost more 
than $700. I looked through the pattern 
books and all the tailoring books I had; 
no men’s patterns, a few women’s pat- 
terns that came close, and no description 
of proper overcoat construction. 

I noticed that many women at work 
had overcoats similar to the one I had in 
mind, and I examined them carefully; 
the ready-to-wear tailored men’s version, 
as I remembered, was made with better 
materials and a great deal more hand 
work. Finally, at a vintage clothing store, 
I found the perfect specimen (far left 
coat in the photo on the facing page). The 
details were right, the construction was 





A topcoat is an ideal introduction to hand 
tailoring, as author David Page Coffin dis- 
covered when he made the brown tweed 
copy of the light green coat at far left. 
Customize a coat you make from a com- 
mercial pattern with any or all of his finish- 
ing Cefails. (Photo by Susan Kahn) 
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David Coffin’s topcoat pattern 
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canvas interfacing 
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{ interfacing 
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Cotton padding 
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Pocket 
‘Pocket cover 


Key to layers 
First layer—hair canvas 
J second layer—hair canvas 
[ Third layer—coitton padding 


EZ Facing 








Illustrations by Glee Barre 
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Bias edging for pocket covers 
and facings 


Cut 2-in.-wide bias strips from thin lining. 






L,) or bias th 
/ pocket strip val 
4 cover. 


reaeeems 


strip to facing or pocket cover edge. 
2. Press strip over and around 
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first-rate, and it fit. Years ago I would 
have been content simply to wear it, but 
now I wanted to unravel its mysteries 
and make a copy for myself. 

First I called custom tailor Stanley 
Hostek in Seattle, WA; yes, he’d made 
topcoats and would be happy to look at 
my prototype and give me some advice. 
Following his directions, and those in a 
basic tailoring text, I completed a coat 
(right coat in photo on p. 50) that is near- 
ly an exact copy of the vintage original. It 
completely fills the bill: When I wear it I 
feel just like Lord Peter Whimsey. 


Easing into tailoring 

An overcoat is a perfect introduction to 
working with traditional tailoring tech- 
niques on traditional materials. The fit 
of an overcoat, with straight sides and 
very little shaping, is uncritical com- 
pared to more closely fitting garments, 
such as a jacket, especially if the overcoat 
has raglan sleeves. The thick wool is the 
most forgiving of fabrics to sew and 
press. The collar holds none of the ter- 
rors of a collar/lapel combination. My 
coat has a hair-canvas interfacing to keep 
the front edges sturdy and stable, but the 
interfacing layering is much less com- 
plex than that for a suit jacket. There's 
no interfacing at all in the back. 

Even the best men’s topcoats have only 
a half lining, to allow you to reach your 
pants through the double-entry welt 
pockets. The heavy cotton chamois pock- 
ets, which are normally hidden from 
view by a full lining, are concealed by a 
coat-fabric pocket cover held fast to the 
coat by a bias strip of lining. Likewise, 
the front facings, from the hem of the 
half lining down, are finished with bias 
strips, which are felled to the pocket and 
the coat. The back vent is finished with a 
lining on the underlap. 

Most interesting to me is the coat col- 
lar, which has two roll lines built into the 
undercollar: one for when the coat is but- 
toned to the neck, the other for when the 
coat is left unbuttoned. 


Commercial coat patterns—The basic 
sleeve and body shapes are all you need 
from any of the following patterns to 
make a coat in the way I describe. You 
can apply a few or all of the techniques 
below to acommercial coat pattern. Look 
for a pattern that has a center-back seam, 
two-piece raglan sleeves, a button-to-the- 
neck collar, and separate facings rather 
than facings cut in one with the coat 
fronts. Use the general cut of my coat, 
shown on p. 51, to determine how to cut 
and position the interfacing, lining, and 
pocket covers. 


Although the patterns are all women’s 
with one exception, they all come in sizes 
large enough to equal a man’s size 40 or 
larger; just read the bust size as chest 
size and make the buttonholes on the 
left. All the patterns call for shoulder 
pads, so there should be plenty of room 
fora man’s shoulders without pads. 

[suggest you make a muslin version to 
be sure you like the silhouette, to see if 
you want to redraw the neckline for the 
collar, and to determine the precise posi- 
tion of the pocket openings and the coat 
hem. The shoulder seams could also be 
adjusted to eliminate shoulder pads. 

Patterns that have a button-to-the-neck 
collar are probably easier to use than 
ones that have a classic jacket lapel/col- 
lar combination with a defined roll line; 
Vogue’s 2530 (Calvin Klein) and Style 
1191, a double-breasted trenchcoat (nar- 
row the fronts so they have only a 2-in. 
lap at the center front) both fit the bill. 
Style 1624 has the right collar and 
raglan sleeves, but it has much more 
flare than my coat; recut the pattern for 
straighter sides. New Look 6021, Vogue 
1614, and Butterick 6735 have a lapel/ 
collar neckline; if you want to button 
them to the neck, you'll have to add a 
button and raise the neckline. 


Must reading—Perhaps the most essen- 
tial piece of equipment I had was a tailor- 
ing text; most texts will get you through 
the basic steps, such as adding the collar, 
pad stitching, and making hand-stitched 
buttonholes. I used my text (see below) 
along with the original coat to figure out 
every step and its proper sequence in the 
construction. Only those details that 
aren't explained in a standard text are 
covered in detail here. 

My text of choice is Classic Tailoring 
Techniques: A Construction Guide for 
Men's Wear and the companion text for 
women’s wear, both by Robert Cabrera 
and Patricia Meyers (Fairchild Publica- 
tions, 7 West 34th St. New York, NY 
10001; women’s text, 1989; men’s text 
1984; both hardcover, $25 each). I used 
mainly the men’s wear version, but I 
think the women’s wear book is more in- 
teresting. Most of the basic material on 
jacket construction and fitting is dup- 
licated in each book, but the women’s 
version covers a lot of unusual subjects 
like making unlined jackets, lined and 
pleated pants, curved piped pockets, and 
tailored mandarin collars. 


Fabrics and interfacings—The main ma- 
terials you need for a coat are heavy 
100% wool fabric, hair canvas and cotton 
padding for the coat front interfacing, 


Threads Magazine 


French linen for the collar interfacing, 
and both heavy- and regular-weight lin- 
ing fabric (rayon will wear best) for the 
half lining and for binding the pocket 
and facing edges. All the interfacings are 
available from tailoring suppliers (see 
Sources, on p. 55). 

I used a subtly patterned tweed, but 
the coat can be made from any heavy 
coating. The advantages of tweed are 
many: Its grain is easy to see because the 
weave is so visible, and it’s easy to hide 
hand stitches in the textured fabric. I dis- 
covered that the pattern helped me keep 
my hand stitches regular by providing 
guidelines: I could take a stitch at every 
recurrence of a particular thread. Solid- 
color and smooth coatings are also easy 
to stitch into invisibly, but the details, 
like topstitching and pocket welts, show 
up more clearly. 

The interfacing requires two layers of 
nonstretchy hair canvas (called hymo) 
and a third layer of cotton padding. The 
collar is interfaced with French linen, 
which will stretch and shape with press- 
ing. You'll need 4 yds. of hymo and 7 yd. 
each of linen and cotton padding. About 
4 yds. of '4-in-wide cotton twill tape is 
sufficient for stabilizing the front and 
armscye edges. 

The coat’s half lining requires about 
1'4 yds. of 45-in.-wide heavy lining, such 
as a flannel-backed rayon, for the body, 
sleeves, and back vent. Also get 1 yd. of 
regular-weight lining for the bias strips. 


Threads and needles—Tailors use silk 
for all their sewing because it’s the 
strongest and most flexible of natural- 
fiber threads. Silk is what I used; you can 
substitute a 100% cotton or polyester, 
but silk is easy to find at tailors’ suppli- 
ers. I used size A for the hand and ma- 
chine sewing, and size F (buttonhole 
weight) for the hand-stitched button- 
holes. A '4-0z. spool of each was plenty. I 
matched the darkest color in my fabric 
(black), and also used a little matching 
brown size A silk for hand sewing the lin- 
ing in place. 

For all machine stitching, I used a size 
100 needle so the stitches wouldn’t skip 
when piercing the thick layers of fabric. 
For hand sewing, between needles in 
sizes 7 through 10 worked well. I ran ev- 
ery length of hand-sewing thread, except 
for the basting thread, over a lump of 
beeswax before sewing to prevent kinks 
or snarls. 


Construction steps 

I recommend you read through the con- 
struction details that follow to get a feel 
for the steps you'd like to use. [ve sum- 
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Simple interfacing for a topcoat 


4. Cut bottom layer from hymo. 
Clip out dart area; close Cart, 
cover with bias strip; machine 
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marized steps and techniques found in 
basic tailoring texts to save room for the 
details you may not be able to find. 


Planning seams—Before I cut out the 
pattern pieces from coat fabric, I careful- 
ly checked the kind of seams I’d need; all 
the seams were either flat fell or plain. I 
allowed % in. for flat-fell seams (center 
back, shoulder to wrist, sides), so I could 
fold one seam allowance over and under 
the other trimmed one, and '4 in. for the 
plain seams (sleeve underarms, facings, 
neckline, armscyes). The side seams fell 
to the back, the sleeves to the front, and 
the center back fells to the left. I also al- 
lowed 174 in. for the bottom hem. 

Cut out the main coat pieces—fronts, 


and finish as instep 71. 
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2. Cut second layer from 3. Cut third 
hymo. Rotate dart layer from 
upward slightly, Clip, cotton padding. 











LINe ie 
of facing | 
edge 


4. Pin layers together. Machine zigzag 


in lines about 7 in. apart 


§. Apply canvas to WS coat frorf, 
basting from center outward. 
Pad stitch lapel with stitching 
parallel to roll line. Trim interfacing 
along neck and front seamlines,; 
tape edge. 









Seam 
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Fold lape 
over hand 

Canvas while pad 

with stitching 

pad to shape. 


stitching 
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backs, sleeves, facings—and mark the lo- 
cation of the pockets, hemlines, interfac- 
ing, and lining. If you’re going to add the 
undercollar and top collar following a 
classic tailoring technique, you need not 
cut those pieces out yet, since they are 
shaped to fit. Otherwise, follow your pat- 
tern instructions. 


Camouflage pocket cover—Adding coat- 
fabric pocket covers is a way to clean fin- 
ish the inside of a coat when it has a half 
lining. Since it’s easier to work on small 
parts of the coat, I added the welt pockets 
to the coat fronts before I stitched the 
side or shoulder seams. If you have a 
welt pocket pattern, follow the direc- 
tions and add pockets now; they need 
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not be double-entry. If you want to adda 
double-entry pocket, one is explained in 
detail in Threads, No. 32, pp. 54-57. 

After you have the pockets in place, cut 
a pocket cover for each pocket, referring 
to the shape and general dimensions 
shown in the pattern schematic on 
p. 51. The forward part of each pocket 
will be covered by the facing; this is why 
the shape of the actual pocket is not the 
same as the pocket cover. The cover must 
be bigger than the pocket by at least % in. 
along the bottom and the curve so you 
can attach the lining strip and still have 
room for the pocket underneath to ex- 
pand. It extends above the lining hem 
about 1 in. and stops about ’2 in. into the 
facing. It’s better to have the cover a bit 
too big than too small. Add the bias lin- 
ing strip as shown in the drawing se- 
quence on p. 52, and fell the bias to the 
coat. Anchor the cover to the pocket by 
stitching in the ditch at the ends of the 
welt through all layers. 


Hair canvas interfacing—I’ve never 
seen a published description of an inter- 
facing like the one Hostek showed me for 
a topcoat (see the construction sequence 
on p. 53). Two of the three interfacing lay- 
ers—the hair canvas ones closest to the 
coat--are shaped slightly by a dart that 
points to the broadest part of the chest. 
(If your pattern doesn’t call for shaping, 
just cut the interfacing using your pat- 
tern.) The clever part is that the darts 
don’t coincide; the dart is rotated slight- 
ly up in the second interfacing layer to 
reduce bulk. A topcoat interfacing nor- 
mally has no sharp, precise roll line; I 
drew one in anyway, from the top of the 
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next-to-top button to the neckline, about 
3 in. in from the front edge. 

Cut two pieces of hymo with the grain 
positioned as shown. Cut the cotton 
padding so it falls just inside the facing 
line—the padding doesn’t have a dart; 
youll just trim it to size later. 

Trim the darts from the hair canvas, 
butt the edges, and set them in place by 
machine zigzagging a strip of lining over 
the edges. Layer all three interfacings, 
smaller layers on top, and machine 
zigzag them together into a panel; the in- 
terfacing is now ready to baste to the coat 
as described in standard tailoring texts. 

Working with the right side of the coat 
facing you and the interfacing panel un- 
derneath (smallest layer bottom-most), 
pin and baste the interfacing to the 
wrong side of the fronts with long stitch- 
es through all layers, working from the 
center outward. The important point is 
to make sure the coat fabric lies smooth 
against the interfacing, without bubbles 
or ripples. Be sure to permanently catch- 
stitch the pocket and the pocket cover to 
the interfacing to hold them in place 
when the basting is removed; do this by 
folding back the coat (right sides togeth- 
er) until a portion of the pocket is ex- 
posed for stitching. 

With interfacing basted to the coat, I 
pad stitched the “lapel” area (see Basics, 
on p. 14). To give it shape, I folded the 
front upper corner over my hand as I 
stitched. I trimmed the canvas to just in- 
side the facing seamline at the front and 
neck edges so it wouldn’t add bulk in the 
seam, and I twill-taped the front edge 
and a section of the hem so it wouldn't 
stretch, just inside the seamline(this is a 





standard technique). 

Now baste on and machine stitch the 
facing. Then add vertical breast pockets 
in the facings (if you desire) as described 
in tailoring texts. It’s also the time to 
bind the facings’ raw edges below the lev- 
el of the half-lining hem with lining 
strips, using the same technique de- 
scribed for the pocket cover. You'll fell 
the second edge of the lining strip to the 
coat after positioning the half lining. 


A back with a lined vent—Join the two 
back pieces with a flat-fell seam, stopping 
at the top of the vent. Line the vent as 
shown in the drawing below. 

Construct the sleeves, using a flat-fell 
seam for the shoulder-to-wrist seam, and 
a plain seam for under the arm. Finish 
the sleeve hems and insert the sleeve lin- 
ings, tacking them to the sleeves along 
the underarm seam in several places to 
hold them in place, wrong sides together. 


Half ining—Before attaching the sleeves, 
prepare the half lining for the fronts and 
backs. Cut rectangles of heavy lining fab- 
ric larger than the area of the fronts and 
backs, as shown in the drawing on p. 51; 
hem the bottoms, but don’t trim the arm- 
scye and side seam shapes. 

Pin and baste the front linings to the 
facings, right sides together, from neck- 
line to hem, then machine stitch. Press 
the seam allowances toward the lining, 
then turn the lining right side out. Baste 
the lining to the front to hold it in place, 
making sure it isn’t tight, or pulling on 
the coat. Roughly trim the extra lining 
from the neckline and armscyes, but 
leave generous seam allowances. 

Next, stitch the two back lining rectan- 
gles together along the center back, and 
hem it to match the front linings. Baste 
the lining to the back along the center 
seam only, folding in a '4-in. pleat at cen- 
ter back. Roughly trim around the arm- 
scyes and neckline. Then stitch the side 
seams together with flat-fell seams. 

Inset the sleeves using plain seams 
(leave the linings free). For strength and 
stability, I taped the entire armscye 
seam as I basted the sleeves in, then ma- 
chine stitched the seam. Finally, I top- 
stitched on the coat ’4 in. along the arm- 
scye seams to about 8 in. down from the 
neckline front and back to match the 
flat-fell stitching lines of the side seams. 

With sleeves in place and the neckline 
seam complete, I could begin the collar. 


A convertible collar 

I’ve come across a discussion of convert- 
ible collar construction only once, in an 
old tailoring book from early this cen- 
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tury, so I was particularly curious to 
hear from Hostek how it’s done. It turns 
out to be a clever bit of tailoring, which is 
described below and shown in the draw- 
ing sequence at right. My coat’s collar 
was applied entirely by hand; only the 
preparation of the undercollar is pre- 
sented here since application to the coat, 
and the addition of the top collar, is de- 
scribed in tailoring texts. 

So how do you create two roll lines ona 
single collar? The answer is to make the 
lower one in the usual way—by pad 
stitching the shaping into the undercol- 
lar as you attach the linen—but to cut the 
interfacing along the upper roll line, cre- 
ating a weak area where the collar will 
naturally bend when the coat is but- 
toned to the neck. 

The collar linen is cut larger than the 
undercollar and on bias, and the seam is 
offset slightly from the undercollar’s. 


Finishing—Before felling the sleeve lin- 
ings to the half lining of the coat, perma- 
nently stab-stitch the body linings to the 
armscye seam allowances. Then slip- 
stitch the lining’s side seams together. 

Add the top collar. Then stitch in the 
ditch along the entire neckline through 
all layers, making tiny invisible stitches 
by hand with a doubled thread, and fell 
the neck edge over the lining. 

Now make the buttonholes, but prac- 
tice on scrap fabric first. I used the stan- 
dard method described in tailoring texts 
(a hand-worked buttonhole is described 
in Threads, No. 37, p. 14), except I dou- 
bled the size F thread so the size of the 
purls of the hand-worked buttonhole 
stitches would match the scale of the 
coat, and I used zigzag stitches to outline 
the buttonhole before slashing open the 
buttonhole for hand stitching. When you 
add the buttons, back each with a plain 
button on the inside for extra strength. 

Machine topstitch the front edges and 
around the collar at '4 in. Fell the bias- 
bound facing edges to the coat, and the 
front lining hems to the top edge of the 
pocket cover. Finish the edge of the coat 
hem with bias that matches the facing 
bias. Blindstitch the hem to the coat. 

Traditionally, men’s overcoats have a 
large label at the bottom of the lining at 
center back; ’m just now considering 
what to put there, if anything. It seems 
that such a major project deserves an 
emblem of some kind, but the enormous 
satisfaction of wearing the coat will prob- 
ably be enough. LJ 


David Page Coffnisan associate editor of 
Threads. He ts currently preparing the ex- 
panded version of his custom shirt book. 
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Interfacing for a convertible collar 


4. Cut interfacing on bias from French linen, larger than undercollar. 
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2. Machine stitch the two interfacing halves aanather wae an offsefseam. 
Trim seam allowances to “% in. 
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apart on upper 
roll line. 


§. Machine stitch both parts to bias 
lining strip, butting interfacing 
edges. Trim bias close fo stitching. 


|_\ 6. FromRS, machine stitch over bias strip 
with large zigzags between stitching lines. 
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7. Hand baste 
interfacing to 
undercollar along upper roll line. 
Machine stitch interfacing to collar 
along neck seamiine. 









8. Without stretching the upper roll line, 
stretch the outer collar edge, 
then the neckline, with the iron 
set on steam. 


Working from the neckline toward the 
collar’s outer edge, pad stitch the 
interfacing to the undercollar, as 
shown at right. Shape the collar at 
the lower roll line. 





Sources for tailoring supplies 


B. Black & Sons 


Greenberg & Hammer, Inc. 
24 West 5/th St. 

New York, NY 10019 

(800) 955-5135; (212) 246-2835 
Catalog upon request, 

$10 minimum order. 


548 S. Los Angeles St. 
Los Angeles, Ca 90013 
(213) 624-945] 

Price list upon request; 
$30 minimum order 
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uring the Victorian era, 
parents doted on their chil- 
dren, often expressing this 
attitude by dressing the 
children grandly. It is not 
surprising that the Victorian infant 
gown was a showcase for the fine heir- 
loom hand sewing that peaked during 
the late 19th century. These gowns re- 
placed the traditional swaddling clothes 
with long flowing skirts, often a yard and 
a half long. The skirts, yokes, and sleeves 
were usually embellished with ribbons, 
laces, inserts, puffing, and many kinds 
of intricate embroidery. The techniques 
identified with hand sewing (rolling and 
whipping, puffing) were all combined in 
the child’s dress. 

This fashion has come down to us in 
the form of the christening gown. No 
longer everyday dress, the gown is spe- 
cial-occasion wear, reserved for one of 
the child’s first public ceremonies. I 
make my christening gowns so that 
proud parents can have an heirloom to 
pass along and begin a family tradition. 

Making a gown like the one pictured 
on the facing page takes between 25 and 
50 hours of sewing. I recommend that 
you begin early, long before the arrival 
and demands of the baby, to allow plenty 
of time to make your gown. 





Gather the right materials 

The most important parts of an heirloom 
christening gown are the fabrics and 
laces. Choose these with a baby in mind, 
remembering that heavy satin looks 
wonderful on the bolt, but will be too 
stiff to suit your purpose. 

My favorite fabrics for gownsare 100% 
cotton Swiss batiste and pure linen. 
These are long-wearing, washable fabrics, 
and excellent choices for a one-of-a-kind 
heirloom gown or robe. See Sources, on 
p. 58, for places to buy these fabrics and 
my favorite trims by mail order. 

All-cotton batiste is available in several 
weights and finishes. Biaressima is a 
batiste with the highest available thread 
count with about 130 threads per inch, 
so it has the finest texture. Finella is 
lightweight and has a shiny, silklike tex- 
ture. Nelona is a medium-weight fabric 
with less sheen than finella. Finissima 
has a matte finish and is heavier than 
the other batistes. Lightweight Irish lin- 
en feels soft on baby’s skin but has a 


The grandest labor of love: Put your finest 
details into a gown fo be cherished for 
generations, and do if by machine. The 
ouffif shown on the facing page is an ex- 
ample of modern heirloom sewing. (Phofo 
by Susan Kahn) 
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more definite texture than the cottons. It 
looks especially nice when made into 
boys’ gowns or contemporary designs. 

Trims are usually classified as “Swiss” 
or “French,” although these designations 
don’t necessarily reflect the place of ori- 
gin. Swiss trims are generally embroi- 
dered cotton. The finer, more delicate 
laces shown at top right in the photo on 
p. 58 are French. 

Swiss or French trim that has two 
straight edges is called insertion. Inser- 
tion is meant to be sewn between two 
other edges, either between fabric pieces 
or between other trims. Beading is inser- 
tion made with a row of holes in the cen- 
ter for threading a ribbon through. 
Edging, trim that is straight on one side 
and shaped on the other, is meant to fin- 
ish off the outermost edge of the cuff, 
skirt, or other piece being decorated. 

One of the most commonly used trims 
in heirloom sewing is entredeux, shown 
in the upper drawings on p. 58. The liter- 
al translation is “between two,” and that 
describes its use. Sewn between fabric 


and lace, entredeux makes a row of regu- 


lar holes resembling hemstitching and 
forms a border for the lace. Entredeux 
comes in several sizes; the smallest is 
suitable for baby wear, the largest can be 
used as beading. For christening gowns, I 
use the size that has 14 holes per inch. 

Ribbons, ribbon roses, and decorative 
closures are other possibilities for embel- 
lishing your gown. I recommend double- 
faced satin ribbon because it looks the 
same on both sides and is easy to work 
with. Ribbons can be used as streamers, 
made into roses as shown in the right- 
hand drawing on p. 59, and used for ties 
at the back of the dress or slip as an alter- 
native to buttons or snaps. Another alter- 
native is the beauty pin. These tiny 
clasps come in several shapes and finish- 
es and are a classic way to complement 
an heirloom garment. 


Finding a pattern 

or adapting your own 

The christening gown is a simple, basic 
style. The luxury lies in embellishing the 
simple cut with trims and heirloom 
sewing techniques like puffs and tucks. 
While there are several commercial pat- 
terns on the market (nearly every pat- 
tern company has at least one, and 
Folkwear will be reissuing their vintage 
pattern by the end of the year), you can 
adapt an infant dress pattern very easily. 
Choose a newborn-sized pattern with a 
square or round yoke and puffed sleeves. 
You will need to lengthen the dress to 
about a 40-in. to 42-in. finished length 
for an antique gown. Contemporary ones 


are shorter, sometimes only 20 inches. 
The skirt can vary in fullness from 40 in. 
at the bottom for shorter gowns to more 
than 100 in. in the very long antique 
styles. The average for commercial pat- 
terns is about 64 in. The light weight of 
the batiste makes it easy to gather this 
volume of fabric into the yoke. 


Fabrics from trims—The essence of heir- 
loom sewing is combining the laces and 
fabrics to make a design unlike anyone 
else’s. Choose trims appropriate to the 
color and weight of your fabric. A very 
sheer batiste needs a delicate touch and 
may be overwhelmed by some of the 
Swiss trims. Try combining white trims 
with cream or ecru fabric. The contrast 
may please you. 

Youcan also combine insertions to cre- 
ate original fabrics. I often use this 
method to make the bodice of the gown, 
since I can use small amounts of the 
same trim that I have chosen for the 
skirt to unify the dress. The left-hand 
drawing on p. 59 shows how to make a 
bonnet using edgings, insertions, bead- 
ing, and ribbons. 

The long, full skirt of the christening 
gown is the place to put your most elabo- 
rate work. Tuck the skirt with blind 
tucks above a flounce to give the bottom 
of the skirt some body. Set insertions in- 
to the fabric down the center front, form- 
ing a decorative panel to set off puffs or 
pin tucks. Make your own fabric from 
lace and set a wide band around the 
skirt. You can use these techniques alone 
or in combinations. 

Use entredeux any time you sew lace to 
fabric. Choose a small entredeux and set 
your zigzag stitch width and length as 
shown in the drawing at the top of p. 58. 


Machine gathers—In heirloom sewing 
by hand, the skirt is rolled, whipped, and 
gathered in one step. To gather by ma- 
chine, you have some options. You can 
finish the top edge of the skirt with a 
zigzag stitch, setting your tensions to get 
the result shown in the top right draw- 
ing on p. 58. If you stitch over a gathering 
thread, you can pull up the thread when 
you've finished stitching. You can use 
your serger to finish the raw skirt edge, 
and some sergers allow the option of 
serging over a cord, giving the same re- 
sult as the zigzag. You can also finish the 
edge, then gather it with straight hand or 
machine stitches in the seam allowance. 
Sleeves may be long or short. Puffed 
sleeves look best with the antique style 
of the dress and are easy to fit over little 
wiggling hands. I cut my sleeves double, 
placing the hemline on a crosswise fold 
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Trims make the gown, as this phofo of Mary Ellen McKee's work 
shows. The bonnet and dress from the same Swiss laces display 
Victorian elegance, while the gown at far left, made from resewn 
lace motifs, is more contemporary. The gowns are adapted from 
Vogue 2878. The gold beauty pins (upper right) make a dainty clo- 
sure for either style. Also shown are entredeux and French laces 
(upper right), and a traditional prayer doll (lower leff). 
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Heirloom machine techniques 


Sewing entredeux to fabric 
4. Trim seam allowances to 












2. Zigzag over edges fo roll 


‘/a in. Stitch close to holes. and whip. 
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ZiQZAag over a heavy thread. 
Pull up thread to gather. 


Adjust stitch width and length 
to hit every other hole. 





A self-lined sleeve 
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| 1. Cut double sleeve, Je a 
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crosswise fold. / Lining \ 


2. Sew underarm 
seam. Press open. 





3. Turn sleeve right side oS 
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Sources for fabrics and trims : 


Mylace, Inc. The Linen Lady 

PO Box 13466 5360 H St. 

Tallahassee, FL 32317 Sacramento, CA 95819 

(800) 274-5223 (916) 457-6718 | 
Catalog $5.50. Catalog $2.00. | 


Martha Pullen Co., Inc. Heirlooms by Emily 


518 Madison St. RD No.1, Box 190 

Huntsville, AL 35801 _ Myers Rad. 

(800) 547-4176 Glen Rock, PA 17327 
Retailcatalog $2.00; send (717) 235-0466 (after 7 p.m. 
check or Money order. Eastern time) 

Wholesale catalog Fifty designs of English laces, 
available. 


catalog $2.50. 
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of the fabric, as shown in the bottom 
drawing on the facing page. I sew the un- 
derarm seam from one end to the other 
and press seam allowances open. Then I 
turn the sleeve right side out over the lin- 
ing, sandwiching the seam allowances 
between them. This produces a sleeve 
with no raw edges on the inside. 

Trim the tiny sleeves with lace, per- 
haps using beading and a ribbon to gath- 
er the sleeve at the wrist or upper arm. 
This is easier to adjust, as baby gets chub- 
bier, than elastic would be. 


My favorite slip and the extras 

The Little Vogue pattern I often use (No. 
2878) includes a slip, but some patterns 
don’t. You can modify your gown pat- 
tern by cutting the front and back neck 
edges ‘4 in. lower and adding ribbon ties 
to close the back, making a slip that can 
be used as sleepwear long after the chris- 
tening. I often make the slip so the lace 
on the bottom shows below the hem of 
the gown. The other laces and trims on 
the slip will rarely be seen but will add to 


Making an heirloom bonnet 


1. Butt and sew trims together tomake a 14-in, 
by 9-in. rectangle. Cut lining the same size. 


pm 


2. Fold in half; stitch lower back as shown. 


3. Thread 28 in. of %-in. double-faced satin 
ribbon through beading. 
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the lavishness of the outfit. 

To complete the christening outfit, 
trim a 45-in. square of batiste or satin 
with ribbons and lace to make a blanket. 
Make fabric from lace as shown below, 
and use it for afancy bonnet. 


Storage and care hints 

After the christening, you'll want to pre- 
serve your heirloom gown for the next 
generation. Before storing, be sure to re- 
move all soil. Use a mild soap and warm 
water to clean any spots. Hold a clean, 
dry cloth under the garment while dab- 
bing the right side with a cloth dipped in 
soapy water. When the soap has removed 
the stain, replace the under-cloth with a 
dry one and rinse by dabbing with clear 
water. If the gown is heavily soiled, you 
may want to hand wash it. Use a gentle 
soap like Ivory flakes, and rinse thor- 
oughly. Lay the garment flat and allow it 


to dry completely before storing. The del- 


icate fabrics and laces may not stand up 
to drip drying or tumbling in a machine. 
Mary Lou Odle, Kansas State Univers- 
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4. Draw up ribbon to gather 
bonnet. Sew ribbon 
roses and 18-in. ties to 
front corners, 


ity Salina County Extension Agent, sug- 
gests that you store your gown in a card- 
board box large enough to hold it with- 
out folding. Line the box with freshly 
washed unbleached muslin and wrap the 
gown in muslin or acid-free tissue paper, 
making sure the gown does not touch 
any part of the box. Store the box in a 
cool, dry storage room. Once a year, take 
the gown out of the box and check care- 
fully for any damage. If you had to fold 
the gown to fit the box, rearrange the 
folds every year to avoid yellowing and 
weakening of the fabric on the crease 
lines. Wash and dry the muslin thor- 
oughly, rewrap the gown, and store it 
away carefully foranother year. LJ 


Mary Ellen McKee of Salina, Kansas, 
makes her christening gowns and robes 
while listening to music in her loft studio. 
For wmformation about special orders 
and custommade materials kits which 
are tailored to individual taste, call her 
at (913) 823-7659, or write to Mary Ellen 
at 15 Red Fox La., Salina, KS 67 401. 


Ribbon roses 


be, ees: Alternating ends, 
ot fold ribbon back 
| and forthon top 
of itself 15 to 20 
times, keeping 
ends at a 90° 
angle. 


Accordian-shaped 





folds 
2. Holding last two 
- folds, pull inner 
| 
, é' end toform rose. 
er 
\ 3 | : = 
< = 4 ! 
i ‘ Pull ‘aaa _ 
~ —— 4 @ “4 ‘ \ 
=! 3. Take twoor 
old, le three stitches 
| through center 
to secure 
rose. 
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llustrations by Christine Charbonneau 


A Passion 
jor Piecing 


Hana-stitiched curves, 


aopliqué, and 
Kimono silks make 
Knockout quilts 


by Kumiko Sudo 


™ hen I was a nine-year- 
“ old girl in Japan, my 
mother and I[ made 

cae ve a collage diary, which 
consisted of all types of pictures and un- 
usual designs. I loved making new de- 
signs and patterns as a child, and it is 
something I will continue to do all my 
life in my quilting. 

Even though I now live and work in 
America, it is impossible for me to forget 
my Japanese background, and the feel- 
ings I have about Japan are often reflect- 
ed in my work, as you can see in the 
quilts shown in the photos on the facing 
page and on p. 63. 

Throughout Japan’s long history, its 
society has been concerned with dress, 
and in old Japan costume automatically 
signified one’s social position. Certain 
colors and design patterns had symbolic 
meaning, and there were rules about 
what clothing, colors, and fabrics could 
be worn together. 

The influence of this history survives 
in modern society and forms part of my 
cultural heritage. It makes my approach 
different from traditional quilting and 
gives my quilts their character. 





From idea to color and cloth 
Whenever a new design begins in my 
mind, I immediately make a small 
sketch, and after a while I make a larger 
drawing. At this stage I still keep modify- 
ing the design, and when I[ am finally sat- 
isfied with it, I make a full-size line draw- 
ing of iton a large sheet of paper. 

I hang this full-size drawing on the wall 
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in my studio. For a number of days I see 
it as I come and go and make final 
changes I feel are appropriate. 

Choosing the colors is one of the most 
important and exciting steps—the selec- 
tion of colors depends a great deal upon 
my feelings at the moment. The time of 
year or the weather of a particular day 
has an influence on the colors I choose. 

For more than fifteen years while I 
lived in Japan, I collected kimono and 
obi from many different places. When I 
first came to this country, I used silk 
from these old Japanese garments to 
make many of my quilts. I still use silks, 
but it is hard for me to cut up the cloth- 
ing so I use more of the scraps that are 
left from making new kimono. I have a 
collection of these scraps and samples of 
kimono silk that I got from kimono mak- 
ers in Japan. I now also use other fabrics 
like cottons in my pieces. 

I buy fabrics two or so yards at a time, 
whenever I see a color, pattern, or print I 
think Id like to work with. There is a 
large table in my studio on which I store 
these quilt fabrics so they'll always be in 
plain sight. I fold them in a uniform size 
and stand them up in rows so I can see 
them all at once. By grouping them by 
color family, I can see at a glance which 
shade is exactly right for my purpose. 

After I have decided the major colors 
for the work I am involved with, I pick 
out those colors from my fabric collec- 
tion and spread them on the floor. From 
this array of fabric I choose the colors 
and patterns that will best fit the design 
and spirit of the work. 


Putting it all together 

I usually appliqué my quilts to a white 
base fabric, so the first step is to transfer 
the pattern from the full-size drawing to 
the base. I like to use old sheets for the 
base fabric, and I ask my family and 
friends to save their sheets for me. 
Sometimes I[ can find them in second- 
hand stores. 

Once I finish the drawing on the base 
fabric, the real work begins. My designs 
use few repeated shapes, so I have to 
make a separate template for nearly ev- 
ery design element. Even my small quilts 
can have hundreds of pieces, and each 
piece may have its own template. 

First I trace one pattern area from the 
drawing and cut out the shape. Then I 
use the tracing paper as a template and 
copy the finished size of the pattern onto 
white cardboard. After adding a seam al- 
lowance, I cut the cardboard on the outer 
line. I cut the center from the cardboard 
shape with a rotary cutter and cutting 
mat, making a window. 

With the window, I can place the pat- 
tern piece on the fabric to see exactly 
how it will look in the finished quilt, as I 
am doing in the center photo on p. 62. 
Sometimes, by rotating the window, I 


Curved piecing is a hallmark of author 
Kumiko Sudo’s quilting. This detail of “Tem- 
ari" (3412 in. by 47 in, 1988) shows her intri- 
cate curves and the embroidery stitching 
she prefers to the usual quilting stitch. 
Each piece of the quilt is hand stitched to 
a kimono silk backing fabric with silk 
thread. (Photo courtesy of the author) 
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Sewing accurate corners 


1. Center tracing 
paper template 
on fabric piece. 







Tracing / 
paper ¥/ 


2. Mark one seamiine with chalk, 
clearly marking ends. 


3. Mark matching stitching line 
on piece to be joined. 
























/ 


In the first step in \ Al )\ Bees! 
making a window eles 
template, the au- 

thor traces a shape 4. Pin together, stabbing pins 
from her full-size through marked lines. 






drawing (above). 


After adding seam 
allowances and 
cufting out the tem- 
plate, she chooses 
the fabric design to 
cut for the quilt 
(shown aft left). 5. Sew. securing ends of stitching 
as shown. 

Placing the fabric 
piece on a sheet of 
sandpaper to keep 
it from shifting, Su- 
do marks the first 
line for hand stitch- 
ing (below). 


oe | 
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6. Replace tracing paper; mark 
second seam. Mark next piece 
fo be joined; pin and 
stitch as before. 


Repeat this marking and sewing 
sequence to complete piecing the 
points, then stitch to base fabric. 
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(ustrations by Mary Smith 


court passing their leisure time in playing cards. The beautiful print- 
ed fabrics of their costumes indicate their standing in the aristoc- 


find combinations of colors and shapes I 
would not see otherwise. 

After I cut the pieces on the outside 
line, I hand stitch them one at a time to 
the base fabric. I try to start with the 
background pieces and work toward the 
foreground, and since the edges of the 
back pieces will be covered by those in 
front, I leave them unfinished. To apply 
the foreground pieces, I turn the raw 
edges under and slip-stitch them in place 
invisibly. All of my sewing is done by 
hand, using only Japanese silk thread. I 
use it for quilting, too. The silk thread 
that I use is Daruma brand, but all the 
Japanese silk thread brands are similar; 
both of the suppliers listed in Sources at 
rightcarry other good brands. 

I like curved lines and work them into 
my designs much more often than 
straight geometric pieces. When I do use 
straight lines and have several corners 
coming together at one point, I change 
my technique a little. Instead of ap.- 
pliqueéing the pieces down individually, I 
patch them together so the corners will 
be neat and sharp. The method I use is 
shown in the drawing and photo on the 
facing page. Then I sew the group of 
pieces to the base fabric as a unit. 
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In her abstract “Picture Scrolls,” Sudo shows us two ladies of fhe — racy, and the black areas are their flowing hair tucked away in- 
side the layers of kimono in the fashion of the time. (481/72 in. by 29% 
in.; 1989; photo courtesy of the author) 


After the whole piece is sewn to the 
backing, I hang the completed picture on 
the wall for a few days or longer. This 
way I can check to make sure the design 
is just the way I want it. Changes are easi- 


er to make at this stage than in the fin- 


ished quilt, so if a patch is not right I can 
take it off and replace it. 


Batting, quilting, and lining 

Most of my works are made to be wall 
hangings. I treat them differently than I 
would if they were to be used on beds. 
For many of them, I iron heavy fusible 
interfacing directly onto the back of the 
base fabric, and this is all the filling I use. 
For others, I insert a thin batting, like 
garment batting, between the base fabric 
and the lining. 

Quilting for me is part of design and 
decoration, rather than something to be 
seen all over the picture, so I use stitch- 
ing for accents. In quilts about Japanese 
people, I often take my designs from the 
family crests of the persons involved. I 
do use quilting and embroidery stitches 
to add details like facial features or flow- 
er centers to my pictures. 

After all the piecing and decorative 
stitching is done, I line the quilt. I use on- 





ly kimono lining silk and choose colors 
that will harmonize with the patchwork 
of the front of the quilt. I put the lining 
on by basting it in place through all the 
layers with cotton thread, then turning 
in the raw edges and slip-stitching them 
together with silk thread. After slip- 
stitching, I remove the basting. LJ 


Kumiko Sudo discovered quilting on a 
visit to the United States and returned to 
Japan to start her own quilting and 
crafts school. Now residing in the U.S., she 
teaches in such places as the Quilt 
Festival wn Houston, TX. Her book 
Expressive Quilts, which shows more of 
her exquisite patchwork, is available 
from Pegasus Publishing, 87326 Green 
Hill Rd., Eugene, OR 97402. 


Sources for Japanese silk thread 


Things Japanese 

9805 N.E. 116th St.: Suite 7160 
Kirkland, WA 98034 

(206) 821-2287 


Kasuri Dyeworks 
1959 Shattuck Ave. 
Berkeley, CA 

(415) 841-4509 
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by Rachel Kincy Clark 


y garments make 

statements. They tell 

stories, they reflect 

my passions, my his- 

tory, and, I hope, my sense of humor. My 

clothes are for women who have a sure 

sense of themselves, who Know their 
own minds and aren’t afraid to show it. 

Statements, however, are not my only 

concern. Materials, fit, and construction 

are critical as well. There is no point in 

making a statement if the garment falls 

apart the first time it is worn or cleaned. 

Finally, I consider the sheer beauty of 
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the piece. I want the wearer to say 
“Wow!” every time she puts it on. 

My mask vest series began when I read 
African Masks by Robert Beakley. First 
one mask, then another, called out to me 
to be interpreted into fiber until I’d done 
seven vests with mask themes. 

I’m not sure where I would have gone 
next, but a friend made a change in my 
direction by commissioning a _ piece 
based on her Scandinavian heritage. I 
spent some time studying Scandinavia 
before I began sketching. I based the piec- 
ing of the vest front on Norwegian cross- 


ie /aeeenel Japanese ves, 
author Rachel Chark arranges 
Strips of fabric selected from 
her collection. Having chosen a 
theme and a palette of fabrigs, 
she lets her Ghegfivity fill nfo 
vest design. Her original patférn 
for the vest is shown on the 
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stitch patterns and took the quilting mo- 
tifs from Norse artifacts. I included 
Thor’s hammer, Viking spears, and the 
crosses I found on the sides of ships. The 
colors were primarily the cool blues, 
greens, and magentas I associated with 
the far north. 

After Africa and Europe, my next stop 
was Asia. I have always loved the beauty 
and subtlety of Japanese design, so I 
looked for and adapted motifs from tra- 
ditional and contemporary Japanese 
sources. The result is the vest shown in 
the photo at right on the facing page. 
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Rachel Clark’s vest pattern 


if desired. 
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Collecting materials 


My techniques depend on having a very 
large collection of fabrics, threads, rib- 
bons, buttons, and beads. I have collect: 
ed such things for years because it is just 
not possible to go out and buy every- 
thing I need for a garment at one time. 
Japanese ikats, batiks, and silk brocades 
are a Sheer joy to work with. Many come 
from recycled kimono, and others are 
available in 14-in-wide yardage. While 
not inexpensive, Japanese fabrics are 
certainly worth the extra cost. 

Unique fabrics can often be salvaged 
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from damaged antique linens and gar- 
ments. Old buttons, beads, and coins are 
especially nice. It’s also useful that I have 
a large circle of friends who are generous 
enough to run their cast-off clothing and 
costume jewelry past me. Broken jewel- 
ry often has parts that can be salvaged in- 
to wonderful touches. 

I have strong feelings about linings. I 
generally use several different fabrics 
and some piecing. Of course this allows 
me to use scraps, but the primary pur- 
pose is to insure the artistic integrity of 
the entire piece. Even though the lining 





Beads and baubles decorate Rachel 
Clark's Asian vest. The right front includes a 
panel of pieced higake (braided fence). 
The upper part of the left front is strip- 
pieced ona diagonal, and appliquéd pine 
bark diamonds on the lower left front ap- 
pear to float one above the other. Clark 
chose stylized gingko leaves as the quilting 
motif. (Photo by Susan Kahn) 


is usually seen only by the person wear- 
ing the garment, I want her to know that 
every detail mattered. 


A versatile vest pattern 
My pattern, shown at left above, fits a 
size 10 or a flat-chested 12, but you can 
easily adapt the pattern to your figure. 
Most adjustments to the bust or hips can 
be made on the side section. Be sure to al- 
low for wearing ease. Add one inch to the 
center of the fronts if you want an exten- 
sion for buttons and buttonholes. 

After researching and sketching my 
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ideas, I choose bits from the different 
sketches to complete my design. I cut out 
the vest pattern, including 4-inch seam 
allowances, from “examination table” pa- 
per. Pattern-making paper works, also. I 
transfer my final design to the pattern. If 
I need templates to cut precise shapes for 
piecing the design, I can cut them from 
this copy. If the design calls for random 
pieces, the copy is my guide. If I have 
more ideas than I’m willing to give up, I 
sometimes make a reversible vest. 


Finding the right fabric—All my mask 
vests have a geographic or ethnic theme 
which I reinforce with fabrics that come 
from that country or region, or are relat- 
ed to it by pattern designs in the cloth. I 
prefer natural fibers, but I am not wed- 
ded to them. If the color, texture, quality, 
and pattern are appropriate, I will use 
synthetics. When I combine fabrics, I 
keep in mind how they will be laun- 
dered. I feel it is inappropriate to make a 
garment using all washable fabric, then 
add a “dry-clean only” fabric. 

I take piles of fabric from my stash, 
matching them until ’!m happy with my 
choices. I usually work with a large pal- 
ette of fabrics—as many as 18. The fabric 
I choose at this step defines the bound- 
aries in which I work. I may use pieces 
differently than Id originally planned, 
but I don’t add more possibilities later. I 
can then make my fronts, sides, and 
back separately, confident that because 
of my earlier selections, the finished vest 
will hang together as a cohesive unit. 


Add-ons—! go through my embellish- 
ments, selecting what I will need to en- 
hance my vest. I include beads, buttons, 
bells, baubles, quilting patterns, ap- 
pliqués, stenciling, or other fabric deco- 
ration techniques that are compatible. 


Constructing the vest fabric 

I make my vests from pieced, appliqued, 
and embellished fabric that is attached 
to a muslin or flannel interlining as it is 


Stitch and flip piecing 
—— = = r 


made. This stabilizes the fabric, im- 
proves the shape of the vest, and elimi- 
nates stretching and sagging. Each gar- 
ment piece (front, side back, collar) is 
made separately, then the completed 
pieces are sewn together to complete the 
vest. Sometimes I use batting in special 
areas that I want accented, but never for 
the full vest because I don’t like the 
puffy, overstuffed look that I get. 


Piecing—I find it easiest to cut out the in- 
terlining and, using the design on my pa- 
per pattern as a guide, work out the final 
placement of pieced fabrics directly on 
it, as [m doing in the photo on p. 64. The 
higake, or Braided Fence, pattern near 
the center front in the photo has been 
machine pieced into a unit before attach- 
ing to the interlining. Sometimes I sew 
groups of fabrics together in this way be- 
fore I sew them to the interlining, if I 
want them to appear less prominent in 
the design than if they were appliquéd, 
or if I feel that the fabrics will show to 
best advantage this way. To create my 
units, I may use miniature quilt blocks, 
collage, Seminole piecing techniques, or 
just random piecing. 

I sew the pieced units to the interlining 
by machine, using a strip-piecing tech- 
nique that incorporates single, unpieced 
strips into the overall design. Working 
from the center out, I pin a design unit, 
either pieced or unpieced, to the interlin- 
ing, right side up. Then I pin a straight 
strip of contrasting or coordinating fab- 
ric to the edge, right sides together, as 
shown at left below. The strips I use vary 
in finished width from ‘4 in. to 1 in. 
Using a ‘4-in.seam allowance on the edge 
of the strip, I stitch through all three lay- 
ers. This joins the strip to the pieced unit 
and tothe muslin. 

After each unit or strip is added, I fold 
the strip wrong side down and press the 
seam from the right side. Then I can lay 
the next strip on, right side down, and 
stitch and press in the same way. 

I have a special method of piecing 


curved seams by machine that is a varia- 
tion of this technique. I use it when I 
need to see exactly how two pieces will 
come together in the finished vest. First, 
I lay one piece of fabric on the interlin- 
ing, right side up. Then I place the other 
piece right side up, with the seam al- 
lowance extending over the bottom fab- 
ric. To pin the top piece in place, I turn 
under the '4-in. seam allowance and in- 
sert the point of a pin exactly into the 
fold as shown in the right-hand drawing 
below. Then I use a rocking motion to pin 
through the two layers of fabric under it, 
leaving the top fabric free. Once the seam 
is pinned in this way, I fold the top piece 
back so I can pin from the wrong side, as 
shown, and stitch. 

After the interlining piece is covered, I 
use my pattern to true up the section. 
Sometimes during piecing and pressing, 
the garment piece will shrink or distort. 
Don’t panic; just take the appropriate ac- 
tion. If it shrinks, add another strip. If it 
is too large, trim away the excess. 


Hand appliqué and quilting—Appli- 
quéd pieces add dimension to my vests. 
They tend to stand out from the surface 
and unify the design by crossing seam- 
lines. The pine bark diamonds shown on 
the left vest front in the photo on 
p. 65 seem to be suspended above the 
vest’s surface because they were ap- 
pliquéd one over the other. 

I cut out the appliqué design with a 
%in. to 'A-in. seam allowance. If it’s a 
simple design, [ll just turn under the 
edge as I[ slip-stitch it invisibly onto the 
vest. For designs with many curves or 
corners, I press under the seam allow- 
ances and baste to hold them in place 
while I stitch. I either pin baste or thread 
baste all appliqués to the vest before I 
slip-stitch them. 

If part of the appliqué will cross a gar- 
ment seam, I stitch to within 4 in. of the 
edge and leave the applied piece dan- 
gling until after I’ve sewn the vest sec- 
tions together. Then I slip-stitch the rest 


Pinning curved seams to interlining 
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Vest Construction 
Addlining at the same time fora clean finish. 


1. Finishing side panels 


Ve to VYa-in. 
seam 
allowance 


Cut lining 4 in. 
longer than 
pattern. 





RS side panel 


. Press lining 
over seam 
allowance 
to bind 
edges. 


Trim excess length 
from lining to 









2. Attaching side panels to fronts and back 


. Stitch from 
shoulder to 
bottom edge. 





PCRS RS side panel 
If you prefer to use binding, see step 6. 
4. Basting 
3. Sewing shoulder seams Tum vest right side 
out and baste 
Open out front and raw edges. 


back lining. Match 
side seams. 





of the design to the garment. 

With the piecing and appliqué com- 
plete, I work out a quilting design using 
motifs from the country that inspired 
the vest. For the Japanese vest, I chose 
patterns like gingko leaves and stylized 
waves. If quilting is not your thing, you 
may want to consider painting or sten- 
ciling a pattern or design to enhance the 
overall theme. 

In addition to quilting, I sew on most of 
my embellishing beads, buttons, and 
baubles at this point because I like my 
lining to be loose in the garment. 
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Stitch shoulder. 






5. Attaching collar to neck edge 


Sandwich necl 
between collar and 
collar lining; stitch. 


Assembling the pieces 

The steps in constructing the vest are 
shown in the drawing above. By stitch- 
ing completed garment sections togeth- 
er, [ make vests that are cleanly finished 
inside as well as out and can, by design, 
be reversible. 

I cut out my lining after making the 
outer vest fabric because I like to use 
some of the same fabrics in the lining 
that I used in the vest. By waiting until 
the vest pieces are finished, I can tell 
what fabrics are left from the original se- 
lections and coordinate the lining to the 


Sewone front and side panel 
to each side of back. turn and press. 






# 


RS lining 


6. Applying binding to basted edges 











Cut enough 
4%zin. binding 
to finish edge. “% in. 
Use bias 
for curves. 
WS 
binding 
Stitch binding to vest. 
Press seam open. 
Press edge of binding 
under fo meet raw edges. 
Turn folded binding under 
to cover stitching. 


vest. The lining is incorporated into the 
vest at each assembly step. 

To assemble the vest pieces, I finish the 
tops of the side sections, attach the 
fronts and backs, and then sew the shoul- 
der seams. The last steps are to sew on 
the collar and bind the hem, collar, and 
frontedges. L] 


Rachel Kincy Clark maintains her out 
standing fabrichoardin Watsonville, CA, 
where she sews for the joy of it and teaches 
“Clothing for the Body and Soul” for fiber 
guilds and at quilting conferences. 
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Illsutrations by Marianne Markey 
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These Pants are 
Made for 
Striding 

Altering to fit from 

navel to knees 


by Mary A. Roehr 
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e’ve all tried on pants 
that didn’t fit in the 
seat, or that felt tight 
or baggy across the 
thighs or in the crotch, like the linen 
pants in the photo at left. Traditionally, 
the fit in these three areas has been a 
mystery to many sewers. In fact, the 
stride—the area in the back of the thighs 
between the seat and the knees—is often 
either overlooked or ignored because it 
is so perplexing from an alteration stand- 
point. However, with the information 
that follows and a basic knowledge of 
sewing, you'll be able to alter the waist, 
seat, stride, and crotch to fit. 

Men’s and women’s pants alterations 
require different approaches to fitting 
problems. Men are generally easier to fit 
than women because their body lines are 
more angular while women’s are curved. 
Men’s clothing is made with extra-large 
seam allowances to allow for alteration, 
while women’s clothing rarely allows 
even 'A-in. seams. 





Waist and seat alterations 

Working from the top down is a basic 
principle of fitting, since what is sewn 
above will affect the fit of the areas be- 
low. If the wearer’s pants are too tight or 
too baggy in the seat and stride, first 
check to see if the waist is too tight or 
loose, because quite often a waist alter- 
ation will be needed at the same time 
you adjust the seat and stride. If the 
waist needs to be altered, mark it before 
you mark the seat and stride. 

Check the waist by positioning the 
wearer in frontofa mirror so you can see 
how the changes you make in the back af- 
fect the front of the pants. If the pants 
need taking in, grasp the excess material 
at the center back of the waist and secure 
it with a pin. Continue to pin down into 
the seat as far as needed (left hand photo 
on facing page), but not past the point 
where the center-back seam begins to 
curve under the buttocks (this area will 
be addressed in the stride alteration). If 
the waistband is too thick to pin 
through, make chalk marks on each side 
of the ridge of excess fabric. Tailors 
rarely use pins for marking, but when 
they do, they usually mark over the pins 
with chalk. Then if the pins fall out, the 
marks won't be lost. 

Marking the waist for letting out can be 
done in two different ways. I prefer to 
have the wearer unzip the pants asfaras 
there is strain and then measure the 
amount of gap. By doing this, you can tell 
how far down into the seat the pants 
need to be let out. If you’re uncomfort- 
able with this method, measure the wear- 
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er’s waist and let out the pants waist ta- 
pering the new sewing line down to noth- 
ing where the need for alteration ends. 
With thissecond method, you may need 
another fitting to see if you have sewn 
the proper distance into the seat. 

Women’s pants sometimes present 
waist altering problems. While men’s 
pants almost always have a seam in the 
center back of the waistband (and are cut 
in such a way that all waist alterations 
are meant to be done in the center back), 
women’s pants seldom do. If the waist 
needs to be taken in, you can remove the 
waistband only in the center back, cut it, 
and make a seam there. This facilitates 
letting out the waist again, should it be- 
come necessary. If you prefer to keep the 
waistband unbroken, you'll need to re- 
move it completely (see the instructions 
on p. 70) and shorten it at the overlap. 

Sometimes taking in the waist at the 
center back is not the best option for 
women’s pants. If pinning out the excess 
in the back pulls the side seams back- 
ward and causes the creases to hang 
poorly, it could be that the front of the 
pants needs alteration as well as the 
back. In this case, remove the waistband 
and take in the pants at the side seams, 
or distribute the alteration among the 
two side seams and the center back. 

For letting out the waist, you can some- 
times find enough extra matching fabric 
in the hem to add to the waistband. 
Either add this piece to the overlap at the 
zipper, or set in a piece in the center back 
of the waistband. 


Stride alterations in men’s pants— 
Once you have marked the waist and 
seat, you can turn your attention to the 
stride. The stride is a standard alteration 
for men’s pants and is almost always cor- 
rected by adjusting the back of the pants 
leg at the inseam. Taking in or letting out 
the back crotch point of the pants chang- 
es the circumference of the pants leg and 
the width of the bottom of the crotch. 

If the stride needs to be taken in, there 
will be bagginess in the back of the 
thighs. If the waist needs altering, pin 
the waistband or hold it together while 
measuring the stride adjustment. Next, 
take a horizontal pinch of fabric from 
the center-back seam as shown in the far 
right photo above. Pinch out and pin 
enough fabric so the seam does not hang 
loosely on the seat. The amount of extra 
ease you pinch up here tells you how 
much fabric to take off the back crotch 
point. Mark the width of the pinch with 
chalk, and remove the pin. 

Measure the amount of the pinch and 
take in the stride by this amount. On the 
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Standard stride alteration 


Marking 
4. Pinch and mark needed \ 
‘ ; | 
waist and seat alteration. , 
= i} 
1 f — 
* kk Half of \ | 
y backseam \| Slide 
length 4 adjustment \’ 
LF — 
4, Transfer \ 
/ measurement to’ — 
/ ay back crotch \] 
/ seam. Mark new 
/ : sewing line on 
2. Take horizontal pinch for pants back, 
approximate stride only, tapering 
alteration amount. from crotchseam 
3. Release pinch to nothing just 
and measure. 

























below the knee. 
SI} 


These pants are too full in the seat. To measure the seat adjustment, pinch out the 
extra fabric at the center-back seam. Mark, and release. Make a horizontal pinch 
at the top of the crotch curve, taking the fullness out of the stride. Mark the top and 
bottom with chalk so you can transfer the measurement to the crotch seam. 


Stride alterations for women’s pants . 









here's No @xGess fabric to pinch out of the 
center back, pin out fhe excess aft fhe 


side seam from the pants back only, 





Lengthening the stride 





/f here's no seam 
‘allowance fo let 

out, add a crotch 
pleae as shown. 







Pa 
Approximate © 
adjustment 
plusseam 
allowances 


}+ Approx. 6in. 
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outside of the pants back, mark the 
amount on the crotch seam and taper to 
nothing just below the knee (shown in 
the top right drawing on p. 69). This re- 
moves the extra fabric from the back of 
the thighs and alters the stride. 

When the stride needs to be let out, the 
pants will pull in the back of the thighs. 
It is difficult to determine how much to 
let the stride out because there is no way 
to measure this. I have learned from ex- 
perience that the amount the waist is let 
out will determine how much the stride 
needs to be let out. In general, if the waist 
is let out 1 to 12 in., I would let the 
stride out about 1 in. If the waist and 
seat were let out more than 1’ in. and 
the stride looked very tight, I would let it 
out about 1% in. to 2 in. 

If the waist, seat, and stride all need to 
be altered, rip out the lower crotch seam 
and the leg seam. Remove or add the 
amount marked from the back inseam 
only. Take in or let out the waist and seat 
as marked, closing the lower crotch seam 
at the same time. If you remove more 
than 1’ in., trim the seam allowance to 
1 in. Altering the stride will cause the 
back crease to move inward, so you must 
lay the pants out and press in a new 
crease from just below the knee up. 


Altering the stride in women’s pants— 
Because women’s bodies have so many 
variations (with rounded hips, flat seats, 
and thin thighs), the stride alteration de- 
scribed above may not work. There are al- 
ternatives, however. 

When there is bagginess in the back of 
the thighs, but you can’t pinch excess 
fabric horizontally from the center-back 
seam (as in marking for the stride), it 
means that the extra fabric was cut on 
the sides of the pants. Pin out the full- 
ness at the outseam from the back, and 
remove it from the back of the legs only 
(drawing at bottom left, p. 69), not equal- 
ly on the front and back. 

If the wearer has a very flat seat and 
there is a lot of bagginess in the seat and 
stride, you may also have to lower the 
back waistband. Pin out the excess fabric 
on the sides of the pants as described 
above, and make a tuck below the waist- 
band, as shown in the top drawing on the 
facing page, until the back of the pants is 
smooth. Mark the alterations. Release 
the waistband and restitch it to the pants 
back along the marked line. 

If the pants pull across the back of the 
thighs, the stride needs to be let out. 
Since there is rarelyextra fabric at the in- 
seam in women’s pants, adding a crotch 
piece may be the only way to alter a tight 
stride. A crotch piece is a triangular fab- 
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ric gusset, usually about 6 in. long, and 
as wide at the top as needed. Of course, a 
crotch piece can only be added if there is 
matching fabric available. If you did not 
make the pants and there are no scraps, 
sometimes you can cut a piece from the 
hem and face the hem. 

Cut the crotch piece wider than you 
think the stride adjustment needs to be 
so you can experiment with the fit. 
Insert the crotch piece into the inseam as 
shown in the bottom right drawing on 
p. 69, and then resew. 

If a crotch piece is impossible or unac- 
ceptable, you may not be able to correct 
the problem. 


Altering the crotch 

Crotch fit is a separate issue, usually not 
related to the alterations discussed 
above. The waist and the crotch may 
need altering at the same time, but in my 
experience this is rare. Because of the dif- 
ferences in weight distribution of men 
and women, men tend to have problems 
with the width of the crotch, while wom- 
en more often have problems with the 
crotch length. The difference is illus- 
trated at the bottom of the facing page. 


Baggy crotch in men’s pants—When 
the crotch is too loose in men’s pants, the 
fabric may form loose wrinkles at the 
bottom of the fly. A man will usually 
complain that the pants “bubble out” or 
that there is “too much fabric in the 
crotch area.” 

You can correct this by pinning out the 
extra fabric on the front inseams only. If 
you are uncomfortable doing this, you 
can make a mental estimate of the 
amount to be taken in (usually '4 in. to 
¥%e in.), and pin the seams after the pants 
have been removed. Then the wearer can 
slip them on to check the fit. For sewing, 
rip open the bottom of the crotch curve 
and the inseam about halfway to the 
knee. Resew the inseams first, taking in 
the necessary amount on the front only. 
This reduces the width of the crotch 
curve. Resew the crotch seam. 


Long crotch in women’s pants—For 
women’s pants, the crotch is usually too 
long if the pants feel baggy in the crotch 
or they are too long-waisted. Usually you 
will need to lower the waistband to pull 
the crotch up all the way around, but oc- 
casionally only the front or back will 
need the alteration. For marking, pin out 
a fold of fabric around the waistband as 
needed until the crotch area appears or 
feels comfortable, as shown at top, facing 
page. Measure the amount pinned and 
mark the new sewing line below the 


waistband. If only the front or back of 
the waistband needs to be dropped, taper 
the new sewing line to nothing a few 
inches past the side seams. 

Remove the waistband and be sure to 
mark where it was attached at the center 
front, center back, and side seams. In 
pants with a zipper, lowering the waist- 
band means that you will have to take 
the zipper into account. If the amount of 
adjustment is less than 1 in., you can 
just cut off the excess zipper, being care- 
ful to cut between the teeth. An alter- 
ation of an inch or more means you will 
have to move the zipper down as shown 
in the drawing at center, facing page, be- 
fore reapplying the waistband. 

When resewing the waistband, remem- 
ber that the pants waist should be at 
least ‘2 in. larger in circumference than 
the waistband. This extra must be eased 
in and will contribute to a proper fit. 
Baste on the new sewing line to help the 
easing process. If there is more than 1 in. 
of ease, narrow the waist by taking in the 
side seams. 


Crotch too tight—On both men’s and 
women’s pants, there will be pull lines 
radiating from the crotch area when the 
crotch is too tight. The ideal way to cor- 
rect the problem would be to raise the 
waistband on women’s pants (thus in- 
creasing the crotch length), and to let out 
the front inseam on men’s pants (thus 
increasing the crotch width). Unfortu- 
nately, there is frequently not enough 
fabric for these procedures. 

With women’s pants, cutting the 
crotch curve deeper and restitching it 
will sometimes help, although this can- 
not be done more than ‘4 in. without ad- 
versely affecting the fit of the seat and 
thighs. Do it in ’4-in. increments, and 
most importantly, draw a smoothly 
curved new crotch line, as shown in the 
bottom drawing, facing page. The crotch 
curve in both men’s and women’s pants 
should resemble a U-shape, and even 
slight deviation from a smooth line can 
be felt by the wearer. Trimming the seam 
allowance to ’4 in. in the very bottom of 
the crotch curve will provide the most 
comfortable fit. 

To alleviate a tight crotch in men’s 
pants, try to let out the front inseam, re- 
versing the alteration procedure for a 
baggy crotch. Since it is difficult to fit 
this area, you can get an idea of how 
much to let out by asking the wearer if 
the crotch is slightly tight or very tight. If 
he replies, “Just a little tight,” it probably 
needs to be let out '4 in. to 4 in. 

If the crotch is very tight, indicating 
the need for more than ‘/ in. extra fabric, 


Threads Magazine 


you may let some out of the back in- 
seam too, but not more than 1 in. total, 
or the seat and stride will be affected. Let 
the seams out, tapering to nothing about 
4 in. below the crotch. Sew the new 
seams twice since the crotch is a high- 
stress area. 

For both men and women, if the wear- 
er has gained weight (usually 10 pounds 
or more), wants extra fabric in the crotch 
to provide more ease of movement (such 
as in sportswear), or has a worn area in 
the crotch, you can sometimes add a 
crotch piece. 


Binding in the crotch—A final crotch al- 
teration calls for reshaping the crotch 
seam, usually in the back of the pants. 
This is needed when the pants fit well ex- 
cept for a binding between the buttocks 
in the lower seat area. The wearer will 
probably complain of being able to feel 
the pants in the seat. This means that the 
lower seat curve is not U-shaped enough 
to correspond to the shape of the wear- 
er’s body. 

First make a mark on the outside of 
the pants at the exact spot of discomfort. 
Then lay the crotch seam flat so you can 
see the whole curve, front and back. You 
can slip one leg of the pants into the oth- 
er to help you see the curve. Usually the 
seat curve will be cutting up between the 
buttocks at too sharp an angle, which 
causes the binding. Remembering that, 
in general, the ideal crotch curve is in the 
shape of a smooth U, look at the problem 
area and decide what you can do to im- 
prove it. Reshape the crotch curve %% in. 
at a time until it fits. Use sharpened tai- 
lors’ chalk and experiment with drawing 
new seat curves using your mark as a 
point of reference. 

Changing the curve as little as % in. 
and not more than “% in. will make a big 
difference in the feel of the pants. 
Stretch the seam as you sew the new 
crotch curve so the stitching will be less 
likely to break under stress. After check- 
ing the fit, trim the seam following the 
new curve. 

Doing alterations is largely a process of 
trial and error, and your expertise will 
build as your experience grows. Pants 
are definitely the most difficult garment 
to fit, but the more you work with them, 
the more you will learn. LI 


Mary Roehr has operated a custom tai- 
loring business for 15 years and has writ- 
ten four books on the subject, including 
Altering Women’s Ready-to-Wear and 
Altering Men’s Ready-to-Wear, available 
from Mary Roehr Custom Tatloring, 3597 
Vicksburg Ct., Tallahassee, FL, 32308. 
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Removing bagginess by lowering waistband 


1. Pin out fold of fabric below 
waistband, adjusting to fit. 


2. Measure amount of folded 
fabric and mark new waistband 
stitching line at that 
Cistance below waistband. 


3. Remove waistband, 
marking it where it attaches to 
center front, center back, 
and side seams. 


4, Trim pants to %2in. above 


: stitching line; replace 
waistband. 


If you lower waistband 7 in. 
ormore, lower Zipper also. 


Lowering the zipper 
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New waistband 


New facing placement ‘a stitching line 


New stitching line 


Topstitching 


3. Remove right side of ~~. . 
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1. With waistband off, 
remove left side of 
zipper and facing. 


2. Replace left half 
of Zipper and facing, 
having tops ‘2 in. 












Zipper and topstitching} above new waistband 
stitching line. 
4. Replace right Zipper hak 
matching placement i ay 
§. Mark new topstitching 
lineandstitch. ——™ 
6. Replace waistband. 
Crotch dimensions and curves 
yp 
| Crotch length 
Front : |F (frequent Back 
| problem in 
fitting If the wearer “feels” the back 
Start of women’s J. / seam, mark the exact area 
crotch Curve . pants)  f / of discomfort and carefully 
N .reshape curve between marks. 
Crotch width | y 
(common \\ / Potentially uncomfortable 
men’s \ | “f crotch curve 
problem) = \ | 
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Smooth U-shape 
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Weave in a rainoow of possibilities 


by Emily Marks 
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A little glitter yarn goes a long way when 
you inlay it rather than knit it. Stitch inlay 
also makes complex-looking color pat- 
terns as easy to do as single-color knitting. 
(Photo by Yvonne Taylor) 
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everal years ago, as I was pag- 
ing through Barbara Walker’s 
A Second Treasury of Knitting 
Patterns (New York: Charles 
Scribner’s Sons, 1970), I came across an 
interesting pattern called Swedish 
Weave. Intrigued by the simplicity of the 
technique, which produces an intricate 
woven-looking fabric, I embarked on an 
adventure that I am still pursuing. It is 
such fun to take my knitting every- 

where and to hear people exclaim 

over my “woven” fabric. 

I’m not sure where Barbara 
Walker got the name “Swedish 
Weave” for this stitch since I can 
find no Swedish ancestry or similar 
technique. ’ve come to prefer June 
Hiatt’s term “stitch inlay,” as de- 
fined in The Principles of Knitting 

(New York: Simon «& Schuster, 
1988), because the secondary yarn is 
never Knitted. You just pass it back 
and forth between the stitches on the 
needle. Stockinette, knit one row, purl 
one row, is the basic fabric. Each side has 
a different look. Barbara Walker seems 
to prefer the reverse stockinette (purl) 
side, but [ve found that the stockinette 
side reveals the inlay yarn or yarns beau- 
tifully and allows the textures, colors, 
patterns, and shapes of the knitted piece 
to hold center stage. Stockinette is also 
so easy that it makes experimenting 
with swatches of different yarns or pat 
terns very quick. 


How to do stitch inlay 

You must always swatch your stitch in- 
lay patterns because the fabric that re- 
sults is likely to be thicker and less elas- 
tic than noninlaid fabric in that stitch. 
So youll probably need more stitches to 
get the desired width. Hold the knitting 
yarn, which will be the background yarn, 
in the hand you usually knit with. With 
the other hand, bring the inlay yarn to 
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the front of the fabric (the side facing 
you) and knit (purl) one stitch. Then car- 
ry the inlay yarn to the back, and work 
the next stitch. That’s all it takes. 

You can hold the inlay yarn in either 
hand or just let it dangle when you're 
not actually moving it. The only trick is 
to hold and move the inlay yarn consis- 
tently. If you hold it in your left hand, it 
will pass above the running thread be- 
tween the stitches and across the just- 
knit stitch. If it’s in your right hand, it 
will pass below the running thread and 
across the new stitch. Always carry it for- 
ward or back at the same stage in the 
knitting process. I complete a stitch, 
then move the inlay yarn, always in that 
order. You could embroider the inlay 
yarn after the knitted fabric has been fin- 
ished, a good way to fix errors, but it’s an 
awfully tedious alternative to simply in- 
laying as you knit, and it frays the yarn. 

For a _ conventionally woven look 
(Walker’s stitch), bring the yarn to the 
front to cover the stitches it lies behind 
on the row below (see the two swatches at 
left on the facing page). The reverse 
stockinette side will be more subtle look- 
ing than the knit side. To form an inlay 
pattern with vertical stripes of color, as 
shown at lower center on the facing page, 
bring the yarn in front of and behind the 
same stitches on every row. It is impor- 
tant to keep an even tension with stitch 
inlay. But if you find the inlay yarn is 
drawing in too much or that it sags, ad- 
just the fabric by loosening or tightening 
the strand. With practice, you'll find that 
it’s easy to develop an even inlay tension. 


Yarns and textures 

Many different kinds of yarn can be in- 
laid on stockinette knitting. A thicker in- 
lay yarn will completely cover the stitch- 
es it crosses, and the fabric will be firm 
and warm, akin to upholstery fabric. 
Inlaying with unspun wool or cotton will 
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Color and yarn possibilities in stitch inlay 
are infinite. Clockwise from lower leff, 
Emily Marks inlays many different yarns for 
a tweeay look. Expensive, space-dyed rib- 
bon yarn goes a long way; and odd mate- 


Ribbon yarn 
on soft wool 





Basic woven technique 


with different yarns 


make a windproof fabric that’s suitable 
for the coldest of climates. I often use a 
fine wool as the background yarn, but 
the gauge may approach five stitches to 
the inch if the inlay yarn is thick. his 
makes the technique quick. You can dou- 
ble the inlay yarn to thicken it or twist 
two or more yarns together for striking 
random-color effects. 

If the inlay yarns are very thick, the 
stockinette knitting stays flat and rolls 
much less at the selvages. This makes it 
excellent for rugs, placemats, and other 
home furnishing fabrics. 

Because the second yarn (or yarns) is 
inlaid, rather than knitted in, you can 
use very expensive yarns with maxi- 
mum flash at minimum expense. If the 
yarn is itchy or unpleasant next to your 
skin, inlaying it reduces the amount that 
touches you. If the background yarn has 
elasticity (wool, for example), the inlay 
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fibers can be rayon or silk, which tend to 
stretch or sag when knitted alone. 
Stockinette inlay can also be very tex- 
tural. Fuzzy mohair makes an interest- 
ing contrast on shiny cotton. With its 
shine and stiffness, ribbon yarn is very 
effective inlaid on a soft background (up- 
per left). Hard-to-use chenilles are also 
wonderful for inlay; they don’t bias, and 
used sparingly, they add a hint of soft 
ness and color. I have recently been ex- 
perimenting with inlaying unconven- 
tional materials such as lace, rickrack 
(top center), and imitation strung pearls. 
Feathers and strips of woven fabric or 
plastic are also fun. I am constantly ey- 
ing materials in the local hardware store! 


Shaping 

You shape a garment knit in stitch inlay 
just as you would one of ordinary stock- 
inette. In fact, inlay fabric is often easier 


rials, like the rickrack above, are fun and 
very effective. Keeping two colors from 
twisting can make a strong graphic state- 
ment, and vertical columns of graded col- 
ors could produce a rainbow. (Photos, pp. 
73 and 74 by Susan Kahn) 










Two colors 
not twisted together 


Vertical columns 
« Of graded color 


to shape because the selvage edges roll 
less. This firmness makes certain struc- 
tural shapes, like jackets with firm front 
edges, easier to achieve. Another advan- 
tage of shaping with stitch inlay is that 
you can hide a single decrease or in- 
crease stitch behind the inlaid yarn. 


Colors and patterns 

Because stitch inlay is so quick, you can 
see the results of your color experiments 
immediately. After just two rows, I can 
tell what the colors do to each other, and 
the results are often surprising. I like to 
match the intensity of two colors, and I 
love the way black brightens contrasting 
colors. Changing the color of the inlay 
yarn every row and keeping the stock- 
inette background one color produces a 
kaleidoscope of color that looks like wo- 
ven cloth, at lower left, above; it’s always 
fun to knit a rainbow (bottom center). If 
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Itis easy to work complicated-looking em- 
broidery or woven-fabric-inspired patterns 
with stitch inlay, as these swatches of 
Swedish embroidery, sashiko, and plaid 
show. Marks is also playing with texture 
and color on texture as she inlays tex- 
tured pattern stitches. One of her current 
favorites is “Half Brioche,” background 
fabric at left and sweater on p. 72, direc- 
tions below. 


you inlay two yarns of different colors at 
once and keep one color always above 
the other, graphic bicolor or contrasting 
color dashes will result (as shown at 
right on p. 73). 

It’s also fun to experiment with pat- 
terns, as shown at left. By crossing be- 
hind or in front of more than one stitch 
at a time, you can make patterns that re- 
semble embroidery like that used on 
huck toweling (sometimes called Swed- 
ish embroidery). I use graph paper to 
plan combinations of “embroidery” pat- 
terns. The Threads article on sashiko (No. 
18, p. 22) inspired me to inlay a diamond 
grid at four-stitch intervals. Later I em- 
broidered the same white thread _ be- 
tween the white inlay stitches to make 
the netlike design (swatches at lower 
right and center). 

Since I love plaids, I was delighted to 
discover that inlaying contrasting yarns 
in horizontal and vertical woven-look 
bands and leaving six-stitch by five-row 
blocks of stockinette between resulted in 
a plaid look (at top). 

Currently, [’m experimenting with 
stitch inlay on various stitch patterns, 
such as Half Brioche, which I used for the 
pullover shown on p. 72 and background 
fabric at left. | found the pattern in Mon 
Tricot Knitting Encyclopedia, 1500 Pat- 
terns (Edition No. 84); Barbara Walker 
calls it Waffle Stitch, knit version, in her 
Treasury of Knitting Patterns (New York: 
Charles Scribner’s Sons, 1968). The pat- 
tern is a multiple of two stitches, plus sel- 
vage stitches. Here’s how you knit the 
multiple sts with inlay: 

Rows 1 and 3: Knit. 

Row 2: *K1, k1 in row below (see Basics, 
on p. 14)*. 

Row 4: *K1 in row below, k1*. 

Do the first row without inlay. On even 
numbered rows, inlay in front of the 
plain knit stitches. On odd numbered 
rows, inlay to match the previous row. LJ 


Emily Marks teaches knitting and is the 
author of Stitch Inlay Patterns, 10 pat- 
terns ranging from a scarf to the sweater 
shown on p. 72. It ts available from her at 
8 Marchant Ct., Kensington, CA 94707, 
for $7 postpaid. 
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and Stitches 








Artists at the sewing machine 


by Barbara Lee Smth 


and an artist a new tool 
and chances are she won't 
use it in the way the mak- 
er intended. It’s the na- 
ture of the artist to trans- 
form, not only materials and ideas, but 
the way tools are used as well. The 
sewing machine is just such a tool. 

Using the techniques of machine em- 
broidery with an infinite variety of 
threads, textures, and imagery, artists 
are exploring the sewing machine as a 
design tool. As each artist experiments 
to develop a personal style, he or she 
adds to the collective knowledge of what 
the machine can do. Anyone with a sew- 
ing machine can get involved in the ex- 
periment. The basics of machine embroi- 
dery, outlined below, are easy. For a 
glimpse at where a few artists are taking 
the art, see the accompanying photos. 





Embroidery basics 
Like riding a bicycle, machine embroi- 
dery is a skill involving coordination 
and learning to work in rhythm with a 
machine, and it takes practice to get the 
knack. Expect to feel comfortable after 
about 20 hours of practice. 

Machine embroidery does not require 
a specialized machine; any home sewing 
machine can do it, although zigzag ma- 
chines are more versatile. The important 
elements are being able to move the fab- 
ric freely under the needle, and keeping 
the fabric flat against the needle plate so 
stitches can be formed. In regular 
sewing, the feed dogs move the fabric 
while the presser foot holds it flat. For 
embroidery, you remove the foot, lower 
the dogs, and take control yourself. 

Framing the fabric in a wooden hoop 
with a screw adjustment keeps it taut 
and flush with the body of the machine. 
Wrap the inner ring with cotton twill 
tape that grips the fabric. Forget spring 
hoops except for small work and thin 
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fabric. Your machine instruction book 
will tell you whether you need to lower 
the feed dogs or cover them to disable 
them; look under “embroidery” or “darn- 
ing.” Make sure the free arm is covered 
so the hoop won’t wobble around. Start 
with a new 90/14 needle. 

Use sewing threads for practice. Re- 
member to raise the presser foot lever 
when threading the top, and lower it to 
sew. This lever controls the upper ten- 
sion, and it’s easy to forget to raise and 
lower it when the foot isn’t there as a re- 
minder. You'll get a tangle on the under- 
side of the fabric if you forget. Run the 
machine at a comfortable speed, not too 
fast, but definitely not too slowly. Move 
your hands, which are resting within the 





hoop, guiding the fabric and holding it 
flat, at what may feel like a slower than 
normal speed; “Fast foot, slow hands” is a 
good mantra for embroiderers. 

Aim for freedom of motion at first; con- 
sistency and control will come later. Be- 
gin by writing your name. This is some- 
thing we do almost every day; it feels 
comfortable, and it is good for practicing. 
If the stitches are too big, or the thread 
breaks, or you can see the needle bend- 
ing, you are either running the machine 
too slowly, or pushing the fabric too fast, 
or both. Dot the 7’s and cross the t’s, not- 
ing that you can stop and start a line at 
any point. Trim away connecting threads 
as you go. This is good discipline, because 
it’s difficult to cut away threads which 


Barbara Lee Smith's 
“New Corners” 
(1990; 24 in. by 

41 in., detail) 
continues her 
exploration of 
imagery relating to 
books and turning 
pages. Smith starts 
her pieces by 
spraying diluted 
fabric pigments on 
a heavy silk and 
cotton fabric. After 
the colors dry and 
set and the fabric 
has been ironed, 
she stitches over 
the painting with 
rayon threads, 
pulled through 
from the loosely 
tensioned bobbin 
to blend with the 
sewing thread on 
top. The stitch that 
this creates is 
called whipstitch. 
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Carol Shinn’s work (“Rock and Clouds”; 
1990; 16 in. by 21% in.) expresses her 
concern for protecting the environment 
of fhe Southwest. She began using hand 
stitching toadd linear elements fo her 
collages, then tried her Bernina, thinking it 
would be quicker. “| did a kind of texture 
with the machine stitching, and | realized 
that the areas !| stifched were becoming 
more interesting than the collage itself.” 
She uses a heavy 110/18 needle fo stitch 
on canvas witha slightly loosened top 
tension; cofton-wrapped polyester thread 
is on top and machine embroidery thread 
in the bobbin. Rather than stretching the 
fabric in a hoop, she uses a darning foot. 
There’s some distortion and shrinkage in 
the fabric with this method, buf she 
minimizes that by working allover the 
fabric rather fhan in one area ata time. 
Her stitches go inall directions, like tiny 
strokes of a pen. 





have been sewn over afew times. 

Try adding a second or third color to 
the sampler. If you're using a zigzag ma- 
chine, try the stitch width adjustment, 
noting how the line varies from narrow 
to wide and back again, and how a 
smooth satin stitch or jagged zigzag 
stitch is formed depending on how 
quickly you move your hands in relation 
to the speed of the machine. 

Play with the machine tensions; if the 
bobbin thread is showing a bit, loosen 
the top tension slightly so it won't show. 
Or exaggerate the effect by loosening the 
bobbin tension; this won’t produce a 
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strong seam, but it makes an enchanting 
texture (called whipstitch) on the top of 
the fabric as the bobbin thread is pulled 
to the surface. Working with the materi- 
al face down and with a heavy thread, 
like pearl cotton, in the bobbin produces 
a strong line (called cable stitch), a visual 
force to be reckoned with when the work 
is turned right side up. 

You've now done at least half of what 
machine embroidery is all about. All the 
rest is variations which depend on the 
kind of fabric (dense, loose, printed, 
plain, natural, synthetic), thread (metal- 
lic, machine embroidery, hand embroi- 





Wilcke Smithsays of her piece 
“Aviary Godling” (1990; 9 in. by 
12 in., detail at left), “The 
princeling stands two steps back 
into his niche ’midst angry colors 
and frustrated shapes, boxed in, 
surveying a threatened cosmos. | 
don't know whose side he’s on.” 
She prefers fo work froma 
precise color rendering. Her 
small figures are sculpted of Fimo 
or Sculpey /if, and are 
surrounded with fabric encrusted 
with machine embroidery done 
on a Bernina 830. Smith uses 
Natesh rayon thread in a loosely 
tensioned bobbin so it’s pulled to 
the surface and the fop thread is 
completely covered by bobbin 
thread. Changing bobbin 
threads frequently results in 
subtle color effects. “If I’m using 
about 15 different blues, blue 
violets, and blue greens, | will put 
a sort of a neutral blue value on 
the top spool and just run if.” 


dery, sewing, rayon, ad infinitum), ten- 
sion (balanced or purposefully out of bal- 
ance), gadgets (darning foot, walking 
foot, and so on), and the ideas which be- 
gin to come as you feel more at ease with 
the machine. After that, the possibilities 
are limitless. LI 


Barbara Lee Smith va a machine embroi- 
dery artist. Her new book Celebrating the 
Stitch; Contemporary Embroidery of 
North America, from which some of the 
material in this article was drawn, 1s 
avatlable from The Taunton Press (PO Box 
59006, Newtown, CT06470-5506 ). 
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Arturo Alonzo Sandoval 
(“Lady Liberty/Babylon Iif’; 
1990; 87 in. by 61 in., detail 
at left) works with fragile 
microfilms, acetates, Mylar, 
and ofher man-made 
materials to construct 
monumental works with 

=s powerful political themes. 
. He came fo the sewing 
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capabilities, choosing fo 
baste with it rather than to 
use glue. Interlacing these 
unusual materials and 
overlaying them with nef, 
he stitches throughall the 
layers, using a zigzag stitch 
worked with the presser 
foot on and the feed dogs 
engaged, which holds the 
materials together. He 
adds color, texture, and 
varying layers of density by 
SVE rete « changing the width and 
spacing of the stitches and 
using a variety of threads; 
te his latest passion is 
e Madeira mefallics. “The 
machine stitch in a straight 
line is one thing, bufina 
zigzag if becomes a brush 
stroke... When! havea 
mistake or the machine 
A+ goes crazy, and | see that 
ee #2 bk ; texture, I’m very interested 
$f 23 sin taking advantage of if.” 
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Calendar 


Listings are free but must have international, 
national, or multistate appeal. We regretfully 
cannot publish announcements that lack begin- 
ning and ending dates, a complete address, and 
a phone number or contact person, or that do 
not deal primarily with fiber. The deadline for 
the Apr./May issue (available Mar. 15) is Jan. 10. 


EXHIBITIONS AND LECTURES 
ARIZONA: Flagstaff Handweavers & Spinners 
Guild 14th Annual Exhibition. Weaving, Spin- 
ning, Baskets, till Jan. 12. Art Museum & Gal- 
leries, N. Arizona Univ., Old Main Bldg., Flagstaff. 
Galeria Mesa. Hidden Personas, Dec. 10-Jan. 18; 
14th Annual Vahki Exhibition: Japanese Tech- 
niques in Crafts, Jan. 28-Feb. 22. 155 North Cen- 
ter, Mesa. 


CALIFORNIA: Los Angeles County Museum of 
Art. Mexico: Splendors of 30 Centuries, till Dec. 
29; Samplers & Samplermakers 1700 to 1850, till 
Feb. 2. 5905 Wilshire Blvd, Los Angeles. 

Santa Barbara Museum of Art. Cloth of Minang- 
kabau, till Dec. 8. 1130 State St., Santa Barbara. 
M.H. de Young Memorial Museum. Art of In- 
donesua’s Outer Islands, till Jan. 5. Golden Gate 
Park, San Francisco. 

San Francisco Craft & Folk Art Museum. In- 
donesian Textiles: Heritage in Cloth, till Dec. 29. 
Building A, Fort Mason Center, San Francisco. 
New Pieces Fabric & Chamber Music. Wonder- 
lusting, DeAnn Tyler’s exploration of quilt mak- 
ing, Jan. 4-Feb. 5. 1597 Solano Ave., Berkeley. 


COLORADO: Sangre de Cristo Arts & Confer- 
ence Center. Intl Tapestry Network: Exhibit One, 
Dec. 8-Jan. 19.210 N. Santa Fe Ave., Pueblo. 
Denver Art Museum. Quilts, Dec. 21-May 10. 
100 West 14th Ave., Denver. 


CONNECTICUT: Wadsworth Atheneum. Ameri- 
can Costumes & Portraits, till Dee. 31. 600 Main 
St., Hartford. 


FLORIDA: Museum of Florida History. Quilters 
Unlimited of Tallahassee 10th Annual Quilt Show. 
till Jan. 5. 500 S. Bronough St., Tallahassee. 


HAWAII: Annual Molokai Hawaiian Quilt 
Exhibit. Jan. 6-15. Kaluakoi Hotel and Resort, 
Molakai. 


ILLINOIS: Birks Museum. Personal Landscapes, 
Fine art quilts and wearables by FACET, till Dec. 
31. Millikin University, Decatur. 

Textile Arts Centre. Celebrating the Stitch, till 
Jan. 11.916 W. Diversey Pkwy., Chicago. 


INDIANA: Indiana polis Museum of Art. African 
Dress and Personal Adornment, till Feb. 16. 1200 
W.38th St., Indianapolis. 

Indiana Univ. Elizabeth Sage Historic Costume 
Collection. Knit Picks, till Jan. 31. Wylie Hall 
Gallery, Indiana University-Bloomington. 


KENTUCKY: Museum of the American Quilter’s 
Society. 19th Century Quilts from Paducah Col- 
lections, till Dec. 11; Russian Quilts & Wearables, 
Jan. 4-Feb. 15.215 Jefferson St., Paducah. 
Liberty Gallery. A Shaker Christmas, Dec. 2- 
Jan. 30. 416 W. Jefferson St., Louisville. 


MASSACHUSETTS: Fuller Museum of Art. Sky 
imagery in contemporary quilts, till Jan. 5. 455 
Oak St., Brockton. 


MINNESOTA: Rochester Art Center. Surface De- 
sign Exhibition, till Dec. 31. Winona State Univer- 
sity, Winona. 

The Minneapolis Institute of Arts. The Imperial 
Silks of the Ch’ing Dynasty, till Dec. 29. 2400 
Third Ave.S, Minneapolis. 


MISSOURI: Quilt National ’91, till Dec. 31. St. 
Louis Centre, 515 N. 6th St. 
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NEW YORK: Fashion Institute of Technology. 
Halston: Absolute Modernism, till Jan. 11; Velvet, 
Plush and Velveteen, till Jan. 11. 227 West 27th 
St., NYC. 

The Brooklyn Museum. American Indian Art, 
till Dec. 29; A Dialogue with Tradition: Three Na- 
tive American Artist-Families, till Jan. 27. 200 
Eastern Pkwy., Brooklyn. 

Museum of American Folk Art. Patterns of Pres- 
tige, see Notes, p. 26. 

Manhattanville College. Art quilts, till Dec. 20. 
125 Purchase St., Purchase. 

Schweinfurth Mem. Art Center. Quilts, till Jan. 5. 
205 Genesee St., Auburn. 

HoltHaus Fiber Gallery. Treasures and Trifles, 
till Dec. 22. 7 Irma Ave., Port Washington. 

NY State Museum. Memories of Childhood Travel- 
ing Exhibition, till Jan. 5; Made To Remember: 
American Commemorative Quilts, till Jan. 2. Em- 
pire State Plaza, Albany. 


OIIO: Cleveland Museum of Art. The Triumph of 
Japanese Style, till Dec. 1; Early Islamic Textiles, 
(see Notes, p. 26). 11150 East Blvd., Cleveland. 
Cincinnati Art Museum. A Princely Array: 17th 
Century Textiles from Mughal India, through Mar. 
8. Eden Park, Cincinnati. 


OREGON: Portland Handweavers Guild. Text to 
Textiles, till Dec. 29. Multnomah County Central 
Library, 801 SW 10th, Portland. 


PENNSYLVANIA: The Fabric Workshop. Painted, 
printed velvet and velour explorations of Robert 
Kushner, Kim MacConnel, and Izar Patkin, Dec. 
18-Feb. 16. 1100 Vine St., Philadelphia. 


RHODE ISLAND: Haffenreffer Museum of An- 
thropology. Chancay Textiles from Peru; African 
Expressions; Culture of the Canadian & Alaskan 
North, till Dec. 22. Brown University, Bristol. 
Museum of Art, R. [. S. D. Oriental Rugs, Nov. 22- 
Feb. 9. 224 Benefit St., Providence. 


VIRGINIA: Fiber Gallery. Artists’ Choice, till Dec. 
31; Eclectic, Jan. 6-Mar. 2. Studio 14, Torpedo Fac- 
tory Art Center, 105 N. Union St., Alexandria. 


WASHINGTON, D.C.: Textile Museum. Fabric of 
the Inca Empire, till Jan. 5; Mamluk and Ot- 
toman Carpets, till Feb. 16; An Old Turkish 
House, till Feb. 16; Carpets of Egypt, 1450-1750, 
till Feb. 16. 2320S St. NW. 

Renwick Gallery of the National Museum of 
American Art. African-American Quiltmaking, 
till Jan. 5. Penn. Ave. at 17th St. NW. 

DAR Museum. Magnificent Intentions: Decora- 
tive Arts of the District of Columbia, 1791-1861, 
till Mar. 31. 1776 D St. NW. 

National Trust for Historic Preservation—De- 
catur House. Tactile Architecture ’92: Modern 
Art Quilts with Architectural Theme, Jan. 26- 
Feb. 16.748 Jackson Pl. NW. 


CANADA: Royal Ontario Museum. Oriental 
Rugs, till Jan. 5. 100 Queen’s Park, Toronto, Ont.; 
(416) 586-5549. 

The Museum for Textiles. Spatial Illusions: Form 
and Structure in Fabric, till Jan. 5; Bienvenue: 
Textiles of Quebec, till Feb. 14. 55 Centre Ave., 
Toronto, Ont.; (416) 599-5515. 


OVERSEAS: Parco Gallery, Osaka, Japan. Moth- 
er Earth Father Sky: An Exhibition of Two Views of 
Nature from the American Southwest, Dec. 29- 
Feb. 11.TsukashinHall, 4-8-1 Tukaguchihonmachi 
Amagasaki-shi, Ilyogo-ken. 


TOURS 

Friendship Album: USUSSR Quilt Project. 
Apr. 23-May 6, July 7-21, Aug. 4-18, Oct. 1-15, and 
Dec. 28, ’92-Jan. 8, ’93. Deadlines 3 months before 
departure dates. L. Bokov, Cultural Contacts 
Int’l., 70 A Greenwich Ave., Ste. 208, New York, 
NY 10011; (212) 568-3706. 





Thailand: A Weavers Dream. Textiles, Feb. 15- 
Mar. 8. Deadline Jan. 1. Bolder Adventures, Inc., 
PO Box 1279, Boulder, CO 80306; (303) 443-6789. 
Thailand: Hilltribes & Handcraft Villages. Feb./ 
Mar. Deadline Jan. 3. Craft World Tours, 6776 
Warboys Rd., Byron, NY 14422; (716) 548-2667. 
Eastern Michigan Univ. Study Tour. French 
haute couture collections. Apr. 30-May 11. Dead- 
line early Dec. Contact: Dr. E. Rhodes, 108 Roo- 
sevelt Hall, Eastern Michigan University, Ypsilan- 
ti, MI 48197; (313) 487-1217. 

Fibre Art & Quilting Tour. NY, PA, MD, D.C., and 
VA. Mar. 30-Apr. 13. Deadline Feb. LB. Babb, Wash- 
ington Group Tours, 1110 Vermont Ave. NW, Ste. 
407, Washington, D.C. 20005; (202) 955-5667. 


CONFERENCES AND SYMPOSIA 
Mid-Atlantic Quilt Festival HI, Colonial Ameri- 
ca and The American Dream: People, Purpose 
and the Freedom of Expression, Feb. 27-Mar. 1, 
Williamsburg, VA. Contact David M. and Peter J. 
Mancuso, 6075 Rt. 202 and Upper Mountain Rd., 
New lIlope, PA 18938;(215) 794-0858. 

Knitting Guild of America 8th Annual Nation- 
al Convention. Jan. 29-Feb. 3, Ilyatt Regency Io- 
tel, Sacramento. Retail Knitting Market and Mar- 
ket Workshops, Jan. 31-Feb. 2, Convention Center, 
Sacramento. Contact Kathy Buder, TKGA, PO Box 
1606, Knoxville, TN 37901; (615) 524-2401. 

The Machine Knitters Source. ‘92 Technical & De- 
sign Forum, Jan. 20-22. See Notes, p. 28. 


CLASSES AND WORKSHOPS 

The Fiber Studio. Feltmaking, dyeing, Andean 
weaving, marbling, spinning, knitting, through 
Dec. PO Box 637, 9 Foster ITill Rd., Wenniker, NII 
03242; (603) 428-7830. 

Machine Knitters Exchange. Felting Machine 
Knitted Fabric for Coats, Dec. 18, with Robin 
Bergman. Machine Knitters Exchange, 8 Marcy 
Pl, W. Orange, NY 07052; (201) 836-9364. 

North Carolina School of Textiles. Textile Funda- 
mentals, Jan. 13-17. NCSU Division of Lifelong 
Education, PO Box 7401, Raleigh, NC 27695-7401; 
(919) 737-2261. 


COMPETITIONS 

Betty Park Award in Critical Writing on Tex- 
tile/Fiber Art Expression. Entry deadline Mar. 
31. SASE to Surface Design Journal Awards, PO 
Box 20799, Oakland, CA 94620; (415) 567-1992. 
Visions, The Art of the Quilt. An international, 
juried quilt exhibition. Entry deadline Jan. 11. 
SASE to Quilt San Diego, PO Box 26902, San 
Diego, CA 92196; (619) 695-2822. 

Arrowmont School of Arts and Crafts. Every- 
thing But the Kitchen Sink: Artists and_ the 
Kitchen, New Forms, New Functions. Deadline 
Dec. 12. Registrar, Arrowmont School, PO Box 
567, Gatlinburg, TN 37738; (615) 436-5860. 
Paper/Fiber XV. April. Open to all artists in the 
U.S. Work using paper and/or fiber. Slide dead- 
line Jan. 20. LSASE to Paper/Fiber XV, The Arts 
Center, 129 E. Washington, Iowa City, [A 52240; 
(319) 337-7447. 

McCall’s Patterns. Sew ’n Show Competition for 
Teens, see Notes, p. 26. 

Lafayette Art Association Annual National Ju- 
ried Competition of Original Two- and Three- 
Dimensional Art. Slides due Jan. 10. LSASE to 
J.K. Sommer, Lafayette Art Gallery, 700 Lee Ave., 
Lafayette, LA 70501;(318) 269-0363. 


CONNECTIONS 

Mendocino Art Center. Artist in Residency. Pro- 
gram. MAC, PO Box 765, Mendocino, CA 95460; 
(707) 937-5818. 

Kentucky Textile Directory seeks info. on all tex- 
tile collections in state. Contact Lori Meadows, 
Project Director, PO Box 4277, Midway, KY 
40347; (606) 346-5076. 

Wonderful Wearable Art ’92. Clothing, jewelry, 
and accessories show & sale, Nov. 13-15. Deadline 
Jan 30. SASE to WWA, PO Box 7517, Silver 
Spring, MD 20910; (202) 686-4588. 
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HALF PRICE SERGER! 


From the 

WORLD’S LARGEST 
manufacturer of 
commercial 

sewing machines 











In Japan KY : © 
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Top 5 in Consumer Reports Yn 





Models MO 634 or 634DE with Di erential Feed (DF) 


“MICROWAVE SEWING” 


CUT, SEW, AND OVERCAST SEAMS 
ALL IN ONE OPERATION! 


© Differential feed prevents puckering on wovens: stretching on 
knits, gathers up to 2 to 1 ratio. Straightens roll hems. 

© Easiestto use built-in roll hem on the market! Just Flip the 
Lever! Exclusive scallop edges! Lettuce edges! 

© Popular 4 thread seam, 3 thread overcast and decorative 
flatlock: uses household needles, just like your machine! 

© Fully adjustable stitch width and stitch length contro! knobs 
are gate mounted. All metal wis parts. 

© Solid State electronic foot control gives full power at all speeds 
and doesn’t heat up! 5year parts, 2 year electrical warranty 

© Exclusive safety feature: machine won't run unless doors closed! 

© Only op to use Industrial loopers and needle quards to 

revent damage to needles and loopers. Seam guide decal 
e Optional snap on feet far elastic, blind hem and cording. $19.%8 
to °29. Bernette or Juki video only *29.® Workbooks coming 


SEW KNIT DISTRIBUTORS 
(all Toll Free 1-800-289-5648 


For Price, Ordering, Comparisions with other brands 
9789 Florida Blvd., Baton Rouge, LA 70815 
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x Py =§QUILTING ™ 
"1. # BOOKS UNLIMITED 


i ' 
L-.#a, Featuring Every Quilting Book 4 
j Currently in Print 
SHIPPED POSTPAID 
IN CONTINENTAL (8S. 
fast, friendly service 
% SEND $1.00 FOR BOOK LIST *® 
QUILTING BOOKS UNLIMITED 
1911 W. Wilson, Batavia, IL 60510 
708-896-7331 
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Whim elikawit 
om , piejielatal| 
Patterns 
Worthy of Your 
Time and Talent. 


1830-1939 
Catalog $3.00 


and Write or Call 


Edwardian (6] 4), 245-9456 


; B ~— for 
Fos 10-20 : 
FREE 
ede INFORMATION 


P.O. Box 7587T - Grand Rapids, Ml 49510 





SINGER?” Press” 


MAGIC STEAM 
PRESS MSP7 


Just $2Q7* 


PRO LITE $1. 9ge" 
PM LITE $2120" 
PM 100 $2290" 


SUSSMAN 
SUSSMAN 
SUSSMAN 


ROWENTA DA-33 $55 
ROWENTA DA-82 7712 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $419" 

ELECTRONIC 

SEWING MACHINES 
fram $4590" 


“PLUS SHIPPING 
Brand New Machines * Most Orders Shipped Within 48 Hours 
49% sales tax for Vermont residents ONLY 


Sewin’ in Vermont 


rey. Ma @xolaterel gem NY-18191-) St. Johnsbury, VT 05819 





| CALL TOLL FREE 1 (800) 451-5124 SINGER 


Vermont Residents Call 1-748-3803 


@ |F YOU LOVE SEWING_YOU'LL LOVE SEWING OUR DOLLS! ® 

The most Comprehensive & Unique collection of e TONY 

| DESIGNER RAG DOLLS you can make & collect. Silay 

EE Ee ——______ 

FRENCH FASHION, ENGLISH COUNTRY, FOLK, 

SOU DOR, CHINA, CHERUES, CLOWN BABYS ; 

Send $2. today to receive our AND MUCH MORE! 
SPECIAL SALE CATALUM:! 


WE Se Check rte a. 


SUPPLY @ DOLL STUDIOS a. 
FACES! BOX 8195-91F BLAINE WA 982M since 
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BROCHKURE-5L00 
FAIK WINDS PoTeRN co t 
419 N. JUNE ST. 
HOLL Ywoon, 
CALIFORNIA 
900 56 
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JAPANESE EMBROIDERY SUPPLIES 
SSHAYSFLOORFRAME = 9 A 
e JAPANESE FRAMES oN 
@ CLASSES | 


SUPPLIES FOR SILK NEEDLEPOINT ALSO | m 
J 


SHAY PENDRAY’S NEEDLE ARTSINC. i 
2211 MONROE, DEARBORN, MI 48124 ~ , 


313-278-6266 CATALOG $2.00 














Discover 
WoodsEdge Alpacas... 


your source for breeding stock, 
raw fleeces, processed fiber and 
luxuriously soft yarns. 


We have the alpaca you'll love! | 


Catalog & Samples $10.” 
WoodsEdge Wools 


Breeding Quality Fibers Since 1976 
P.O. Box 275, : 
Stockton, N.J. 08559 
(609) 397-2212 


Wey uias. 
BEADWORK 
By Ruth Poris 


This superb new text 
covers everything! 

All the needle arts, 
metalwork & soldering. 
B.5"x] 1" @ 152 PP 
Over 300 Illustrations 
Color Photography. 
$12.95 + $3.00 POST 





11 W. University ¢ Urbana, IL) 
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Knitpicky 
Knitting Machines 


Silo PASSAR brother 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 


New & Used Machines. 
Call for details! 


(217) 384-0555 


Shaffhauser Yarns  Spindlecraft 
Galler by Mail 3/18 Angora 





Start your holiday shopping with books 
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Stitchery and Needle Lace 


A captivating showcase of the best stitchery 


and lace information from Threads magazine. 


In these 25 articles you'll be inspired and 
instructed by a splendid array of techniques 
and topics. You'll learn about: 


®@ traditional needle arts of China, Japan, 
India and Persia 

HM special materials, such as silk, metal, 
shisha and ribbon 

@ Battenberg lace, needle lace, tatting, 
drawn threadwork, net darning and crewel 

@ contemporary and “freestyle” hand and 

Es 





machine embroidery. 

tips for handling needlepoint bias, 
assembling fabric collages, and making 
samplers and heirlooms 

SOFTCOVER, COLOR, 128 PAGES, 197 PHOTOS, 85 
DRAWINGS, #070157, $16.95 





Great Sewn Clothes 


The best clothes are a perfect blend of the 
right fabric, flattering lines and careful finish 
details. In these 23 informative articles from 
the first 27 issues of Threads magazine, 
talented fellow sewers, designers and 
teachers show you how to: 


@ make the best use of interfacing and 
underlining 

H@ produce perfect lapels, pockets and 
buttonholes 

@ learn from and imitate quality ready-to- 
wear garments 

@ apply tailoring techniques in your own 
work 

@ decorate with creative seam stitching 

HM discover the secrets of fashion’s most 
notable designers—like Balenciaga, 
Mme. Gres, Schiaparelli, Norell and 
Chanel 

SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOGRAPHS, 

54 DRAWINGS, #070131, $16.95 


trom Threads magazine 


Hand-Knitting Techniques 


There’s no better place to go for in-depth 
hand-knitting information than Threads 
magazine. In this volume you'll find 30 of the 
best hand-knitting articles published in the 
magazine’s first 26 issues. Whether you’re a 
passionate, experienced knitter or an 
enthusiastic newcomer, this wealth of 
information is sure to help you improve your 
skills. You'll learn about: 


B knitting to fit 

M@ seamless knitting 

B® knitting round on straight needles 

@ designing with cables 

M@ designing raglans and no-sew, set-in 
sleeves 

@ knitting for kids and large sizes 

B hand-knitting gloves and socks 

B® knitting and crocheting buttonholes 

SOFTCOVER, COLOR, 128 PAGES, 119 PHOTOS, 113 

DRAWINGS, #070158, $16.95 


Fit and Fabrice 


The clothes you most love to wear are the 
ones that drape easily and fit your body well. 
That’s what comfort is all about. Here in 25 
detailed articles from Threads magazine, 
experienced sewers teach you the important 
relationship of pattern, fit and fabric. You'll 
learn how to: 


prepare fabrics for cutting and sewing 
sew with knits, silks, polyesters and 
leather 

adapt commercial patterns to meet your 
body’s specific needs 

fit collars, sleeves, pants and swimsuits 
make a pattern from a favorite garment 
SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 
DRAWINGS, 2 CHARTS, #070130, $16.95 


Special offer! 


SAVE $3.95 WHEN YOU BUY THE 
SEWING SET. #07A191, $29.95 
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Celebrating the Stitch 
by Barbara Lee Smith 


Welcome to an embroiderer’s workshop —full 
of inspiration and encouragement. 


Barbara Lee Smith’s lush new book is a creative 
forum with the best hand- and machine- 
embroiderers from the U.S. and Canada. You'll 
find inspiration and encouragement, tips and 
techniques, plus in-depth profiles of more than 
50 artists. Here is a workshop where you can 
view the artists’ canvases in full and colorful 
detail and expand upon your traditional 
approach with a series of their own design and 
technical exercises. 


HARDCOVER, COLOR, 240 PAGES, 240 PHOTOS, 
31 DRAWINGS, #070097, $34.95 


New trom Threads books 


The New Quilt 1 


Since 1979, Quilt National, the well-known biennial exhibit presented by 
the Dairy Barn Cultural Arts Center, has gathered together the best 
new work of contemporary quilt makers. 


This year, The Taunton Press is proud to present The New Quilt 1, a 
vibrant collection of photographs documenting the first Quilt 
National exhibit of the new decade. This full-color book captures in 
large-format images the exuberant design and craftsmanship of 76 
extraordinary quilts. 


Here’s a close-up look at the innovative techniques and styles of 69 of 
your quilt-making peers— it’s like a quilting conference between 
Covers. SOFTCOVER, COLOR, 104 PAGES, 90 PHOTOS, #070140, $21.95 


“Quilt National demonstrates the extent to which quilters 
are seeking a rich new language.” 
— The Boston Globe 
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CELEBRATING 
THE STITCH 


Contemporary Embroidery of North: America 





Don’t miss our Threads 1992 Calendar. 
Rich color photos selected from Celebrating |" : April 
the Stitch enhance this 13-month calendar. . 
12 IN. BY 24 IN. (OPEN), #071008, $14.95 


BOOKSs VIDEOS 


...by fellow enthusiasts 





Don’t miss these exciting Threads titles 


Hooking Rugs 


by Gloria Crouse 


You'll discover new materials and new 
techniques to use —whcther you're a novice 
or an expert. In the companion video, you'll 
see work in progress on two hooked textiles: 
one traditional the other contemporary. 


THE BOOK: HARDCOVER, COLOR, 160 PAGES, 
191 PHOTOS, 20 DRAWINGS, #070101, $19.95 


THE VIDEO: 45 MINUTES, #060063, $19.95 


SAVE $4.95 


ON THE SET: BOOKS VIDEO 
SET 

$34.95, #07A153 

The Fabrice & Fiber 

Sourcebook 

by Bobbi McRae 


Order by mail! Here are listings and ordering 
information for more than 650 products and 
services from coast to coast; including fabrics, 
yarns, fibers, surface design materials, 
basketry supplies, collections, associations, 
publications and more. 

SOFTCOVER, 240 PAGES, 71 PHOTOS, 24 DRAWINGS, 
#070087, $12.95 





Name 


Use this form to order your Threads books and videos 


Alice Starmore’s Book of Fair 
Isle Knitting 


by Alice Starmore 


Learn how to create a true Fair Isle pattern 
and the secrets of working with color. This 
richly photographed book provides 
workshops in color, pattern, design and 
technique and also includes instructions for 
14 traditional garments. You'll find a 17-page 
pattern library and encouragement to create 
your own designs. 

SOFTCOVER, COLOR, 208 PAGES, 210 PHOTOS, 

145 DRAWINGS, #070124, $19.95 


Swedish Sweaters 
by Britt-Marie Christoffersson 


Knit beautiful Swedish Sweaters for yourself, 
your family and friends. You'll find 27 
historical examples and complete patterns 
for 24 contemporary designs along with 
detailed charts of traditional motifs and 
textures. 

HARDCOVER, COLOR, 144 PAGES, 40 PHOTOS, 70 CHARTS 
AND DIAGRAMS, #070126, $15.95 


Hand-Manipulated Stitches 


for Machine Knitters 
by Susan Guagliumi 


Detailed drawings, charts and photos show 
you the step-by-step process of creating all 
types of decorative hand-manipulated 
stitches: twisted, wrapped, woven, lifted, 
rehung, transferred and cables. The video lets 
you see first hand how an expert does it. 

THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 

94 DRAWINGS, 155 CHARTS, #070099, $29.95 

THE VIDEO: 60 MINUTES, KEYED TO THE BOOK, 
#060043, $29.95 


SAVE $9.95 al 
ON THE SET: 
$49.95, #07A137 


Knitting Counterpanes 
by Mary Walker Phillips 


Learn how to use 46 counterpane patterns and 
32 lace edgings and borders to create 
heirlooms that will be treasured for years to 
come. No matter what your skill level The 
close-up photos and detailed instructions will 


show you the way. 
SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 
#070068, $15.95 


Prices good through June 30, 1992 


100785 





Address 


City 


Pub. # 


State 





_ My payment is enclosed (U.S. funds, please) IF YOER TOTAL ORDER ISt ADD TOTAL ORDER $ 
MasterCard _ Visa American Express UNDER $30 83 
From $30 TO $50 $4 Postage and handling 
Card # OvER $50 55 - 
Exp. date CT residents add 6% sales tax, Canadian residents add 7% GST 
Siniatare _ TOTAL DUE (U.S. funds, please) $ 


Our Guarantee: If you're not satisfied with any book or video you order from us, return it for a complete refund. No questions. No delay. 





The Taunton Press, 63 South Main St., P.O. Box 5506, Newtown, CT 06470-5506 


...by fellow enthusiasts 





Marketplace 


Ya, « Beads Promenade s 
z +» Beadwork Supplies B 
% + Bead Embroidery Kits = Sane 
* Instruction Books 


Instruction Booklets 
"BeadedeE arrings" 


~ "Beaded Clothing Techniques” 
x "Contemporary Loomed Beadwork" 


$2.50 for Catalog (refundable with first order from catalog) 


Promenade Dept. B 
P.O. Box 2092 * Boulder, CO 80306 =» (303)440-4807 


KNIT! 
The Puffin Hat 


wool hats with 6 band designs - 
3) puffins, sheep, & others. $6.00 for 
booklet, postage included. Write: 

rel hs S. Grubbs, 17 Dana St., W. Lebanon, a NG pares 





A comprehensive HOME STUDY manual and 
workbook of beautiful WEAVING PROJECTS 
wath YARN SAMPLES, needs and cost plus 
related assignments to advance 

step by step, at your own pace, 
start to finish. For details, 
SASE (4 1/8 x 9 1/2) to Dept. 


4 a AN AyoTteS DeSiGNeRY 


f ; 
= mn owe CENTER SANDWICH,N.H. 


MAIL ORDER YARNS 


NATURAL ° 
FIBERS 


SPECIALTY 


© alpaca ® wools ® cottons © mohairs ® rayons 
Send $3.50 for over 500 colors & textures 
of name brands & first-quality mill ends 
for knitters, weavers, & machines 
Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angora, ribbon, cashmere, etc: $2.75 


Bare Hill Studios (Retail: Fiber Loft) 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


* Fast Delivery On All Types Of Dye. 
A % Quality Products At A Reasonable Price. 


% Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 


Acid 
Jo Baste 
O dures D YES 


81 Vat 
FRANKLIN ST. 


8 OZ, 1 LB. & UP 
CoO. Free Catalog & Dyers Manual. 


NEW YORE, NY 10013 
All Dyes Sold In Dry Powder Form Only. 
TEL.:2 112-226-2878 
PGES = SS as 





MFG ' SOLD IN QUANTITIES: % OZ, 4 OZ, 
& 
Directions For Use & Application. 
212- 





December 1991/January 1992 
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Laat : 


1) Out-of-print books related to Fiber Arts 
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Clean 
New Zealand Wool 


Premium quality New Zealand Romney, 
Coopworth and Perendale Wools tn 
both White and Natural colours. 


‘te 


6lb pack US$40.50 12lb pack US$8 1.00 
Discount for larger quantities 
Airmailed Sample Packs US$5.00 


Malcolm and Caro! Dewe 
P.O. Box 93, Feilding, New Zealand. 
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e SOLVY « NATESH « BEADS -« 
EMBROIDERY SUPPLIES * 


NEEDLES 
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TO ORDER YOUR CATALOG 
SEND $2.00 TO: 


AARDVARK ADVENTURES 
P.0. BOX 2449, DEPT. T 
LIVERMORE, CA 94551 


HAND AND MACHINE 


SHISHA 


(REFUNDABLE W/ 1ST ORDER) 





$3.00 for next three catalogs. 





1992 Calendar 


A very special calendar celebrating 
the tranquil, delicate, subtle sheep. 

This 11 x 17 wall calendar’s 
beautiful full color photographs 
capture sheep in their natural settings 
and document a part of America’s 
great agricultural heritage. 


Great for gift giving a 
at only $10.95 (SG@H incl) A 
River Road Press Pee 
Dept T PO Box 515,89 
Milford, NJ 08848 ’ 
215-559-0526 
(NJ res add 7% sales tax) 
Satisfaction guaranteed 
=. &@ 


() QUALITY YARNS 


WwOOL COTTON LINEN 


200 COLORS 23 SAMPLES $5.00/SET 
1-303-945-8778 * 1~800-845-—YARN 
570 Westbank Rd. Dept. TH 
Glenwood Springs, CO 81601 
MASTERCARD * VISA ACCEPTED 





BEADS 


72. of NC] O10) MO) A O7-UP mele 


SEND $3.00 (CHECK OR MONEY ORDER) TO: 


Bial=m ={-7:(emeJale) ©) 
177 Hamilton Ave. 
Palo Alto, CA 94301 


AUSTRALIA’S FINEST FIBERS 


Top quality, luxurious, clean skirted 
fleeces of various colors, types and 
breeds — from 2000 sheep. 
Lustrous colored MOHAIR, Exotic ALPACA, 
Also tanned skins 
CHOOSE YOUROWN FLEECE BY SIGHT & FEEL 
Samples $3.00 U.S. 
Prompt friendly personalized attention. 
Cyril Lieschke 
P.O. Box 9, Henty N.S.W. AUSTRALIA 





3 new ways to Knit 
. a pattern for each way 
1. Do not turn the-work 
Purl bracelet -- Secret Heart ring. 
2. "Invisible" yarn-tail gathering 
Basket -- Egg. 
3. English I Chain 
Flowers -- Stars. 


Two Charts: The Language of Knitting. 
Loops of Left-handed Knitters and 
Right-handed Knitters. 
Charts with 1 pattern $5; with 2 patterns $8; 
with 3 patterns. $10. One Chart: $2. First 
class postage prepaid. 
Alyce Misner 
P.O. Box 2351, Big River, CA 92242 





MAGNIFYING GLASS PENDANT 


Suspended from a 28" delicate, 
\_ twisted rope chain, this gold, heart- 
\ handle pendant decorates a 13/4" 
», magnifying glass lens. 
$30.00 + $3.00 shipping/ 
, handling 


| ’ FREE CATALOG! 


Mail Check or Money 
Order to: 
a 


jf . PS UNIQUES 
( 3330 S. Columbine Circle 
\ Dept. THDS 

Englewood, CO 80110 


a lt 
SATISFACTION GUARANTEED 
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Marketplace 


Dreams DO Come TRUE! 
School of Needle Arts’ 1992 Nattonal 
Conterence » February 13-19, 1992 
r Pittsburgh, PA 
¢ 3,6 & 12 hour classes, taught 


by the finest teachers in the 
world 


e Sewing & Fine Needlework 
MarketWorkshops (mini- 
workshops) 


| « Enter the Design Competition 
Send a SASE (524¢) for our 16 page brochure 


Nore) olele) axe) MBA crel Comata ns 


P.O. Box 1606 « De pt. T 
Knoxville, TN 37901 « (615) 524-5066 


LEARN TO CREATE YOUR OWN 


TREASURE NECKLACE 
with a new book by Margaret Fleming 


"TREASURES TO KEEP" 
HOW TO CREATE YOUR OWN TREASURE NECKLACE 


What treasures to collect 
Where to find them 
Methods of creating your Necklace 
Order from: Margaret Fleming 
P.O.Box 10416, Torrance, CA 90505 
$8.95, postage incl, Calif add sales tax 
Wholesale inquiries welcome 


FOLK RUGS 


Tum fabrics into beautiful rag rugs. 20 methods 
including: knitted, crocheted, braided, amish knot, 
bohemian, patched, fabric tapestry, shirred etc. 
$2.00 for catalog: oc. 


Raftez-four Designs, Dept. T 
P.O. Box 3056, Sandpoint, ID 83864 


















Edinburgh Court 
Designs 


Designer Knitting Kits 
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"Elienw”, a Romantic 
_ bland of yams in 


+ - =. ’ 
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Ser a te ait “or Liac & Gray 
| aR riy)=—Ss Kit $70.00 + Pate $3.00 
4 — ae ie Brochure and Samples: 
Mee “me : 2 $5.00 

ea bl (Freturckaibie | 

Ex a" wae i oS (CA Pesaran 

a Le set add 6’), % Sales tax) 


Kits from Golnetie Hand-cyed Yams also avadable 
1321 Edinburgh Court, Dept. T 
Concord, CA 54518 - (510) 685-4227 


A QUILT FOR LIGHTHOUSE LOVERS 


Embroider a unique coverlet! Design pack- 
age inctudes detailed instructions for 
=== stitching 25 Atlantic coast lighthouses. 
112 page 3 ring binder is complete with 
color photos of each square, 
separate designs for copy, fabric 
selection guide, assembly notes, 
EN stitch diagrams and brief 
“= histories of each lighthouse. 


For brochure and color photo send $2.00 
(refundable with order) to: 
LIGHTHOUSE QUILT—The Ginghan Gate, Inc. 
P.O. Box 9, 58 Greenmanville Ave., Mystic, CT 06355 
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CALL Tol. FREE 1 600. 233- 6%; #! 


presents 


" EEZ Machine Knits " 


fashion knits for the 90's, just 
a phone call away... 


1-800-356-1434 


S 
Sen includes 


® pattern instructions 
® yam (washable wool) 
"Filatura di Crosa" in 5 colors 
scarlett red, ink, bone, ebony, hunter green 
$ 145.00 


FULL LINE MELROSE CONED YARNS 
Color Card $25.00 
Current Catalog $ 5.00 
633 University Ave. Suite A, Los Gatos, CA 95030 


We are the Rug Weaving specialists Our large 
volume means lower, discount prices. We carry 
a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler. loopers, braid- 
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to. GREAT NORTHERN WEAVING, P.O. 


| Box 3611 Augusta, MI 49012. 





Victorian Crazy Quilting ... Discover the romance! 
Easy to learn with exclusive kits, patterns. Also: exotic 
embroidery materials, silk ribbons, unusual buttons and 
more. Send $1.00 for complete catalog (refundable). 


ar 

Dept. T The Maaic Needie 
P.O. Box 144 

Biddeford, ME 04005 





BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 


e From Simple to Complex 
e All Jewelry pictured in color 
# Hi Fashion/Southwest Styles 


. $4.95 


: BEADED EARRINGS... 
BEADED EARRINGS — 2 
Advanced Techniques ... $4,95 
,BEADED NECKLACES... $5.95 
Shipping 65¢ per booklet 


SHERWOOD DESIGNS 
P.O, Box 2106 
Lakeside, CA 92040 


CA Residents add 6% tax 
Wholesale inquires welcome 


DOS TEJEDORAS FIBER ARTS 


BOOKS FOR KNITTERS, WEAVERS, 
ETHNIC TEXTILE LOVERS 
Catalog of 23 titles $1.50 
Andean Folk Knitting * Salish Indian Sweaters 
Tapestry Crochet * Rag Rug Handbook * Textile Arts * more 
DOS TEJEDORAS FIBER ARTS 
P. O. BOX T-14238 
Saint Paul, MN 55114 800/545-8413 VISAMC 





NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


¢ Refurbished & used Brother 
machines at good prices 


Mary Lues KNITTING WORLD 


101 W. Broadway, StPeter, MN. 56082 
507-931-3702 


Denys Brunton Designer Yarns 


Best cone yarn in the U.S. for the 
Machine Knitter 


Write or call 1-800-772-9276 for pricing 
and Yarn Sampler $3.00 
Dealers Inquiries Welcome 


Eileen's Knitting Machine & Yarn Sales 
PASSAP - STUDIO - KNITKING 
2743 Medina Rd. Plaza-71 
Medina, Ohio 44258 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 


domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 tmes a * 
year send $7.00 check or money order, name and address to: 


5700) Monroe Street Sylvania, Ohio 43560 419-885-5416 





Threads Magazine 





Marketplace 
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| Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silkand 
| cotton tapes, fabrics f or reproduction textiles, and the finest kits for 

period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality. 


: New Catalog $3. or $12. w/samples 


KATHLEEN B. SMITH 


Handweaver and Wcol Dyer 





Box 48 West Chesterfield, Mass. 01084 


Printed Table Linen 


Fine cotton, botiste., linen, viscose With ond 
without lace. Crosstitch/ Embroidery 
Traditional, ethnic, holiday motits 


SKACEL COLLECTION 
224 SW 412th, Renton, WA 98055 (204) 255-3444 







Basket Making Supplies 





77) ® Quality Basket Supplies at 


Nantucket Lightship 
et 


/, — Reasonable Prices Pplies 
| . 
| & Splints Made in Our Shop — 


| 
i\ ( | ®@ 100% GUARANTEE 
¢ @ Suppling the Nation's 
|| ) Best Basket Makers 
® We Ship U.P.5S. Daily 


AS 
| 

} \ 
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\ ® White Oak Basket Handics 
) 
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) 
, Handmade 
| Notched 


UY Hendies Catalog $1.00( Refundable} “ 
GH PRODUCTIGNS @ 521 East Walnut Street TH # Scottsville. KY 42164 


Your Definitive Source of Fabrics 
& Textile Products to Dye, Paint, 
Decorate or Sew 
TESTFABRICS, INC. 

Woven & Knit Piece Goods of: 


Cotton, Linen, Silk, Rayon, Wool, 
Synthetics & Blends 


Silk Scarves & Items To Decorate 
Services In Sourcing And Mfg. 


Small Orders, Special & Export 
Orders, COD’s, MC/VISA Accepted 
Free Catalog: 
P.O. Box 420, Dept. T 
Middlesex, NJ 08846 
USA 201-469-6446 
Fax: 201-469-1147 





“ey Magic Cabin Dolls 
THE lete source 
for antiival ner dollmaking 


« Kits & Patterns 
e Skin-tone Cotton Knits 

¢ Mohair, Alpaca & Bouclez Yarns 
e Hand-made custom dolls 

¢ Workshops 















FREE CATALOG - $3 SWATCHES 
Box 64 ¢ Dept.T * Viroqua, WI 54665 * 608-637-2735 


December 1991/January 1992 








__ ordering and price information 
ne back in 











Rowan Yarns, 
Kits, Books, 
by wail 


« designer knitting with natural fibres 


e kits, books and patterns by Kaffe Fassett and 
other leading designers 


ROWAN LIBERTY 


¢ books and kits featuring Rowan yams and 
coordinating Liberty fabrics 


set of sample shace cards - $18.00 
price list - $2.00 (refundable) 


Studio jimestone 


253 College Street. Box 316 
Toronto, Ontarlo, Canada Ma5T IR5 
(416) 864-0984: fax (416) 279-3709 
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RAINSHE 
(OUTDOOR FABRICS) 
707 KW Eith Corvallis. OR97330- (503) 753-8900 
FABRICS AND PATTERNS 
FOR 


RAINWEAR 


AND 


SOFT LUGGAGE | 


hm 
%, 


Catalog $1.00 


OUTDOOR FABRICS AND PATTERNS 
Waterproof/Breathables, Polarfleece, 
Polarplus, Cordura, Packcloth, 
Supplex, Nylons, Hardware, 

YKK zippers, Webbing etc. 





Get-Away Fiber Retreats 


Spin ’n Weave of Tucson offers a variety of 2- and 3-day 
fiber classes in a retreat setting in Old Bisbee, a quaint 
historical mile-high mining town 90 miles SE of Tucson. 
The perfect place to unwind and treat yourself to a weekend 
of learning and fun! Breathe exhilarating crystal clear 
air...enjoy shops, galleries, unique lodging facilities (many 
delightful B&B’s & RV parks)...and the charm of a by-gone 
era. Each retreat weekend covers a different topic: Navajo 
Rug Weaving; Felting, Fiber to Garment; Cotton Spinning; 
Introduction to Weaving; Basic Tapestry Weaving; Fibers 
as Self-expression; Beginning Spinning, and more. Phone or 
write for free brochure. Spin ’n Weave, 3054 North First 
Avenue, Tucson, AZ 85719. (602) 623-9787 





f 


for sewing, needlework, and cral These 
three quarterly newsletters give you: 
*UNBIASED mail order source reviews 
*Up-to-date details on catalogs, products, 


S 


sonal source finding service 
Annual source directory 
You won't find the Sour eLetters at any store 
or news stand. Don’t miss another tssue - 
subscribe today! 
$18 per year, sample issue $5 
* Specify Sewing, Craft, or Stitchery edition* 
SourceLetter, Dept TS3 
7509 7th Place SW, Seattle WA 98106 





Dozens of wholesale and retail supply sources | 
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| Nordic Fib ris 


Traditional & Original Patterns & Kits 
Norwegian Rauma Yarns 
$3.50 Design Portfolio $5.00 Yarn Color Cards 
Deborah V. Gremlitz 
4 Cutts Rd, Durham, NH 03824 603-868-1196 


cl 
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OAK 
WALNUT 
CHERRY 


2y°W x 2I°H «2 1D 


$198.00 ppd. USA 
MC/VISA accepted 











Carter's Workshop, R.R.2, Box 251 
Rogers, AR 72756 1-800-776-1699 
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& 
A Homespun Heart 
2223 F. Street 
lowa City, IA 52245 
(319) 351-3490 
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“Whimsical” Clay Buttons 






dor Catalogue $1 


a a 


MOHAIR 





FREE SAMPLES 


VOWS... 


P.O. Box 434 (Dept. T ) 
Uxbridge, MA 01569 
(617) 278-7733 


10a.m. to 4p.m. Tues.-Sat. 





UNIQUE CONCEPT IN KNITTING 
{NO GAUGE! 
Work sweater in sections starting 
from the middle and working out 
until desired size is Knitted. 
Pattern inc color foto. $5.00 pp. 
Kirstin’s Knittery 
2425 Fry Rd, Katy, TX 77449. 
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lhe lllachine Hnitters Source 


A complete magazine for machine knitters 


. BOY \ ad. , Includes: 
J ‘J { s dee 










¢ Technical 
Articles 

¢ Patterns 

« New Products 

«Seminars & 
Clubs/Guilds 

- Six Issues 


U.S. - $20.95 
Canada - $26 (U.S. Funds) 
P.O. Box 1527 T 
Vashon, WA 98070 


Subscribe Today ! 


1-800-628-8047 


3-in-ONE Notion Tool 
for casings and tubes 















* 1 Gauge & Seam GUIDE 
+2? QUICK hand THREADER 

-3 EASY loop TURNER AND 
Sew n-Thread of Turn-n-Thread al the same ime! 
Complete Set lor 5 sizes $8.50+2.50 P+H 
Send Check’MO (U.S. Funds only, FL res. add 6% tax) 
ZELDA: 4625 Corner Court, New Port Richey, FL 34652 









PERLE COTTON YARN 
ms ie Sizes 3/2 and 5/2 ply 


a9 (1,260 & 2,100 yds/Ib.) 
Uy Il 100% mercerized cotton. 
77 fashion colors. 
Put-up on 500 gr. cones. 
For 6 color cards! plus information about the 
entire 1991 SCF Yarn Coliection, please send 
$7.50 to: Silk City Fibers 


155 OXFORD ST. Dept. THCH 
PATERSON, N.J.07522 1-800-942-SILK 
Visit Our WAREHOUSE OUTLET. openM-F 9A.M.-12PM.&1PM.-3PM. 


Tajloring - - Gustom, Sewing 

> 004 Cy ~see) 

ss Uniforms - Patterns | 

Miltary and Civilian Authentic Reproduction 
Rentals - Crinolines - Accessories 


E>. Harriet A. Engler ADULT 

QO” p.o. Box 1363 ia 
’ Winchester, VA. 22601 Gut peren’s 

tcs (703) 667-2541 $3,00 


China 

Thailand « Indonesia 

Nepal with Don Willcox 

Egypt « Turkey « India 

Morocco « Tunisia 
Eastern & Central Europe 

CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


—Toua 
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MAKE BIG MONEY—ALL PROFIT—AT HOME 
[SIBLE PICTICYT: 


Pays up to $10 an Hour! Lijdd ee 
Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. 
Little-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809, (In Illinois 1-800-972-5858} 
or write FABRICON COMPANY 

2021 Montrose. Dept. 922, Chicago, IL 60618 












Personalized 


Quality Woven | 


403C 4 1/4” White w/Gold 
63C 5/8” White w/Gold 
“By” or" For” 


dnd Made 4 Hots B , 
{aan} =5y 
23¢ 5/8” White w/Biue & — 


800K 4 4/4" White ie 
600D 1 1/4" White w/Blue & Gold 


84K 7/8" White w/Grey 
Beautifully woven with your name in matching printed script, these 
lovely labels are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels available. No C.0.D.’s please. 
US. Funds. Add 50¢ postage& handling. 


42 for $3.25 © 20 for $5.00 ¢ 40 for $7.00 
100 for $44.00 ¢ 250 for $24.00 « 500 for$37.00 
(Prices based on one name — one style. Do not split order) 
Charm Woven Labels® 
Box 30027 + Dept.T + Portland, OR 97230 


100% COTTON for: 


@ SEAMLESS DRAPERIES 
@ WALL - COVERINGS 

® UPHOLSTERY 

@® SPREADS, TABLECLOTHS 
® CLOTHING, CRAFTS, etc. 


SAVE UP TO 50X with our 10° WIDE 


fabrics. Our exclusive heavy textured, non- 


allergenic fabrics are washable, non-iron, dyeable,| 


f guaranteed / years against sun-rot! Great for 


ANY project! Use our workroom or yours to create! 


slegant, yet durable custom-made draperies in any 
style. including our tiny-stack FAN PLEAT system! 


Send $2 tretundable) for catalog & swatches to: 
HOMESPUN, Dept. Ti _ 
PO Box 3225, Ventura, CA 95006 un 





ICELANDIC ees SWEATER KITS 


Alpaca, Aran, 

Icelandic, Merino, 

Norwegian, Shetland, 
| Silk & Cotton 


Skeins and Cones 
For free 
information write: 
AURA 
Box 602-TH 
Derby Line, VT 05830 





SHOP BY MAIL © ** NO MINIMUM 

U /«* BRAZILIAN EMBROIDERY 

/B__-BATTENBERG Lack MS 

_ } 
SUPPLIES « KITS * BOOKS 


. Mini Brazilian or Battenberg Kit 
with Catalog...$2.00 each 


CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
(714) 545-8567 


** 


An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. 

MN residents add $1.20 tax. 

Allow 4-6 weeks for delivery. 

Foreign orders add $1 postage 

and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. | 

Satisfaction absolutely guaranteed. 
MADHATTER PRESS 
P.O. Box 7480-T 
eee Minneapolis, MN 55407 


MEDIAEVAL MISCELLANEA 
6530-T Spring Valley Drive 
Alexandria, VA 22312 


(703) 
394-7711 


Patterns for historical clothing, chain- 
mail t-shirts, almost 200 reproductions 
of authentic jewelry from the Middle Ages 
& Renaissance, and more. Catalog $2.00, 
dealer inquiries welcome. 


Specializing in: 
Nottingham lace curtains and 
hand-made linens. 


Featuring: 


Cotton lace trims, fringe, 
tassels, trims and 
English lamp shades. 


Current Catalog: $3. 


Linen Lady 
5360 H Street, Dept. TH 
Sacramento, CA 95919 


Trade inquires welcome. 





IT’S SEW 


EASY! 


Learn to sew like a professional 
at home...in your spare time! 


Complete Home Study Program teaches you short-cuts and speed-up 
methods used by leading clothing manufacturers. All clearly explained in 
easy, fuly-Tlustrated steps! 


If you have sewing experience, you'll improve and up-date your skills...if a 
beginner, you'll learn the correct way to get started and develop! Practical 
how-to assignments and study aids bring professional, expert results. We 
show you how to make and save money on every sewing cperalion. 
Diplomaawarded. Send for FREE descripfve booklet. No salesman will call. 


LIFETIME CAREER SCHOOLS, DEPT. C-283 
101 Harrison Street, Archbald, PA 18403 





Threads Magazine 


Marketplace 


800-654-4341 


Fast friendly service for natural fibers 
Rowan Yarns & Kits 

Manos del Uruguay ° Classic Elite 

Christian de Falbe - Crystal Palace 


New books: 
Kaffe at his very best: Rowan Book #10 - $14 and 
Kaffe's Colour Book - $12 
Manos Book #5 - $6 Christian de Falbe #11 - $12 


VIDA EVELYN $250 S&H, NJ Res. +7% 


201-625-9351 
fi ne yarns 26 Diamond Spring Rd. 


Denville, NJ 07834 _ 


ee 


THE PROFESSIONAL QUILTER magazine 
focuses on profitable careers. Make more money 
and expand your professional horizons in fiber arts! 
Send $5 today for sample copy and catalog 
of career resources from Oliver Press, 

Box 75277-TH2, St. Paul, MN 55175. 


“BONNIE TRIOLA 


- Cone & Skein Yarn - 
e WHOLESALE e RETAIL 


Stock Yarns: Cottons, Angoras, 
Mohairs, Wools, Ribbons, Blends, 
also New York Designer Closeouts 








Great Service & Expert Advice 
comes with every order 


Bonnie Triola 
5694 Garwood St. 
Fairview, PA 16415 
(814) 474-3554 


Catalog $8.00 





Fabrics for the selective shopper. 


e Australian Merino Wool Jersey 
e Roberta Horton Fabrics 
e Cotton Knits 
e Broadcloth Solids 
© Novelties— many specialty fabrics 


_ We offer a wide range of wonderful fabrics that 
will inspire the creativity in you. We are partners in 
| your projects. 


e All orders shipped within 48 hours 





¢ After first purchase you receive additional 
mailings— no membership fees 
e All purchases— satisfaction guaranteed 


Send $5.00 for a generous sampling of fabric 
and details. 


#& FINBAR FABRICS 


P.O. Box 80327, Seattle, WA 98108 


FABRICS FOR LESS 


CLASSIC, FASHION, and CHILDREN'S fabrics at substantial 
savings. Send $4.00 for current swatch offering good for a $5.00 
credit on your first $35.00 order. After your first order is received 


you will continue to receive swatches FREE of charge. You will 
also receive a 30 page STAPLE FABRIC, SEWING NOTION, 
AND CRAFT CATALOG or send just $1.00 if you would like only 
the catalog. OPPENHEIM’s Department 540, No. Manchester, In 
46962-0052 


December 1991/January 1992 





SETTLE FOR THE BEST 





Wonderful Wearable Art ‘92 


Clothing, Jewelry, Accessories 
for women and men 
To be held Nov. 13-15, 1992 
in the Washington, D.C. area 
Designers/vendors are invited to apply 
by Jan. 30, 1992. For info. send 
SASE to: Wonderful Wearable Art, 


P.O. Box 7517, Silver Spring, MD 
20910, Telephone: (202) 686-4588 


KNITTING PATTERN BOOK 
12 Miniature Sweaters 2-1/2 Inches Tall for 
ORNAMENTS, Mini gifts or Leprechauns. 
| Books $5 each, including shipping & handling. 
Betty Lampen, Dept. T 


2930 Jackson St. 
San Francisco, CA 94115 


—————— 














CADENA 
EXCLUSIVE HIGH QUALITY FABRICS FROM EUROPE 
Order your full color swatched catalog 


featuring the best that Europe has to 
offer. Send $65.00 to: 


Cadena c/o Marilyn Herzog, 
7689 Lakeville Hwy., 
Petaluma, CA 94954. 
Phone: (707) 778-8550 
or fax (707)-778-1729 


| | ¥. ; ‘ F 
FREE*for Machine Knitters 
“Seg DUE STRUGGLING-START KNITTING 
) (s * Correspondence Courses 
r * Videos, books, tools & more 
FO * For FREE Catalog send SASE: 


MARLENE'S INTERNATIONAL CATALOG IV 
“NP.O. Bax 308, Englewood, NJ 07631 201-569-8772 


KRUH 
Nis 


Merchants to the Machine Knitter 








Over 7,500 items for machine knifters! 


lo receive both our 1991 & the new 5th 
Anniversary Catalogue. send just 55.00 
to KRUH KNITS « PO BOX 1587T e AVON, CT 


i Fs a 
ti | / jm ty 
a.6.8.! olor, 


Sa ibiie-* 


_ peas eT Le 
: " = : = 7 = j= : 
, Titi ila: WV, Ar 


. ae ee hh 





















7m 






ATTENTION 
Fiber Artists and Crafts People! 
She Stylish, quality 
iat 100% Cotton Clothing 
for painting or dyeing. 
Many styles available 
in fleece, crinkle 
cotton, sheeting 
and cotton lycra. 
Send $1.00 (refundable) 
for Catalog & Swatches. 
Quantity discounts. 
J. TREAR DESIGNS 


2121 Slater St., Santa Rosa, CA 95404 
(707) 523-2840 





Embroidery Lessons 


Only $69.95 (plus $8 shipping). 
Discover fascinating stitches and 
techniques written by one of 
America’s foremost embroiderers. 
Get a lesson a month for a full year, 
plus fabrics, threads & needles for 
practice. Don’t wait! 


Send or call today to order: 
Hands On 
4731 Magazine Street 
New Orleans, LA 70115 
504-895-4127 


A elassic in Suede 


¢ Original Design @ 
Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
$145.00 pp. Visa/Mastercharge. 


For information & ordering write: 


PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 
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HANDWOVEN NATURAL FIBER TEXTILES 
- Antique silk from Afghanistan 
- Hand-spun, hand-embroidered lambs- 


2G RIO GRANDE™ 


SE BAND DYED YARNS 
il 


woo] pillows and wallhangings 

- Imported original cotton/linen fabric 

- Guatamalan hand-woven sashes 
(pure cotton, multi-color) 

- Coordinated cotton-gauze skirts (one size) 
(pink, turquoise, black, purple) 





FOR KN ITTING & WEAVING 
142 different ty ypes & colors-wools & mohairs- 
Send $20 for complete samples & catalog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 





orem PENELOPES 
= i LL $| P.O. Box 1404 
KNITTERS ! A ¥ - Brookline, MA 02146 


Send stamped self-addressed envelope Alla (617) 738-1667 


for FREE knitting pattem, great offers on MUTeot 
yams, books, needles, and more. a a 
LEFTOVER YARN BOOKS BY Fragal Knitting Havs 
BL, Knitting With Leftover Yarn - 60 patterns using | 
leftover yarn in sweaters for babies, adults, cute kids : 


things, holidays, gifts. $ 14.95 


Incorporate leftover yarn into wearables for adults, ; 
children. Includes kids "cow" pants, "pig" shirt, etc. : 
Many cute designs! Over 20 patterns plus bonus | 
patterns. $7.95 — 


Rowan Designer 
Knitting Kits 
Kaffe Fassett, Annabel Fox, 
Sasha Kagan, The Seatons, & others. 


B3, Knitting Again With Leftover Yarn - Over 40 Send $3.00 for photos and price list. 
quick cute patterns. Gifts, kids, home, holiday items. 
Most use one skein or less. $ 10.95 
For shipping add $ 2. first book, $ 1. each additional book. 
CA residents, add sales tax. Canadians, US Funds Please. 
Fraga! Knitting Haus, PO Box 30036 
Dept T, Stockton CA 95213-0036 


wees es eee 


Most Rowan Yarns, Kits, and 
Books are in-stock. 


bbb] td FO¢ +t tt 


Fine Yarns and Art Wear 


700T Welch Rd. 
Palo Alto, CA 94304 


Knitting Teacher Directories 
(415) 327-5683 


Low-cost listings of U.S. and Canadian teachers, their lectures 
and workshops. Send for a Directory Order Form. 


Teachers interested in being listed, send for a Teacher 
Registration Form. 


SASE TO: The Textile Detective 


P.O. Box 422, Andover, MA 01810 Dorothy Bond. . .34706 Row River Road 


(iT TEVETT TrTy Trrrrrirr(T © 
= 


{BEADS ¢ BEADS ¢ BEADS 
; ~=The World’s Largest Selection of Beads § 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 
RETAIL © WHOLESALE « DIST. PRICES 
FOR YOUR 48 | 48 PAGE CATALOG SEND $3.00 TO: 


leer Shipwreck Beads 7 


i> 
all 
i" 


ie 


erase eeee 


POPL6 UCBag ‘ancigg ‘ABD YO 





$10.00, plus $2.00 postage 


4 | 
oe 
; INE 
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JVSPRESVEPESPE CSRS SPE CESS 


CRAZY QUILT STITCHES 


A book of over 1000 embroidery stitch variations 


Alice Starnctes 


a .TOKYO ROSE 
JACKET | || 


in Scottish Heather rad SKEINS 


WOOL YARN 


For a color brochure featuring 
all of Alice’s new Shetland 
designs for Fall 1991, send a 
large SASE. 

Po FACTO p . 8 Church St. 


igi Ye Lambertville, NJ 08530 


(609) 397-3475 
_ YARN ©. 


of Seven Z Norns — 


raaten AT PACKAGE 
arn and Knitting areas (ene 
| by-$ 1175 Child $ 


SAMPLES BROCHURE oo, 
609) 397-3475 [JAMIE HARMON S 








HANDSPUN ¢ NATURALLY DYED 


rakes weight - 20 Yar gach 






( 
| 
i 5 


RD2. Box 170-150T_RICHMON » VTodary 








Sew & Save 
Catalog 


Sew luxury comforters, down 
robes, warm coats, jackets and 
baby wear...and save 30-50%. 
NEW FROSTLINE® Catalog 
has 32 pages of pre-cut kits 
for your whole family . . . even 
beginners get professional re- 













Dept. 28, 2525 River Road 
Grand Junction, CO 81505 








I Now Featuring 
Reynolds Yarns 


Andean Alpaca 
in 20 colors. 


Fine Knitting Yarns by Maill 


Complete set of 25 sample 
cards $10.00 - refundable 
with first yarn order. 


Lopi Icelandic 
in 20 colors. | 


Call for free catalog 
1-800-772-3003 


401-848-9190 


The natural colours of cotton are now available | 

| in yarn, thread, and sliver form. Coloured by 

| nature within the cotton boll itself, these fibres 
have a presence all their own. 


For samples send $3 to: 


NatTurAL Cotron CoLours, INC 
P.O. Box 791, Wasco, CA 93280 








Knitters & Needlepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 


‘Fine Expert 
Finishing CREATIVE nevi 
— ~y ARNS Mail Order 


MC & Visa 9 Swan Street ans 
Asheville, NC 28803 
(704) 274-7769 


SUPER FOR BLOCKING KNIT AND WOVEN FIBERS 


First and still finest I Ori anf 
Mace in U.S.A since 1940 


) Made in the U.S.A., the my 
M Jiffy Steamer will give san 

you years of dependable J-2 $165.00 

performance. plus $8 00 p/h 

J-3 $229.00 

plus $5.00 p/h 


For additional information write for brochure 
lee , Calis Unlimited 
4986 Warwick 
Memphis, TN 38117 
oy (901) 682-2358 


Tenn. residents add 7-3/4% sales tax. Terms Cash or €.O.D. 


Prices subject to change. 


Threads Magazine 
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“Ver sa god... 


YourSource for Nordic Fiber Products 
primitive wools * Norsk Kuntsvevgarn yarns © traditional tools 
50 pewter buttons andclasps * sweater kits & books. 


CATALOGUE $1. SAMPLES: FLEECE & ROVINGS $5, 
TAPESTRY YARNS $3, KNITTING & RUG YARNS $5 


NORSK FJORD FIBER 
P.O. BOX 271-T, LEXINGTON, GA 30648 


Tools ¢ Materials ¢ Books— for handcrafts 


33 Haywood Street * Dept T 


am BN Asheville NC 28801 
SEN 
Os 


CLES MON-SAT 10AM-6PM 
Tih | Eastern Time 


{ Catalog Available 
1-800-327-8448 


we WEAVING & SPINNING 


KNITTING & CROCHET 


5 —— 
tM abe 

MON sana yf) POTTERY TOOLS 
Pet bri 


Fine quality fabrics, and sewing tips. 
Everything you need to build an exciting 
Winter wardrobe in the looks you want for 
career, leisure and holiday dressing. 


At Savings of 20-30% Off! 


Catalog $5/season * $8 outside the U.S. 
(Applied to your fabric order) 


3000 Old Alabama Road ¢ Suite 119D 
_ Georgia 30202, 





Make Beautiful Jewelry! 
Quality Jade, tu quoise, silver, garnet, more. 
Jeweler's supplies, books, tools. Get sta ted! 
Beadstringing book $5 Catalog $2. KUMAco, 


Dept H40UZ, Box 2719, Glenville, NY 12325 4 


Automatic Rug Maker 
Swiss Mode PASSAP tapimatic’ 


© Hond Cronk Rug Hook 

© Pattern Like Typewriter 

e ay Up to 10 Colors 

© 100 Patterns Illustrated 

© 9 yd. x 54" Canvas for *99 
Be VISA, MC, Discover, AM Exp., 

© 10% Lay-Awoy, 90 Days 

Next Doy UPS, C.0.0., Charge 

© NO TAX, No. LA, Export 

© Send SASE for ha ll 


; $499 
sax) Sew-Knit Distributors —*— 
ene 9/89 Florida Blvd., Boton Rouge, LA 70815 
ORDER 1-800-289-5648 yl 


December 1991/January 1992 





EARTH GUILD 


BRs; WOODCARVING | 


JENNIFER BLAKE 
DESIGNS 


P.O. BOX 2534, BOSTON, MA 02208 


Unique and Snappy Mohair Sweater kits to knit 


Send LSASE and $!.25 for Designs 
Depe LB 


¢ Wool Batts for Fiber Arts 
¢ White, Natural, Dyed Colors 


|_ 1344 Marilyn St. SE * Salem, OR_97302 


















yss Cindy's Stitches WwW 
_\{| Books, Threads and other things for ))) 
<<people with creative ideas. Lace Making \\> 
\\| Embroidery and more... Catalog $2 (| 
NS 588-A Roger Williams Ave. _/J/) 


cal Highland Park IL 60035 
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708-433-5183 
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| 

Stash your cash, travel | 
apers, and other valuables : 
in 10 secret pockets. The | 
CITY SAFE TRAVEL VEST | 
leaves your hands free for | 
“heres saya d and laa kg ] 
ull-size pattern fits S-XL; | 
includes travel wardrobe ideas. ' 
Send $9 ppd. to: 7 
CITY SAFE - JO REIMER | 
_ 1075 .N.W. Murray Road, #163T | 
, Portland, OR 97229 | 







Learn To Make Patterns, BEyH58 
Over 214 pgs. and 950 diagrams of 


bodices, sleeves, skirts, blouses, suits, coats, a 


capes, pants, and more. $28.75 + 3.50 S/H. 
TRAINING PACKET to teach teens and 
adults TO SEW! At home, part time. The 


PACKET includes easy-to-learn Sewing 
Instructions Book, Teacher Lesson Plan and 
more for starting and conducting classes: 
$32.50 + $3.50 S/H. 
Auditore Pattern Design 
12629 N. Tatum Blvd_., Dept.T, Phoenix, AZ 85032 





Beadworks : 


Treat yourself to a bead 
shopping experience. 

More than 3000 types of 
beads and findings gathered worldwide. 

Visit our shop or send for 
70 page color catalog. 

Send $10.00 deductible 
from first mail order — minimum $50.00) to: 


BEADWORKS, CAT/T 

139 WASHINGTON STREET 
SOUTH NORWALK, CT 06854 
phone (203) 852-9194 

FAX (203) 855-8015 


OAK ¢ WALNUT ¢ CHERRY 
23°W x 11"H x 11"D 
$115.00 ppd. USA MC/VISA accepted. 
Carter's Workshop, R. R. 2, Box 251 
Rogers, AR 72756 1-800-776-1699 


® Professional Quality. 
Sturdy all hard maple 
construction. Holds even 
heaviest of quilts! 


e Adjustable height and 
tilt. Hoop rotates 360°. 
Available in 29” and 


22" sizes. Uf | 
FIINTERBERG 
Ee DESIGNS3 


2100 Northwestern Avenue, West Bend, WI 53095, 1-800-443-5800 
MasterCard and Visa accepted 
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SOUTH INDIAN COTTONS 


Beautiful, Summer Cool Cotton Fabrics: 
Madras lkats, Batiks, Homespuns, 
Chambrays & Prints. Wide Selection at 
Unbelievable Prices. 

For Catalog/Swatches, 

Send Check/Cash for $3.00. 
MADRAS COTTONS 
7406 Alban Station Court, Suite A-105 
Springfield, VA 22150 
Phone: (703) 569-7349 
Fax: (703) 569-4588 


WEAR 
THE KNITTER'S APRON 
With Knitting Sheep design 
"up front". Three pockets 
for yarn, needles, etc. Light 
Blue with dark blue design. 
One size fits all. $20.00 p.p. 
i Sy 


ne ha 
= = 


(603) 298-7757 , 
17 Dana, West Lebanon, NH 03784 


The Knitting Guild 


of America Offers You: 


° 5 issues of CAST ON 

e Master Knitter Programs for 
Hand & Machine Knitters 

e Correspondence Courses 

¢ 8th National Convention: 


Sacramento. Calilornia 
January 30 - February 3, 1992 


VISA and MasterCard Accepted 


Membership Dues: $20 per year 
$26 Outside US. mail dues to 
The Knitting Guild of America 


P.O. Box 1606 « Dept. T . 
Knoxville, TN * 37901 (615) 524-2401 


The Smockin 9 Bonnet 


SPECIALIZING IN: 
English Smocking * French Handsewing 
Fine Fabrics and Laces 
24 pg. Color Catalog $3 - 3 Volume Set $10 


P.O. Box 555,Dept.TH 1-800-524-1678 
Cooksville, MD 21723 


full-size Celtic Patterns, medallions, 
Tames, Shapes and borders 
Brochure $2 (refundabde with lat onder] 


3 BUTLER'S BEE 


ef? MARY BUTLER SHANNON'S 1 
CX rat CELTIC STENCILS a 
sei = _—s& CELT PACKS 2Y (4 


| QUILTING DESIGNS 
P.O. Box 463, Dept. Tat? 
Bergentield. NJ. 07621 
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Fieldwood Jacob & The Clearing Corriedale fleece 
Curry Great whee - Lendrum - Louet - Schacht - Ashford 
Reeves - "SWEATERMAKER" from BOND - exotic fibers 

THE WOOL ROOM (T) 


$1+LSASE Lauretton Road 
catalogue Mt. Kisco, NY 10549 
MCHNISA (914) 241-1910 


ie 


FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PIDRIC G/LLERY 


146 W. Grand River « Williamston, Mich. 48895 
(517) 655-4573 


Cg Kr a walt 

Trading Cees 

Co mM pa ny SSS SEEZZE 
- 


AIO Nevada Avenue «P.O. Box 686 
Moss Beach, CA 94038 e 415-728-9216 





Buy fashion 


fo receive 

a one year 

color card 

subscription. 

(fully refundable 

with first order) Dealer 


inquiries 
Visa/MasterCard Welcome 


Order Nancy’s Notions Fall & Winter Sewing 
Catalog. 144 pages. Over 3,000 items. 


Call for a FREE catalog: 
1-800-833-0690 


Or, send your name and address to: 
Nancy’s Notions 
Dept. 9808, P.O. Box 683 
Beaver Dam, WI 53916-0683 


SILK SCARF BLANKS 
& SILK GARMENT BLANKS 


*« Natural White Silk * 
*« Top Quality * 
Introductory 4 Scarf Assortment. ..$14.95 


LSASE for Free Catalog 


P.O. Box 31145-T 
San Francisco, CA 94131 


UALIN  phone/Fax (415) 647-1329 


INTERNATIONAL 








Natural Yarns 
For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Refundable on first order. 


5114 TOP SEED COURT, DEPT. T 
CHARLOTTE, NC 28226 


BERNINA ACCESSORIES 
SEWING NOTIONS 
BOOKS AND LEAFLETS 


for a free complete catalog write or call: 
—— HEMMING'S SEWING CENTER 
2645 White Bear Avenue 
Maplewood, MN 55109 
(612) 770-4130 





f Don't miss it — America’s) 
bright new magazine for 
machine knitters — 


MACHINE KNIT 
AMERICA 


| On sale soon atyour nearest knitting supplies dealer | 
or direct from: | 


Knitting Machine Centre 
5442 Cannas Drive, 8 V, Cincinnati OH 45238 
513) 922-9390 


Fax: i ) | 
\ Order line: 800-882-8035 Talk line: (513) 922-7433 





It's the Quilters Wishbook!"™ mam ay 


FREE euitre, 


112 =~! Chock full of all the quilting 
} goodies you could wish for! 






100's of quilting books, patterns, 

I notions, fabric medleys, quilting aids, scrap 

; bags, 600 pure cotton fabrics, batting and r 
more! Send for your catalog today! 


l CL) Free. Send name & address. We'll send your I 
catalog in our next 3rd class mailing. 


C) Almost Free. Include $1.00 — we'll rush 
i your catalog to you by First Class mail! ; 


I senate: Keepsake Quilting,, | 
[ TT Dept. TMC 24, Dover Street i 
Xv PO Box 1459, Meredith, NH 03253 

a oa 


Threads Magazine 


Marketplace 


SOFT AMERICAN WOOL YARN 


Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for info. 


MARR HAVEN =“ 


Dept. T, 772-39th St., 
Allegan, MI., 49010 









% Angora Silk Wool“ 
Have A Yarn Adventure 
Elegant Yarns created by hand of 
extraordinary natural fibers 
Custom Yarn Design & Color Services 
Create the Yarns of Your Dreams 
Catalog & Samples 
Skein & Swatch Portfolio $20 


Let us delight you with our 
personal service. 


The Fiber of Eden 


Rover Rt. Box 83 
West Plains, MO 65775 





The National Quilting 
Association 










e 


Grants and Scholarships 
Quilters Consumer Advocate 
National Quilt Registry 


For information, SASE to: NQA, P.O. Box 393 - TM, 
Ellicott City, MD 21041 - 0393 


Small ads yield big. returns for advertisers 
featured in the Marketplace and Classified 
sections of THREADS. Call Marilyn Goachee 
for information. 800-283-7252, Ext. 548. 


DROP-WAIST 
CARDIGAN 


Knit this gently flattering sweater, 
(especially with Leggings). 
Available in S - M -L in five 
beautiful yarns, plus a touch of 
appropriate contrast yarn. 


Teal Tweed = Periwinkle Blue Tweed = Purple Tweed 
Red & Black Tweed = Solid Black 


$90 + local sales tax—2-3 week delivery 
(for yam samples 4 catalog of other styles send $3) 


“, £ 300 Glasco Turnpike 
Woodstock, NY 12498 


December 1991/January 1992 








JENNIFER BLAKE 
DESIGNS 


PO. BOX 2554, BOSTON, MA (2208 


First Sweater for your little love to knit. 
Send LSASE and $1.25 for Designs 
Dept: CB 


Body Blueprints 
1734 Scott Street 
St. Helena, CA 94574 
Volume #1 $19.95 + $1.50 Shipping + CA tax 
Volume #2 $9.95 + $1.50 Shipping + CA tax 
A treasured reprint from 1921. Over 200 photos with 
instructions for bows, cockades, ruching, trims, cor- ‘4 
sages, garments, decorative items, and flowers. “The 
most complete ribbonwork book of our century! 





George Pittius, President Commercial Drapery and Blind. 
Decorator, Drapery Installer, 25 years experience will show 
you how to get the professional look without the price. 

An easy step by step video on the making and installing of 
the latest in custom window treatments. If you can sew a 
straight line you can make all of these beautiful treatments 
and more. This video will pay for itself many times over. 
(full two hour video) featuring. . . 

* Balloon, Continental, Pole, Valances* Mock Cornices « Pole Swags 
* BishopSleeves * Pocket Sizes * Repeats * Fabric & Rod Selection 
* Figure, Yardage and Fullness 
¢ Professional Measuring and Installation 
¢ Slow Paced for the beginner or decorator 
Send check or money order of $29.95 
plus $3.65 shipping and handling to: 


PITT PRODUCTIONS 


P.O. BOX 487 * Lanoka Harbor, N.J. 08734 
NJ Res, Add 7% Sales Tax 


SEATTLE 
MACHINE KNITTERS 


SEMINAR 
APRIL 10, 11, 12, 1992 


MERCHANT MALL - 3 FASHION SHOWS 
130 CLASSES & DEMOS EACH DAY 
BEGINNER TO DESIGNER TECHNIQUES 


CONTACT: 
KNITTING MACHINE CENTER, INC. 


7207 EVERGREEN WAY. SUITE Z 
EVERETT. WA 38203 (206)353-8742 


VENDOR SOOTH SPACE AVAILABLE 












417 E. Central 
Santa Maria. CA 93454 
(805) 922-1295 


Hand Dyed Yarns —— 


Subtie & Outrageous Colors 
Space Dyed & Natural 
Silk, Mohair, Woo 


Ae Pleat bik = Sean 


The DROP SPINDLE 








QUILTING FRAME 


| CALL TOLL-FREE 1.900-443-se00 
Ye VISA & MASTERCARD 
ACCEPTED 











lA ri professional frame crafted from hard-rock oe Features 
include a flip-over top for rear stitch ee and 3 hardwood 
rollers for no-baste quilting. Unbelievably sturdy! 


EZINTERBERG 


= = nr yin. : 


2100 NORTHWESTERN AVENUE WEST BEND, W1 53095 





COTTAGE INDUSTRY ... 


ELECTRIC CARDERS & 
SPINNERS plus 30 MODELS OF 
WEAVING LOOMS. 

FREE CATALOG. 
1-800-665-2779 
MOUNTAIN LOOM CoO. LTD. 


Your most complete source 
in the southwest for 


wools, cottons & mohair from 
Rowan, Hayfield & many more 


complete set of samples $15 
send for free brochure - lase 


205 Tallwood, Dept. T 
Georgetown, TX 
78628 


1-800-527-3634 


















NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$3.50 
Spinning fibers-$3.50 
atalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd./Box 637 
Henniker, NH 03242 
603-428-7830 

(Open Tues-Sat. 10-4) 
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3732 Tanager Dr. N.E. 





Marketplace 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct ( 


| from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 


Or airmailregular check/International Money Order etc to: 


_ Anguslnternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 





Prairie Clothing Co. 








Cedar Rapids, IA 52402 i 3 
(319) 378-0125 i 


Pattern Catalogue $1 





Smocking..2 & 


PLEATERS FOR SALE ' 
Stanley 24-row $125 ppd. 
Puller 16-row S 95 ppd. 
Smocking Dots, BlueorYellow § 2.506a. 


We carry over 160 fabrics including: Nelona Batiste in 6 colors; 
Pima Gingham in 5 colors; Left-overfabrics from Designers including 
Ralph Lauren & Laura Ashley; patterns from over 80 Smocking & 
Heirloom sewing designers: Battenberg, Bobbin & Princess Lace 
Supplies, & books. Give us a try. We are user friendly and very 
helpful. If it's new you can always find it here. We accept American 
Express, Checks & Money Orders. 


Catalog with updates $4.00; Swatches $7.06 (for three mailings). 
Designer Discount available with resale number. 


GARDEN FAIRIES TRADING CO. 
P.o. Box5770, Santa Rosa, 95402 707-573-1612 
California residents add 6'/<% sales tax 


Beads x Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books x Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 
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BOOKS ¢« LEATHER ¢ SUPPLIES 


"Technique of Sewing Leather" 
by Cynthia Tyndall 
5-part series on sewing leather 


write to: 


LADY LEO DESIGNS 
12750 - 54th Avenue, Surry, B.C. Canada V3X3C2 


see pg. 60 Aug./Sept. Threads 
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WARM FUZZY FARM y 
@ AARONSBURG, PA 16820 e 
4 (814) 349-WOOL @ 
Experience Mollet—a true next-to- 

® the-skin yarn from our fine-wool ® 


sheep. Samples $2. 


v 
} con set | 
ia@maacca]* 
NEW VWUODEDS 
Restore Vintage Garments Of All Types! 
Professional Seamstress Mary Kinsley 
Shows How With Sewing And 
Reparation Techniques. Features Include : 
Selecting Vintage Clothes: Bargain Or Burden? 
Cleaning And Stain Removal Techniques 
Alteration And Resizing Techniques 
Trim Aad Button Replacement 
Caring And Handling Of Special Fabrics 
60 Minutes - $29.95 + S/H 
CA Residents Add 7% Sales Tax 
Send Check Or Money Order To: 
Vintage Video Productions, Dept. TM 
2407 Wilshire Boulevard, Suite 548 


Santa Monica, CA 90403 
Please Allow Up To 6-8 Weeks for delivery 


LACE KITS 
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2 BEGINNER 


BOBBIN LACE $34.00 


ny 2 BATTENBERG $9.00 EMBIDERED NET $8.50 
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MILL ENDS BY 
MAIL ORDER? 


We sure do. 


FREE SAMPLES? Just ask. GOOD 

PRICES? Terrific. AND DIS- WEBS 
COUNTS? Nobody does it better! 

For current samples, write to WEBS, P.O. Box 
349, 18 Kellogg Ave., Amherst, MA 01004. Or 
call: (413) 253-2580. 


_D'Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D‘Anton | 
3079 NE Oasis Rd. | 


West Branch, | 
lowa 52358 © 











Phone: 


(319) 643-2568 
Wholesale accounts welcomed 





Sew. N atural Patterns 


Santa Fe Fiesta Skirt $12. 
| Taos Blouse & Navajo Shirt $12. 


Hollyhock Dress 
(not shown) $12. 


All three patterns $33. 


All sizes included 
in each pattern. 


Price includes 
shipping. 


For outside USA., please add $2. 
MC, VISA or money orders please. 
Wholesale information available. 


Sew Naturml inc. 


500 Montezuma, Santa Fe, NM 87501 
(505) 982-8389. 
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BROTHER 
Knitting Machines & Accessories 


DISCOUNTED 


We service the knitter who does not 
need lessons. 
Cail or write for prices on equipment and yarn. 
Yarn-it-All 
| 2223 Rebecca Dr. 
‘| Hatfield, PA 19440 
A (2%) 822- 2989 
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New Horizons in Onilting 


by Doris Carmack 


Ten Wonderfully Creative Only °1495 


Quilting Projects a, | 
: : Plus $35° Shipping & Handling 
For the Sewing Machine 


Call Today For Our 
New Machine Arts Catalog 
$2 - Free with Order 
1-800-231-2787 (ARTS) 


145 S. Main, PO Box 550, Bountiful, Utah 84011 
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Threads Magazine 


Marketplace 








{f @» HELENE RUSH DESIGNS 
{ \ KNITTING NEWSLETTER, published bi- 
\ f “wy / Monthly, 3 patterns & more per issues. 


'! / 6 issues/$14 ($19 outside US), single 


= 


—" copy $2.75. NEW! COLLECTION OF 6 
ADULT SWEATER PATTERNS includes Maine Sam- 
pier Sweaters, Americana Sweater, Floral Sampler Pull- 
over & more. Send $6.99 + $3.00 S&H to: 

3 RIDGE DRIVE, DEPT. T, WINDHAM, MAINE 04062 
WHOLESALE INQUIRIES WELCOME. 


Guatemala! 


Our handloomed Ikats from Mayanweavers are 
some ofthe world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 
widest variety, lowest prices and full money 
back guarantee. 

For generous swatch pack & info., send $3.50, 
applicable to first order. (Foreign; $5. US funds) 


GLOBAL 1101 sw washington #140-TH 
VILLAGE  Portiand, or 97205-2313 


IMPOR r S WHOLESALE INQUIRIES WELCOME 





RYA RUG KITS * CUSTOM DESIGNING 


Yarn sample card—100% virgin wool, 
2-ply, New Zealand fleece, spun and 
dyed domestically, mothproofed. Now 
available in 91 colors—good for weavers 
and knitters. 

$5.00 plus $1.00 handling 

® (refundable with first order). 


Lunderen Rya, Inc. 


88 Old Right Road * Ipswich, MA 01938 ¢ (508) 356-1314 


RYA RUG YARN e 





CALL The Salisbury Mansion 
FOR Needlework & Quilt Show 


ENTRIES “ri! 24- May 10, 1992 


For entry forms or more information send SASE to 
Entry Deadline Worcester Historical Museum 
March 22, 1992 30 Elm Street, Worcester, MA 01609 
Phone 508/753/8278 


p Out of the Ordinary q 


4 931 Goldfinch Avenue > 
AN Sugar Land, Tx 77478 | 
(7430491-0013 4 
> 
16 fat eighths 100% cotton Sateen $20ppd SB 
q R fat quarters 100% cotton Sateen $2Qppd | 
a § fat quarters 100% cotton Batik  $25ppd 


4) For Swatches and information oz silk and q 
metallic threads, books, antique beads & 
war A buttons, send $2 


Threads Subscriber List Service 


We occasionally make our subcriber list avail- 
able to companies whose products we think 
may be of interest to you. If you prefer not to 
receive the mail, just send your mailing label 


(or an exact copy) to the address below. We'll 
take care of the rest. 
Subscriber Service Dept. 
The Taunton Press 
Box 5506, 63 South Main St. 
Newtown, CT 06470-5506 


December 1991/January 1992 








Classified 


The CLASSIFIED rate is $3.50 per word, minimum 
ad 15 words. Payment must accompany order. 
Send to Threads, Advertising Dept., PO. Box 5506, 
Newtown, CT 06470-5506. Deadline for the 
Feb/March issue is Nov 11. 


FINGERLAKES YARNS, soft wool and 
angora/wool blends. Samples, $3. Spinning, weav- 
ing, knitting supplies catalog $2. Woolery, RD1, 
Genoa, NY 13071. (315) 497-1542. 


MUSK OX QIVIUT Homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply 150 yds/oz. Send $3 and LSASE for 
samples and brochure to The Musk Ox Company, 
Dept. T, 633 Fish Hatchery Rd. Hamilton, MT 
59840. 


LACE/TRIM CATALOG. Our own full-gathered 
laces. Columbia Garment Company, P.O. Box 349, 
Columbia, PA 17512. 


TEXTILE IDENTIFICATION: learn the history of 
fabrics, dyes, antique clothing. Four-day work- 
shops. Cooperstown Textile School, P.O. Box 455, 
Cooperstown, NY 13326. (607) 264-8400. Rabbit 
Goody. 


CLOSEOUT BARGAINS knitting, crocheting, ma- 
chine knitting, cut rug yarn and canvas. Samples, 
send large SASE. Specify category. Hinshaw’s Craft 
Yarns, 3308 Alamance Rd, Burlington, NC 27215. 


BASKETRY BOOKS, supplies. 38 page catalog - $1. 
(refundable). Caning Shop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


FREE BROCHURE, VICTORIAN AND EDWARDIAN 
tailoring, costume and needle-arts books. Send 
long SASE: Shep, Box 668T, Mendocino, CA 95460. 


SINGER KNITTING MACHINES from $99. Also 
sewing machines, sergers, iron presses available. 
Save $$ on demos/closeouts/refurbished/repos. 
Full nationwide warranty. Free shipping. SINGER 
FACTORY DISTRIBUTORS, 3906 N. Harlem, Chica- 
go, IL 60634. (312) 625-1515 ext 25. 


THAILAND: A WEAVER’S DREAM! Hands-on tex- 
tile study tour. Sightseeing/cultural exploration, 
Bolder Adventures. 800-397-591 7. 


BEADS & JEWELRY-MAKING SUPPLIES. Send for 
catalog. Optional Extras, 150A Church St., Dept. 
103, Burlington, VT 05401 (802) 658-0013. 


VIDEO how-to workshops on: Fabric Painting, Felt 
Making, Bobbin Lace, Tatting, Spinning, Stencil- 
ing, Applique, Knitting, Rug Making, Tapestry, Bas- 
ketry, Weaving, Quilted Painting, Needle Lace, etc. 
Our award-winning videos make learning fun, easy 
and successful. FREE CATALOG over 50 titles. VIC- 
TORIAN VIDEO PRODUCTIONS, P.O. Box 1540, Col- 
fax, CA 95713. (800-848-0284, M-F 8:30-4:30 PST). 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recy- 
clable, high-quality, vintage silk kimono, mostly 
50-80 years old, are once again available in quanti- 
ty from Kagedo. These are one-of-a-kind, nonwear- 
able kimono with small stains or tears, made from 
exquisite silks in a variety of weaves, colors, and 
patterns. Large areas of cloth are undamaged and 
usable. We also have a limited number of nonwear- 
able silk brocade obi from the turn of the century. 
Minimum order: 5 kimono for $150, plus packing 
and shipping. Please send $3. for complete infor- 
mation, price list, and swatches. Kagedo, Dept. A., 
P.O. Box 4593, Seattle, WA 98104. 


OUT-OF-PRINT NEEDLEWORK BOOKS! Current 
catalog-$ 1. Simmons Fine Books, P.O. Box 699, Los 
Lunas, NM 87031. (505) 865-8765. 


LYCRA! Great new fashion lycras including 
STRETCH VELVET. Send 9 in. x 12 in. SASE (.75 
postage) and $2.00 for cotton/lycra; $2.25 for ny- 
lon/lycra; $1.50 for metallics and satin/lycra set. 
Stretch Velvet included by request. LGF, Box 
58394, Renton, WA 98058. 


WANTED: Free lance slipper designers to submit 
designs for ladies’ slippers. Contact: Ms. Jill Mat- 
tera, ARIS-ISOTONER, 417 Fifth Avenue, New 
York, NY 10016. (212) 576-9580. 


KNITTING MACHINE OWNERS! Fifty books plus 
quarterly magazine. Free catalog! Flair!, 808 Neva- 
da, South Houston, TX 77587. 


PRE-CUT QUILT TOP KITS and stamped embroi- 
dery goods. Send $1 for brochure #T. Quilts & Kits, 
P.O. Box 5122, St. Louis, MO 63139-0122. 


CRYSTALS, CHARMS, metallic threads, overdyed 
threads, beads, books and other treasures for 
crazy quilts, wearable art. Send LSASE to The 
Lena-Clair Co., P.O. Box 1073, Gracie Station, NY, 
NY 10028-0007. 


500 WHOLESALE SOURCES for sewing/craft sup- 
plies $3. Success Publishing, Box 30965, PB Gar- 
dens, FL 33420. 


THE NEW TEXTILES: Trends and Traditions, Chloe 
Colchester. Examples from renowned internation- 
al textile designers illustrate innovations in high- 
fashion, fine-art, and craft textiles. Reference sec- 
tion on designers and manufacturers. 192 pages, 
200 illus., 153 in color. $45. Rizzoli Publishers, 
300 Park Ave., South, New York, NY. 800-433-1238. 


SAMPLER & SAMPLERMAKERS: An American 
Schoolgirl Art 1700-1850. Mary Jaene Edmonds. A 
groundbreaking book on the education of young 
women in Colonial America, revealed through the 
needlework of 80 schoolgirls. 160 pages, 120 illus., 
80 in color. $40. Rizzoli Publishers, 300 Park Ave. 
South, New York, NY. 800-433-1238. 


KILIMS: Masterpieces from Turkey. Yanni Pet- 
sopoulos. This entirely new volume by an acknowl- 
edged authority contains lavish oversized repro- 
ductions of 100 of the most striking kilims from 
the Anatolian region of Turkey. 176 pages 8 in. x 
14 in. 110 color illus. $50 Rizzoli Publishers, 300 
Park Ave. South 800-433-1238 


BEADKNIT HEIRLOOM PURSE KITS and instruc- 
tional video. Send LSASE for information. Beaded 
Images, P.O.Box 3415, Duluth, MN 55803-3415. 


PHENTEX US MAIL ORDER HOUSE — Knitarama, 
1405 State, South Houston, TX 77587. (713) 946- 
4264. Send SASEfor price list. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free recorded 
message: (707) 449-8600. (LB9). 


STUDY THE NEEDLEARTS BY CORRESPON- 
DENCE. Traditional and contemporary _ tech- 
niques, design, color, teacher training, through in- 
dividualized instruction with a _ certified 
counselor. Catalog: NSCAE Correspondence 
School, 600 Bell Avenue, Carnegie Office Park, 
Bldg. #1, Carnegie, PA 15106-4361. 


SAVE 30% ON YARNS. Join Frequent Knitters 
Club. Free! Factory direct catalog $2. (refundable). 
Established 1949. Super Yarn Mart, 1233 S. San 
Pedro, Los Angeles, CA 90015. 


WEAVER’S SELI-OUT YARNS ESPECIALLY HAND- 
SPUN for jackets/rugs. Unique handwoven cotton 
yardages for curtains/clothing. Very reasonable. 
Feliccia Johansen, Manchester Center, VT 05255- 
1521. (802) 362-4768. 


BEADS! JEWELRY SUPPLIES! Semi-precious, 
Pearls, Austrian Crystal, findings. Samples $5. 
Necklace kit $15. Wholesale catalog $2. (refund- 
able). Rebshan’s P.O. Box 7808, Dept. T 
Northridge, CA 91327. 


KNITTERS’ WEEKEND in the beautiful Napa Val- 
ley wine country. February 21, 22, & 23. Speakers, 
yarns, workshops. For information please write: 
“Knits By...”, P.O. Box 1686, Vacaville, CA 95696. Do 
it now! Space limited. 
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COUNCIL OF AMERICAN EMBROIDERERS 1992 
SEMINAR, June 9-14, Lake Forest College, Illinois. 
Opportunities in computer imaging, surface de- 
sign for embroidery, canvaswork, garments, Chica- 
go fiber tour, sewn-fabric portraits, and fimo with 
stitchery. STUDY RETREAT, June 7-21 with Verina 
Warren of England. Send SASE: Brouchure, CAET, 
P.O. Box 428, Plymouth, MI 48170-0428. 


YARNS! BOOKS! SHEEP! BEARS! REYNOLDS PA- 
TERNA - 250 colors. Portuguese Fisherman, al- 
paca, mohair, cottons, etc. Send LSASE plus $1. for 
information. CREATIVE EXPRESSIONS, 1512 S. 
MacArthur, Springfield, IL 62704. For orders: 800- 
676-9813. 


15 DOG SWEATER PATTERNS. Specify Knit or cro- 
chet. $6.95. Fiber Images, P.O. Box 6726, Malibu, 
CA 90264. 


DESIGNING YOUR OWN CLOTHES. Workbook for 
fitting, designing $6.50 ppd. Corgan, 3875 S.W. Bri- 
dlemile Ln., Portland, OR 97221. 


BREASTFEEDING MOTHERS: We have beautiful 
patterns and a fashion newsletter just for you! For 
free information write Elizabeth Lee Designs, Box 
696T, Bluebell, UT84007. 


NURSERY RHYME KNITS (Most popular Nursery 
Rhymes) Volumes #1 and #2 and “Picture Knits” 
by Phyllis Waterhouse are now available; for knit- 
ting machine or hand knitting. All designs are 24 
stitchincolor, spiral binding, written patterns, 10 
pages of Hints and Tips, Yarn Supplies, and much 
more. Nursery Rhyme books are in sizes 2 through 
14. Picture Knits book has sizes 2 through 18. Cost 
is $19.95 per book plus $2.25 shipping for the Ist 
book, $1. each additional book. Dealer and distrib- 
utor inquiries welcome. Send orders to: Phyllis’ 
Custom Knits, DepartmentTH, 4141 Sunset Hwy., 
East Wenatchee, WA 98802. (509) 884-4316. 


ATTENTION KNITTERS! Free list of over 100 knit- 
ting patterns and books. Send long SASE: Hazel- 
crafts, Box 175-T, Woburn, MA 01801. 


BELTS-BUTTONS custom covered professionally. 
Your fabrics. Free catalog. Fashion Touches, Box 
1541, Bridgeport, CT 06601. 


YARNS FOR CROCHETING and knitting. Discount 
prices for fashion yarns and kits. Catalog $3 with 
$2 refundable. Sheridan Yarns, P.O. Box 468, Cold- 
spring, TX 77331. 


SILK YARNS - threads. Whites, tussahs, exquisite 
natural-dyed colors. Samples $15. Aurora Silk, 
5806 Vancouver, Portland, OR 97217. (503) 2864149. 


BASKETS, BASKET WEAVING, CHAIR SEATING, 
supplies, books, kits. Quality. Catalog $1. Ozark 
Basketry, 9Thr, Kingston, AR 72742. 


FABRICS — mail order. Kwik-Sew, Stretch & Sew, 
Burda, Folkwear. Swatches $3. Cottons etc, 228 
Genesee, Oneida, NY 13421 


MEDIEVAL SATCHEL KIT: Suede and Satin, Ro- 
matic, Eye Catching Historical Reproduction 
$13.95. Free information/SASE IHuminatus, 102- 
1330 Harwood, Vancouver, Canada V6E 188. 


LEATHERCRAFT GUIDE: NEW 64 PAGE WHOLE- 
SALE CATALOG. $2. (Refundable!) Leather Unlim- 
ited, THO991, Belgium, WI 53004-9990. 


OLD BUTTONS: Glass, metal, shell, etc. Buy/sell. 
Write wants: SASE Harriet Priska, P.O. Box 326, Es- 
calante, UT 84726. 


LARGEST COLLECTION OF Guatemalan fabric in 
the world. 800-395-6266. Las Manos 123, W. North 
St., Healdsburg, CA 95448. Samples $2. 


CREATIVE PATTERNS BASED ON ETHNIC 


STYLES. Catalog $2. Fashion Blueprints, 2191 
Blossom Valley Dr., Dept. T2, San Jose, CA 95124. 
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Adney, Carol: 
review of Babylock portable 
blindhemmer, 37:26 
review of New Home 8000, 38:24 
on sewing notions, 35:24,26 
on sewing without pins, 36:64-66 
Akira Maki, designs of, 37:60-65 
Alpaca, 38:46-49 
de Amaral, Olga, weaving by, 38: 100 
von Ammon, Helen, on national 
rabbit convention, 36:24 
Australia, textile exhibit in, 35:26 
Avery, Virginia, on Ardis and Robert 
James’s quilt collection, 36:76-79 
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Baloga, Maribeth, embroidery by, 
33:81 
Barnes, Mary Galpin, on lace 
curtains, 34:48-51 
Basketry, books on, 34:84; 35:86 
Bath, Virginia, lacework by, 34:28 
Beading: 
books, on, 38:22 
newsletter on, 33:26 
stitches for, 36:68-69 
supplies for, 36:84 
techniques of Joyce Scott, 
36:67-69 
Black, Sue, on designing knit 
garments, 34:74-79 
Blouse, design for classic, 35:52-54 
Body proportion and clothing, 
34:44-47 
Boning, channel for, 38:44 
Bonnet, makingan heirloom, 38:59 
Bononno, Barbara, on carpal tunnel 
syndrome, 37:32 
Boudreaux, Joseph Pierre “Monk,” 
Indian costume by, 38:24 
Boyan, Kate, beaded jean jacket by, 
37:108 
Brackman, Barbara, on Turkey red 
cotton, 37:30 
Buttons: 
books on, 37:90 
Dorset, 33:16 
mail-order sources for, 36:12 
reinforcing on silk, 33:16 
see also Closures 
Byham, Sue Marra, on heaven, 
humor, 38:98 


C 


Caribbean Festival Arts, 33:24 
Carney, Nancy, on Norwegian 
sweaters, 34:40-43 
Carol, Nan, on crochet, humor, 
37:106 
Carpal tunnel syndrome, 37:32; 38:4 
Carr, Roberta, on Dior roses, 34:72-73 
Cashmere, washing, 34:12 
Christening gowns, 38:56-59 
Clark, Rachel Kincy, on quilted vests, 
38:64-67 
Closures: 
braided button shank, 37:26 
button alternatives for patterns, 
33:64-69 
covering snaps for, 37:14 
even buttonholes, 35:16 
hidden buttonhole placket, 36:59 
keyhole buttonhole, 37:14 
stretchless buttonholes for knits, 
36:20 
by Su-Zen, 36:32-36 
zippers, invisible, 35:12 
Coat, making, 38:50-55 
Coffin, David Page: 
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on making a topcoat, 38:50-55 
on sources for yarn and fabric, 
35:28 
Collar: 
pattern for inset angles on, 35:37 
Color, ways of combining, 33:70-73 
Competitions: 
Bazaar del Mundo, 33:28 
Fiber Arts Competition, 35:26 
McCall’s Sew’n Show, for teens, 
38:26 
6th International Textile Contest, 
35:26 
Computers, knit charting for 
Macintosh, 36:28 
Cook, Lia, weaving by, 33:104 
Cooper, Marilyn, on English 
teaching, 34:30 
Costumes: 
books on making, 37:90 
for Mardi Gras, 38:24 
Yoruba, exhibition on, 35:22 
Cotton: 
Sea Island, sources for, 35:13 
Turkey red, 37:30 
waxed, sourcefor, 38:12 
Couture: 
defining, 37:12 
school for, 38:26 
Creith, Elizabeth, on weaving, 
humor, 36:98 
Crochet: 
antique patterns for, 33:28 
bobbles for knit sweaters, 38:20 
bookon, 36:12 
doilies with sewing thread, 
37:74-75 
humor, 37:106; 38:98 
filet, 34:22 
no-chain foundation, 35:26 
singlecrochet edging, 37:16 
slip-stitch, 37:16, 57 
square single, 35:14 
trim on knitting, 37:16 
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Darts: 
in pattern alteration, 35:45; 37:8 
sewing without loose ends, 37:22 
Davis, Katherine, on pressing wool, 
34:52-55 
Dolls, Victorian fashion, 35:68-71 
Double cloth, stitching, 34:37 
Dow, Arnelle A., batik by, 34:100 
Down comforter, 37:71-73 
Draping: 
a basic pattern, 37:51 
on dress form, 36:50-53 
Dress forms: 
making, 36:53; 37:48-51 
sources for, 35:4 
Drover, Sara, on Centre for 
Embroidery, Fashion and Textile 
Studies, 38:26 
Duffey, Judith, wire machine 
knitting of, 36:100 
Du Mont, Dee: 
onaltering patterns for perfect 
fit, 35:40-45 
Duncan, Emilliene, on making 
Victorian dolls, 35:68-7 1 
Dyeing: 
books on, 35:84 
see also Surface design 


E 


Ely, Linda, on embroidery painting, 
35:77-79 
Embroidery, hand: 
back or stem stitch, 34:20 
books on, 35:86: 37:90; 38:22 


couching, 34:72 
floss, sources for, 36:6 
French knot, 33:28; 34:22 
by Gregory Graham Robert 
Wilson, 33:28 
Japanese techniques for, 33:61-63 
kit forearly American primer, 
37:30 
Needle Expressions show on, 
33:80-81 
on Norwegian sweaters, 34:40-43 
sashiko, book on, 37:90 
satin stitch, 34:22 
thread painting with, 35:77-79 
Embroidery, machine: 
for allover pattern, 34:65-67 
book on, 35:86 
computer hookupfor, 37:12 
with free-motion appliqué, 
37:44-47 
programmabie machine for, 35:6 
Smith, Barbara Lee, on, 38:75-77 
soluble stabilizers for, 36:46-48 
stationery, making, 38:18 
Emerick, Patricia, on high-twist yarn 
for collapse fabric, 35:38-39 
English as a Second Language, 34:30 
Ericson, Diane, on making fabric 
jewelry, 38:32-35 


I 


Fabric: 
collapse: 
making, 35:38-39 
yarn for, 35:28 
seealso Textiles 
Faiola, Linda: 
on drafting button closures for 
patterns, 33:64-69 
on making a quilted-print jacket, 
36:54-59 
Fanning, Robbie: 
on buying a sewing machine, 
35:55-56 
on New Home 7500, 33:26,28 
on pattern alteration, 33:46-49 
on sewing notions, 35:24,26 
Fashion: 
books on, 33:88; 34:84; 37:90 
brochure on, 36:29 
Fiber arts: 
periodical on, 35:26 
Figure, flattery of ,34:44-47 
Fitting: 
books on, 35:4 
measurements for, 35:40-45 
with pivot and slide, 33:49 
see also Patterns, sewing: altering 
Fitz, Connie, on yarn swap fund- 
raiser, 38:28 
Floorcloths, 33:70-73 
Flynn, John, on stipple quilting, 
35:58-62 
Fons, Marianne, on whole-cloth 
quilts, 33:50-53 
Footwear: 
shoes, school for making, 34:12 
slippers, knit, 36:20 
socks, square-healed, ribbed, 33:16 
Step Forward, Step Back 
exhibition on, 37:28 


G 


Gach, Donna Rae, on crocheting 
doilies with sewing thread, 
37:74-75 

Garments, preserving, 34:82; 36:4 

Gentry, Mary York, appliquéd and 
embroidered quilt by, 33:80 

Gibson, Janice Cole, on tradition 
with eyelet dress, 33:28,30 





Givenchy, design details of, 37:26 

Gordon, Beverly, on Helen Allen 
Textile Collection, 38:30 

Grimble, Frances, on restoring 
vintage wedding dresses, 34:56-59 

Grimble, Ralph, on buying a used 
sewing machine, 35:57 

Guagliumi, Susan, on machine 
knitting with a charting 
attachment, 37:58-59 

Guggemos, Cynthia, on knitting, 
humor, 34:98 


H 


Hahn, Suzen, designs of, 36:32-37 
Harper, Rochelle, on making a down 
comforter, 37:71-73 
Hats: 
forms for, 37:12 
show on Andean four-cornered, 
33:24,26 
Hems: 
horsehair, 38:45 
rolled, 34:4 
mitering corners on, 35:18 
pants, 35:17 
Hickok, Cindy, on soluble stabilizers 
for machine embroidery, 36:46-48 
Hmong women and ESL, 34:30 
Holland, Nina, on color theory and 
floorcloths, 33:70-73 
Holtzman, Hope & Phillip, woven and 
carved figures by, 37:32 
Home furnishings: 
bed sheets, fitted, 37:20 
down comforter, 37:71-73 
drapes, brochure on, 37:28 
floorcloths, 33:70-73 
lace curtains, 34:48-51 
teddy bear sofa, 35:100 
Hoods, designing knit, 36:70-75 
Hyde, Ann: 
on Akira’s designs, 37:60-65 
sewing school, 35:4 


I 


Interfacing: 
constructing and placing ina 
jacket, 37:38 
for convertible collar, 38:55 
fusible, 37:40 
review of new, 34:24,26 
for topcoats, 38:53 


J 


Jacket: 
altering a man’s for a woman, 
35:72-76 
cardigan, constructing by 
machine, 37:36-41; 38:4 
liningfor,33:12 
quilted-print, 36:54-59 
stranded-quilted, 37:56-57 
Yoshimi Kihara’s shaded zigzag, 
35:50-51 
Jewelry, making fabric, 38:32-35 
Jinno, Jeremiah, outfit by, 36:28 
Jinno, Midge, on sewing with 
children, 36:28 
Jones, Roy, on African artshow, 35:22 


K 


Kihara, Yoshimi, on Japanese color 
techniques for designing sweaters, 
35:46-51 

Kilts, 33:54-60 

King, Judith, on making acustom 
dress form, 37:48-51 
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Knauer, Katherine, collage by, 35:26 
Knitting, hand: 
blankets for AIDS babies, 37:28 
books on, 34:84; 36:12; 38:22 
cables, 33:22 
cast-on: 
for buttonhole, 36:18 
cable, 37:16 
crochet provisional, 35:20 
circular: 
marker for, 35:16 
without steeks, 38:20 
colorwork, 33:22 
cotton ribbing, 38:4 
crochet edging, 37:16 
decreasing, 36:16,18; 38:14 
designing with spring and 
summer yarn, 33:34-41 
design techniques for garments, 
34:74-79 
dolls, 34:4 
elongated stitching in, 38:14 
even sleeves, 37:22 
finishing seams, 36:16,18 
five-needle set, source for, 34:4 
gauging for, 36:12 
grafting: 
to bind-off, 35:49 
to selvage, 37:56 
humor,34:98 
increasing, 36:18 
kitchener stitch, 34:22 
kit for vintage gloves, 38:28 
mattress stitch, 35:20 
measuring aid for, 35:16 
Norwegian sweaters, 34:40-43 
patternless, for sweaters,36:38-41 
picking up neckline stitches, 
34:16; 35:14 
reversible sweater, 38:18 
ribbing for cotton, 38:6 
slippers, 36:20 
slip purlwise, 33:22 
stitch inlay, 38:72-74 
stranded quilting, 37:52-57 
swatching, 35:17 
two-handed two-color, 34:14 
twist stitch, 38:18 
weaving in newcolor, 35:48 
wrap yarn twice, 33:22 
seealso Patterns, knitting 
Knitting, by machine: 
books on, 35:84-86 
with acharting attachment, 
37:58-59 
conference on, 38:28 
Karen Morris on, 33:77-79; 
35:63-67 
fully fashioned decrease, 35:20 
increase, 35:20 
knitwear, designing with, 33:74-79 
linker, use of, 33:77-79 
with silk, 35:63-67 
with wire by Judith Duffey, 
36:100 
Knotting, book on, 37:90 
Komives, Margaret: 
on drafting a two-piece sleeve 
pattern, 38:38-39 
on narrowing sleeves, 34:38-39 
Kopecek, Vera, on Marie Hoppe 
Teintzer, 35:22,24 
Korach, Alice: 
on Caps for Kids, 36:26 
on crochet, 35:26 
on fashion brochure, 36:29 
on needle threader for sewing 
machine, 36:28 
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Lace, for curtains, 34:48-51 
Laessig, Joanne Alford, bead 
embroidery by, 33:81 
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Lampe, Jean, on Professional 
Knitwear Designers Guild, 37:28 
Larkey, Jan,on body proportion and 
clothing, 34:44-47 
Leather: 
sewing for garments, 36:60-63 
sources for, 36:84 
Light box, making, 38:12 
Lingerie: 
Bras, underwires for, 33:12 
Linings, adding, 33:12 
Linker, uses of, 33:77-78 
Long, Connie, on sewing knit 
yardage, 36:42-45 


M 


Mcintyre, Joan D., on rug-hooking 
seminar, 34:28 
McKee, MaryEllen, on christening 
gowns, 38:56-59 
McKeown, Shirley, on two-piece 
jacket sleeve, 38:36-39 
Marketing, book on, 35:26 
Marks, Emily, on stitch inlay in 
knitting, 38:72-74 
Martinez, Yleana, on Indian 
costumes for Mardi Gras, 38:24 
Mashuta, Mary, on quilted clothing, 
34:60-64 
Meier, Maggie, on sewing, humor, 
33:102 
Meyer, Gene, designs of, 34:32-37 
Minshall, Peter, costume by, 33:24 
Miyake, Issey: 
designs of, 35:32-37 
fabrics for, 35:28 
patterns by, 35:6; 36:4; 37:6 
Montejo, Mercedes, contemporary 
Mayan weaving by, 37:28 
Morris, Karen: 
on machine knitting with silk, 
35:63-67 
on techniques of Joaquim Verdu, 
33:77-79 
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Needle Expressions ’90, 33:80-81 
Needlepoint: 
kitforearly American primer, 
37:30 
seminar on, 36:24 
Newton, Deborah: 
on designing knitted hoods, 
36:70-75 
on knitting with spring and 
summer yarns, 33:34-41 
Northrup, Marianna, patented 
portable loom by, 37:30 
Nunley, John W. on Caribbean 
Festival Arts, 33:24 


O 


Organizations: 

American Home Sewing and 
Craft Association, 36:29 

American Needlepoint Guild, 
36:24 

American Quilters’ Society, 33:26 

American Rabbit Breeders 
Association, 36:24 

Association of Traditional 
Hooking Artists, 34:28 

Atlanta Knitting Guild, 34:26 

Caps for Kids, 36:26 

Custom Clothing Guild of Oregon, 
36:29 

Hand Knitting Association, 35:6 

Handweavers Guild of America, 
35:24 





Knitter’s and Crocheter’s Guild 
of Texas, 34:26,28 
Knitting and Crochet Guild, 
British, 33:28 
The Knitting Guild of America, 
34:26 
The Knitting Guild of Canada, 
38:28 
New York State Button 
Association, 34:30 
Professional Association of 
Custom Clothiers, 36:29 
Professional Knitwear Designers 
Guild, 37:28 
The Quilters’ Guild, 35:26 
Sedona Godmothers, 37:28 
Orrego-Salas, Carmen, on reviving 
native crafts, 33:30 
Owens, Julie, on alpaca, 38:46-49 
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Palmer, Jacqueline, on spider silk, 
34:24 
Pants: 
altering, 38:68-71 
hems for, 35:17 
patches for children’s. 36:22 
Patterns, embroidery, 36:48 
Patterns, knitting: 
foralpaca lace scarf, 38:49 
books on, 33:88; 35:28 
for Deborah Newton’s Chenille 
Topper, 36:72-73 
for Deborah Newton’s sleeveless 
ribbon shell, 33:40-41 
Japanese booksof, 35:28 
for Karen Morris’s machine-knit 
Greek key three-quarter-sleeve 
pullover, 35:66-67 
for stranded-quilted jacket, 
37:56-57 
for sweaters by Nancy Marchant, 
33:6 
vintage, 35:26-27 
for Yoshimi Kihara’s shaded 
zigzag jacket, 35:50-51 
Patterns, sewing: 
for Akira’s Basic Shift, 37:64-65 
Akira’s seamless chiffon dress, 
37:62-63 
altering: 
for asymmetrical figure, 
36:10 
with darts, 37:8 
for fluctuating waistlines, 
36:8 
for gaping armhole, 37:8,10 
for jackets, 35:8,9 
for large topand small 
bottom, 33:8 
maternity wear, 36:8; 37:4 
measurement chart for, 35:42 
for narrow back and full bust, 
33:8 
neckline and shoulders, 
35:10 
for nursing mothers, 37:28 
for no-side-seam blouse, 35:34 
one-piece jacket sleeve for two 
pieces, 38:38-39 
pants, for multiple problems, 
34:8,10; 38:8,10 
with pivot and slide, 33:46-49 
rescaling, 37: 14 
for sweaterknits, 36:43 
set-in sleeves, 33:8 
using measurements for 
perfect fit, 35:40-45 
choosing, 37:10 
copying, 33:20 
correction ‘for Angelheart, 38:6 
for David Coffin’s topcoat, 38:51 
for diapers, 33:26 


grading, for large sizes, 35:6 
for Karin Serra’s “Take Five— 
Yards of Silk, That Is” outfit, 
37:79 
for Miyake designs, 35:6; 36:4; 
37:6 
for Mizrahi designs, 35:6 
fornursing mothers, 37:28 
for quilted vest, 38:65 
quilted-vest neckband, 34:62 
for stipple quilting, 35:60-61 
for Su-Zen top, 36:36-37 
for triangular gusset purse, 34:70 
Pendray, Shay, on Japanese 
embroidery, 33:61-63 
Perry, LindaS., on rub-print fabrics, 
36:49 
Pocket: 
patch, 37:26,37 
sewing unclipped, 36:59 
Podolak, Cecilia, on constructing a 
cardigan jacket by machine, 
37:36-41 
Pohliman, Don, and Peg Ritter, teddy 
bear sofa by, 35:100 
Pressing: 
equipment for, 34:55; 36:20,41; 
37:14 
wool, 34:51-55 
Purses: 
made from needlepoint, 36:14 
new with vintage frame, 34:68-71 


Q 


Quigg, Gretchen, on North American 
alpaca, 36:47-48 
Quilting: 
American Quilters’ Society Show 
and Contest, 33:26 
books on, 34:84; 35:22,84 
clothing, 34:60-64 
with half-circle templates, 
37:68-69 
with kimono silks, 38:60-63 
periodicals on, 35:26 
piecing: 
accurate corners in, 38:62 
marking corners for, 36:22 
pinning curved seams to 
interlining, 38:66 
printed jacket, 36:54-59 
A Quilters’ Gathering, 36:24,26 
stipple, 35:58-62 
vests, 38:64-67 
Welsh, 37:66-70 
whole-cloth, 33:50-53 
Quilts: 
Ardis and Robert James 
collection of, 36:76-79 
catalog consignmentservice for, 
38:28 
DARMuseum collection of, 34:28 
Espritcollection of Amish, 33:24 
Great American Quilt Festival 3, 
36:26 
Japanese, brochure on, 37:30 


R 


Readers’ Showcase: 

Allen, Anita, hand-felted wool 
coat by, 37:77 

Allen, Wallis, fly-fishing vest by, 
37:77 

Baltzer, Betsy, close-fitted 
sweater by, 37:81 

Beggs, Valerie, Woodland Waders 
by, 37:82 

Boyan, Kate, beaded jean jacket 
by, 37:108 

Crawford, Lezlee, slipcovered 
jacket by, 37:78 
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Degen-Atkins, Kimberly, intarsia 
sweater by, 37:81 
Fouché, Shermane B., gabardine 
trenchcoat by, 37:77 
Golden, Jan, Italian Renaissance 
wedding dress by, 37:80 
Hohenboken, Steve, and John 
Steinkamp, melted taffeta suit 
by, 37:82,83 
Hrvatin, Diana, silk noil shetland 
shawl by, 37:80,81 
Jorgensen, Gail, drapery panel 
wedding dress by, 37:80 
Kovalenko, Susan, wedding dress 
on custom dress form by, 37:80 
Landeira, Joy, double-needle 
boiled-wool jacket by, 37:81 
Lyons, Nancy N., strip-pieced suit 
by, 37:83 
Magier, Judith, reverse appliqué 
coat by, 37:78 
Massey, Sydney, Fair Isle sweater 
by, 37:81 
Melville, Sally, mutipatterned 
sweater by, 37:80 
Morrow, Roseann, reverse 
appliqué on wedding dress by, 
37:80 
Nicolaisen, Adriane, handwoven 
jacket by, 37:78 
Petrie, Al & Elaine, cross-stitched 
Gaza dress by, 37:82,83 
Sendles, Kate, machine-knit 
wedding dress by, 37:80 
Serra, Karin, hand-painted silk 
outfit by, 37:78-79 
Skoglund, Karen, tablecloth 
wedding dress by, 37:80 
Valentine, Geri, handspun, 
intarsia knit sweaters by, 37:81 
Williams, Gini, beaded collar by, 
37:76 
Winter, Lauren, pieced denim 
jacket by, 37:78 
Riquier, Linda, on Windham Textile 
and History Museum, 37:28 
Ritchie, Joanand Philip, on Turkish 
kilims, 36:24 
Ritter, Peg,and Don Pohlman, teddy 
bear sofaby, 35:100 
Roberts, Sharee Dawn, on free- 
motion embroidery, 37:44-47 
Rock, Susan, on machine 
embroidery, 34:65-67 
Roehr, Mary A., on altering pants, 
38:68-71 
roses, fabric, 34:72-73; 35:14 
Ross, Bird, basket by, 33:81 
Rugs: 
Dobag, 35:27 
kilims, 36:24 


S 


Sandberg, Inger, on patternless 
knitting for sweaters, 36:38-41 
Sandoval, Arturo Alonzo, machine 

embroidery by, 38:77 
Sarape, Museum of American Folk 
Art show on, 38:26,28 
Scaasi, Arnold, evening gowns 
by, 40-45 
Scarf: 
alpaca lace, pattern for, 38:49 
making, 33:42-45 
Scherer, Alice, on Joyce Scott’s 
beading, 36:67-69 
Schools: 
Centre for Embroidery, Fashion 
and Textile Studies, 38:26 
Des Ecoles de la Chambre 
Syndicale de la Couture 
Parisienne, 38:26 
for sewing, 33:84,86 
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for making shoes, 34:12 
Scott, Joyce, beading techniques of, 
36:67-69 
Scott, Michael, on Dobag rugs, 35:27 
Seam allowances: 
curved, 37:14 
extending, 35:74 
Seams: 
binding, on jersey, 36:44 
finishing, for quilted garments, 
34:64 
flat-fell, 35:18,54 
French, 35:18,71 
reshaping with, 35:74 
Serger: 
changing thread on, 35:14 
changing needle on, 37:20 
notion for, 36:12 
Sewing, hand: 
alternatives for thread, 36:22 
basting: 
slip, 36:16 
tailor, 34:20 
books on, 36:12 
classes on, 36:29 
edging: 34:37 
bias, 36:35; 38:52 
fell stitch, 33:20 
humor, 33:102 
newsletter on, 36:29 
padstitching, 38:14 
reinforcing corners, 34:37 
slip-stitch, 37:14 
stitching double cloth, 34:37 
swing tack, 35:18 
tailors’ tack, 35:18 
thread tracing, 38:14 
workshops for, 33:84,86; 35:4 
seealso Patterns, sewing 
Sewing, machine: 
Babylock portable blindhemmer, 
review of, 37:26 
books on, 37:90 
buying guide, 35:55-57 
with children, 36:28 
edge finishing: 
clean finish, 36:16 
with mitered corner on 
jersey, 36:45 
feet for, 36:16 
knit ribbing, sewn substitute for, 
36:45 
mitering asymmetric corners, 
38:20 
needles for, 38:12 
New Home 7500, review of, 33:26 
New Home 8000, review of, 38:24 
without pins, 36:64-66 
seam roll, 35:20 
workshops for, 33:84,86 
Sewing notions: 
bobbins, 34:16 
cheese block, making, 37:14 
dauber, making, 37:14 
for drapes, 37:28 
duster, 37:28,30 
Easy Angle, 35:26 
HumpJumper, 35:24,26 
machine needle threader, 36:28 
needles, 36:20 
pointturner, 36:20 
reweaving, tool for, 34:12 
soluble stabilizers, 38:6 
weights, 33:18; 34:4 
Shaeffer, Claire B.: 
on Arnold Scaasi gowns, 38:40-45 
on classic shirts, 35:52-54 
on Gene Meyer, 34:32-37 
on Givenchy design details, 37:26 
review of interfacings, 34:24,26 
Shapiro, Jeanne, on new purses with 
vintage frames, 34:68-71 
Shinn, Carol, machine embroidery 
by, 38:76 


Silber, Julie, on Esprit Quilt 
Collection, 33:24 
Silk: 
knitting with, 35:63-67 
mail-order sources for, 37 :88; 38:6 
from spiders, 34:24 
Simpson, Cathie, on NYSBS button 
show, 34:30 
Skirt: 
circle, 35:36 
dish-towel, 38:18 
kilt, 33:54-60 
Sleeve: 
flatcap for, 35:54 
head for, 35:20 
matching plaid in, 34:14 
narrowing, 34:38-39 
self-lined, 38:58 
set-in, 33:8 
setting without pins, 36:65,66 
two-piece, fora jacket, 38:36-39 
Smith, Barbara Lee, on machine 
embroidery, 38:75-77 
Smith, Kathryn, on quilters’ 
convention, 33:26 
Smith, Mary: 
on altering a man’s jacket fora 
woman, 35:72-76 
on American Needlepoint Guild 
seminar, 36:24 
Smith, Robin Lambie: 
on Great American Quilt Festival, 
36:26 
and Kathleen Francis, quilt by, 
36:26 
Smith, Wilcke, machine embroidery 
by,38:76 
Socks, square-heeled, ribbed, 33:16 
Soma, Karen, quilted work by, 33:81 
Spike, Kathleen, on Professional 
Association of Custom Clothiers, 
36:29 
Stain removal, 35:12; 37:4,22 
Stanley, Montse, on Joaquim Verdu, 
33:74-77 
Stewart, Ann, on making kilts, 
33:54-60 
Stinchecum, Amanda Mayer, on 
Scottish tweeds, 37:42-43 
Sudo, Kumiko, on quilting with 
kimono silks, 38:60-63 
Surface design: 
book on tie-dye of India, 37:90 
photocopying, 34:4; 35:4; 37:6 
rub-printing, 36:49 
seealso Dyeing 
Su-Zen, designs of, 36:32-37 
Sweater: 
designing with Japanese color 
techniques, 35:46-51 
Norwegian knitand 
embroidered, 34:40-43 
knitting patternless, 36:38-41 
reversible, tips for,38:18 
sewing knits for, 36:43-45 
shoulder pads for, 38:20 
unshrinking wool, 35:13 
Swope, Pat, on sewing wedding dress, 
humor, 35:98 


T 


Tapestry, book on, 35:86 
Teinitzer, Marie Hoppe, tapestry of, 
35:22,24 
Textiles: 
book on Indian tie-dyed, 37:90 
Celebration and Remembrance 
Show on, 34:28 
conservation, 34:82 
periodical on, 35:26 
early Islamic, Cleveland Museum 
of Artshow on, 38:26 
Helen Allen Collection of, 38:30 


Minneapolis Institute of Art 
exhibition and book on, 36:26 
Windham Textile and History 
Museum, 37:26,28 
Thompson, Suzann: 
on Knitter’s and Crocheter’s 
Guild, 34:26,28 
on charting with Macintosh 
computer, 36:28 
Thread, twist of, 33:20 
Tilton, Marcy, on Issey Miyake, 
35:32-37 
Trims, attaching, 38:58 
Tsumugtand tosan fabric, source for, 
35:6 
Tutu, books on making, 34:12 
Tyndall, Cynthia, on sewing leather 
garments, 36:60-63 


UV 


Vent: 
changing to kick pleat, 35:76 
lining, 38:54 
Verdu, Joaquim, designs of ,33:74-79 
Vest: 
armholes, 33:18 
quilted, 38:64-67 
Vintage garments, restoring, 
34:56-59; 35:4 
Vogel, Lynne, on stranded quilting 
stitch for knitting, 37:52-57 


WwW 


Wada, Yoshiko I, on textile design 
contest, 35:26 
Waistbands: 
petersham for, 37:12 
self-interfaced, 35:14 
Waterman, Martha, on Welsh 
quilting, 37:66-70 
Weaving: 
book on Finnish, 35:86 
Elizabeth Creith on, humor, 
36:98 
hem stitching on looms, 35:20 
by Olga de Amaral, 38:100 
patented portableloom for, 
37:30 
rug cooperative, 35:27 
yarn for collapse fabric, 35:28 
Webster, Marie, quilt by, 35:22 
Wedding dresses: 
restoring vintage, 34:56-59 
Pat Swope on, humor, 35:98 
Wilson, Gregory Graham Robert, 
embroidery work of, 33:28 
Wool: 
mohair yarn, wholesalers of, 
35:28 
pressing, 34:52-55 
tweeds, Scottish, 42-43 
unshrinking, 35:13 
yarn blends, wholesalers of, 35:28 


AXYZ 


Yanagi, Amy T:: 
on couture school, 38:26 
on finishing scarves, 33:42-45 
on Readers’ Showcase, 37:76-83 
Yarn: 
cotton, 33:36-37 
novelty, 33:38-39 
swap fund-raiser, 38:28 
winding loose balls, 37:20 
wool, 35:28 
Zahn, Carol Stith, on draping, 
36:50-53 
Zieman, Nancy, with Robbie 
Fanning, on pattern alteration, 
33:46-49 
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Heavenly notions 
by Sue Marra Byham 


There were angels at the edge of the 
meadow, wings hung with dazzling 
fabrics, comparing painted silks and 
heirloom laces. Angels laughed and 
chatted over vats of dye obligingly 
stirred for them by saffron storks and 
lavender herons. Still other angels 
cuddled little pink lambs that shook 
their own extra wool into tubs as easily 
as a puppy shakes off a shower. 

I was jogging up the path now, but an 
angel appeared in front of me. She wasa 























































I had a near-death experience last week, 
and I must tell you about it. Who would 
guess such a thing could happen to me? 
I was making my way rather carefully 
around the couch, crocheting in hand. 
Pd just been to the mirror to see if the 
collar was coming out right. I can 
usually get around the many stacking 
baskets that hold my current projects 


and supplies with my eyes closed---even t hae phenomenal sight: hair a thousand 

if the cats have been knocking them Ss ringlets dressed with satin ribbons, 
about. But I was wearing a pair of old Ny f,4 gown a hundred strips of delicately 
slippers with some loose stitching at the ee Ni shaded gauze braided together at 

toes. I got snagged on something, lost , a i her waist. 

my balance, and tumbled into a carton VW “Soon you will join us,” she said to me 


of mason jars I’d been intending to 
needlepoint lids for. (Why wait ’til the 
week before Thanksgiving? It’s much 
better to plan ahead.) 

Anyway, this time I really knocked 
myself out. And Imust have come close 
to suffocating with my head buried in 
jars and hanks of yarn. Because quite 
suddenly I became aware that I was 
floating above the loom behind the 
sewing machine, andI could seea 
warm, welcoming light shining through 
the cross-stitch sampler framed with 
tatted daisies that hangs on the back of 
the front door. 

Iwas drawn to the light. Flew right 
through the door into it. Seemed like all 
there was was light. 

And my life flashed before me in 
30-second spots: The Christmas when 
all the sweaters fit, before the hairpin- 
lace tree skirt faded to that yucky color 
we grew to love. Those wonderful Star 
books at 10 cents each, priceless now, 
ruined in the damp basement of our 
first house when we thought there'd be 
Star books for 10 cents forever... 


so kindly—in a voice like all my favorite 
songs rolled into one. “But think. You 
have many handkerchiefs to edge, 
many heels to turn, many layettes to 
put together on earth first.” 

“Of course,” I remembered, ashamed. 
And I could see them: My nephew's 
birthday vest, not yet begun. My 
daughter’s bathroom set, incomplete 
without the tissue cover. And the 
quilting club depending on me that 
very night... 

I turned to go. But the angel pressed 
my hand. “Asmall gift to remember us 
by,” shesaid. And winked. 

I awoke among the mason jars to find 
my cats frolicking in the Knit-Cro- 
Sheen. There was a small, silver 
cylinder in my hand. 

It took only alittle puzzling for me to 
be able to share this revelation from my 
journey: Save your tiny pencil ends. 
Remove the erasers. Twist off those 
erstwhile wasted cylinders and see what 
lovely beads they make! 

Don’t thank me. I know the reward 
that awaits me. Butif you go first, save 
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Then the light parted. I sawé ath " y me achair by the sheep. 
lined with notions counters—and the A yf =. “a6 —_—_____—_. 
stuffthey held!! Sequins that glowed ; at ) Exe Sue Marra Byham of Westtown, PA, has 
, , been an avid needlworker since her 


and changed color. Pipe cleaners over 
three feet long and thicker than your 
wrist. Yarn as soft as Sparrow’s down. 
Web-delicate thread as strong as steel 
wire. Coral- and obsidian-carved afghan 
hooks. Each item more wonderful than 
the one before. You can imagine how 
eagerly I followed that path. 
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grandmother taught her to crochet 
when she was seven. She writes 
speculative fiction and has been 
listed in The Year’s Best Fantasy. 
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Haveahumorous story to tell 
about your adventures tn fiber arts? 
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Ahead I could see a meadow dotted 2 Send tt to 
with shady trees and lawn chairs : — OS Threads, 
equipped with foot-wide arms -f (ay ** 63S. Main St. 






hollowed out to hold supplies and a » Wk PO Bow 5506, 
cs | Newtown, CT 


outfitted at the ends with embroidery | | - ) lf. | s (M 
hoops and iced-tea pitchers. : , : a ae 4SS , 06470-5506. 
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YOUR BERNINA DEALER BGM 
DEMOWSTRATION, YOURE 


2 ORIGINALS. STOP BY YOUR 
DEALER TODAY. 





$136 © 617 DENISON STREET. MARKHAM, ONTARIO L3R IBS (416) 475-9305 
Hers only Free pattern offer is limited by pateern availability and may be withdrawn at any nme. 
ck offer exclusive of trade-ins and disoments. 
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1 
| he current works of Colombian artist Olga de 
Amaral undulate like the surface ofa river 
illuminated by a full moon. From afar, the flowing 
liquid faces are framed by burnished banks, as in 
“Moonbasket 25, 1989,” at left. Up closer, the 
surfaces appear in constant motion; waves and 
rivulets of intricately plaited and gold-leafed linen 
bands weave in and out, moving obliquely, then 
suddenly changing direction, sometimes twisting 
outward into space, freeing themselves like schools 
of fish (see detail of “Moonbasket 31, 1989" above), 
An intimate look reveals that what, on first glance, 
appeared to be fabric platelets are actually woven 
and unwoven segments of the same warps. Orderly 
and chaotic, immediate and primal, de Amaral’s 
tapestries beckon the viewer with their mesmerizing 
beauty. (Photos by M. Lee Fatherree, courtesy of 
‘The Allrich Gallery, San Francisco)—Amy T. Yanagi 


